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Preparatory Exercises.
For the Intonations.

These exercises are made in order to familiarise the pupil with the in-
tonations, and for sparing him the necessity of solving two difficulties at
a time; the duration of the values and the accuracy of the sounds; hence,
he will have to practise them exclusively while he is learning the first
chapters of principles.

When the pupil shall seize the intonations easily, he will have to prac-
tise in beating two, three and four to the measure, counting the beats
instead of naming the notes, or of solfeggiating them. For this exercise,
he should observe the greatest equality in the duration of each beat.()
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(1) It would even be very important to make use of the Metronome for this work.which ought to
be done at different degrees of slowness and of quirkness.

The first labor, made with care, will give great ease to all that shall follow; it belongs,
however, to teachers or to mothers of families beginring with young children in thisso es -
sential part of the art, to guide them, according to their youthful intelligence.

() Each exercise should be made as many times as indicated. It would be well that the teacher
should execute it alone the first time, letting the pupil repeat it immediately.

(3) Let the pupil hold each note as long as his breath will allow him, without fatigue,and let
him rest for a measure, in silence,at all the rests indicated.
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Scale of the tone C/7o), major mode.

Four beats to the measure.
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Half- notes.
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Exercises for intoning the Intervals.

Intervals of Seconds.
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Intervals of Thirds ascending and of Seconds descend
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Intervals of Fourths ascending and of Thirds descending.
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Intervals of Fourths descending and of Thirds ascending.
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Intervals of Fifths ascending and of Fourths descending.
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Intervals of Fifths descending and of Fourths ascending.
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Intervals of Sinths ascending and of Fifths descending.
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Intervals of Sixths descending and of Fifths ascending.
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Intervals of Sevenths ascending

and of Sixths descending.
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Summary of the Intervals.
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Lessons
for the different note-values and the different kinds of measure.
Lescons with Whole-notes and Whole-note rests,
The rest is the silence of the Whole-note.

Moderato®The Whole-note counts four beats. H. L.
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Lessonsﬂwith Half-notes and Half - note rests.
T;x}é half-note restis the silence of the half-note.
The Half - note counts two beats. ROD.
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%) For all the elementary lessons.the movement “Joderoto ” with & beats ought always
to be metronomed 100 or 104 for each beat,or quarter-note.
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Lessons with Whole-notes and Half-notes.
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10 Lessons with Quarter- notes and their rests.
The Quarter-note rest is the silence of the Quarter-note.

The Quarter-note counts one beat.
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Lesson with Quarter-notes and one Quarter-note rest at the third beat.
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Lesson with Quarter-notes and one Quarter-note rest at the fourth beat.
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Lesson with Quarter-notes and one Quarter-note 11
rest at the second and the fourth beat.
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Lessons with Half - notes and Quarter- notes.

Moderato.
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Lessons with Eighth-notes and Eighth-note rests.
. The Eighth-note rest is the silence of the Eighth-note.
Two Eighth-notes to a beat, or one Eighth-note and its rest.
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Andante. (J - 80)

Lesson with Half-notes, Quarter-notes,and Eighth-notes.
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Lesson with Whole-notes, Half-notes, Quarter-notes and Eighth-notes.
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Lessons for 34 measure.
One dotted Half-note to the measure,one Quarter-note to each beat.
The dotted Half note counts three beats.
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20 Lessons for ¥4 measure.
A Half-note to the whole measure, a Quarter-note to abeat.
Allegretto. (o - 92)

/ % ‘ ) 1 X _ H.L.
— o )Y T
59 g‘ﬁ j:é: 14 4 1 —T t ¢ i
’ +——] i & ] T & &
= 1] — o
5 T 1 T T
o s o e i S e e e s S S s S s
- )i 1' i__& 1 1 "7 1 I 1
oJ Z & Fone. '
*d { 1 I
*j-% Z—t o + —¢ ! 2 5 +—~
- .S o = —& = i f i i
- T 8 L .'L A )| 1 H ) 1
f I I T T T
b ) »
ﬁ—'}_‘f‘ i % } i i ’i 1 13 —3 sIsl
Sk&i:#i—_n "*‘#’&L—_: < 77 = v é 4 ‘1 5' 3]"
A Quarter-note or two Eighth-notes to the beat.
Andantino.(e - 70) H.L.
G : t 13 T T i
60.05% o # 1P  FP at gt N5 hilag Tt
G S R EsrSsisSsst
J + 13 T T f
B e r e a A EERESC S
5 g ® g g ] .‘1/
[}
-
7 —15 3 ~ —1— = -
T s i & o i v e S -
i 0 S . S— . —*  —— -
o T T Fone. ] -~ '
s ] h t ﬂ :i = ; e ,_t 1"‘1 ™ ﬁ%
] fih' - T o g 1™ Tod
S ST IT S STTPLEET O et ss
e .
N0 34 reduced to Eighth-notes.
Moderato.(d - 80) ROD.
S W— . a— — -
# v Ta®l o talfs sl w o Welvglale ]
61. X __fi yA /u va ZH VA L[ + t L 717 L 1l t m
4 . B = =S
P 5 T e e e e
Gl e st prte e b
D - . o S

Lessons for the use of dotted notes in € and ¢ measures.
The dotted Half-note counts three beats in 44 measure.
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24 Two sixteenths to one heat.
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Lesson for the regular Syncope with Eighth-notes.
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30 Exercise for the study of three sharps: Fa, Do and Sol.
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Exercise for the study of five sharps: Fa,Do,Sol, Re and La.
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Lesson in major mode of Do, with the use of the first five accidental sharps.
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34 Exercise for intoning St flat.
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Exercise for intoning the four flats; Si, Mi, La and Re.
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Scale of the tone La, minor mode.

Parallel of the scale of Do
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Summary of lessons 103 and104.
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Allegro moderato (e - 120)
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Scale of the tone Re, major mode.
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Scale of the tone Si, minor mode.

Parallel of Re, major mode.
Lento (aJ-_GO)

lw ’ ’ ’ ’ ’ ’ .
134 : VA PN Y PEY p+A 0 )
) - < Y

/a ’ ’ ’ ’ ’ ’ ’

o ¥ 1B
W . L o§ O __iﬁ 1R
r—o— > — =
.) (9 ] PEY ¥ rre ﬂ

3}
esk.rnx in the minor mode of Si. H.I
/ Moderdto (o - 100) N . N
: e R Tee TN
135. ] :rﬁrgﬁ & ! Frer 9.4
mf crese. S =
l " Il |
ﬁgg} — T {b” :ér oy :\‘&_J B S 5 S —— 2}
ot Dafra T e P PR O T
T 1)
i l, I\ . [ .
1 1 1 -
T J Y _
. 778
7. £




49

13
.

-
+
)|

7

1
1
o

) ISV S G |

R " G
d

b
7, 1 &

ot
¥

cresc.

)

71 7
¥

oo

i
|

nf

Py

AN

i o

]
!

oY)

<!

T

i

L
.urf
He
1A 4
™
< | JITTe
<
<
“HTe
e L)
D
]
3IERY
il
...111.
-~
ﬁykmwd

T
Y

y

(8]

b

b

(9]

b

60)

Scale of the tone Sib, major mode.

g

.:

n  lento (

137.05

L9 ]

(9]

(9 )

£
>

1
i
Z—o—

|
1
= S|
7 8¢
&

)~y
1
{
e

P
T
}

Lessons in the major mode of Sib.

el
o

e

B S

R

<

MIHA" >

< T S
O ~

]

~
N

138

- .

Y
B
)

L 4 I/]
1

-
5

21 A

r'.N

7,

T

K ﬂﬂ. B
- ) 9
] \
N
aﬁw h
LT |
B pv
e <
o
1] S nul
j i,
] > it
ﬁ.vlv -
= [l 1
-] <
‘iﬁu\hﬂm At
0.1(&1 \> ﬂ U
S e < Q
=T i
< &
=
< ||
Lmhw o
NER

139.

95493



-—1'

'v-Andantlno.(J  56)

/M cl—
T

4

v

(

>—p

—_—_——

5 | Allegro moderato.(d- 100)

142.

-

) S

T Ll

)

S

Qh_»

.18 Y

N

-
-
=

L

%
_%5

=

4—0—-‘351 <j

H e -

FH"

qhﬁd

1

N

Ecale of

-

n 1 Lenfo( J 60)y

’ b

b

the tone Sol, minor mode.
Parallel of Sib, major mode.

13

~
L 4

£
r

[ @]

o

(8 }

e

4593



51

Lessons in the minor mode of Sol.
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Of the Fa-Clef (Bass-Clef.)
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Example of the compass of the (Fa-Clef) for the Piano.

Notes in the Sol-clef
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Exercise in the compass of the Soprano Voice.®

Cans<e the notes to be named.and let them afterwards be solfeggiated if it be thotght
necessary; in which case let the time be counted by beating two to the measure.
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¥)Soprano or Coutralto voices (women or children) executing music written in the Fa-clef,

will sound it an Qctave above the notation.
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