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Preface

The viola is seemingly just a big violin but tuned a fifth lower. In reality the
two instruments are worlds apart. They both have three strings in common,
the A, D and G string. The high E-string lends the violin a powerful lumin-
osity and metallic penetrating tone which is missing in the viola. The violin
leads, the viola remains in the shade. In return the low C-string gives the viola
a unique ascerbity, compact, somewhat hoarse, with the aftertaste of wood,
earth and tannic acid.

Two chamber music works awoke my love of the C-string many years ago; in
Schubert’s last string quartet (in G major) and in the slow movement of
Schumann’s Piano Quintet the dark elegance of the viola comes to the fore —
also often in orchestral works by Berlioz. In 1990 [ heard Tabea Zimmermann
play the viola in a WDR concert in Cologne; her particularly vigorous and
pithy - and yet always tender - C-string was the starting point for my
fantasies of a viola sonata. With the plan of a sonata to be written later already
in my head, T wrote the short viola piece Loop (now the second movement of
the sonata) in 1991 as a birthday present for Alfred Schlee, the excellent
publisher. In 1993 I wrote Facsar (now the third movement) in rememberance
of my dear composition teacher Sandor Veress who died in Bern and who was
an unjustly neglected composer - his music must be performed again! It was
also in 1993 that Klaus Klein enquired about a first performance in Gtitersloh
and Tabea Zimmermann agreed to play the complete sonata. The movements
1,4, 5 and 6 are therefore new; I dedicated the two outer movements to Tabea
Zimmermann, the fourth movement to Klaus Klein and the fifth to Louise
Duchesneau, my colleague of many years.

1* movement Hora lungi: It evokes the spirit of Romanian folk music which,
together with Hungarian folk music and that of the Gipsies, made a strong
impression on me during my childhood. However I do not write folklore or
use folkloristic quotations, it is rather allusions which are made. Hora lunga
literally means “slow dance” but in the Romanian tradition this is not a dance
but are sung folk melodies (in the northenmost province of the country,
Maramures, in the centre of the Carpathian mountains), nostalgic and
melancholy, richly ornamented. There is a striking similarity to the “Cante
jondo” in Andalusia and also folk music in Rajastan. Whether this has
something to do with the Gipsy migration or is a common, old indo-european,
diatonic melodic tradition is hard to decide. This movement is played
exclusively on the C-string and in it [ make use of natural intervals (pure
major third, pure minor seventh and also the 11" harmonic).

2 movement Loop: The title refers to the form; the same melodic figures are
repeated, continually varied rhythmically and played progressively faster in
tempo. Double-stoppings are played throughout with one of the notes always
being an open string. The performer is therefore compelled to carry out daring
position changes which in the fast section of the movement creates a
“dangerous virtuosity”. In addition this movement must also be played in the
spirit of jazz: elegant and “relaxed”.



3% movement Facsar: The title is a Hungarian verb meaning “to wrestle” or “to
distort”. In Hungarian this word is also associated with the bitter sensation
felt in the nose when one is about to cry. It is also a double-stopping
movement, a type of measured dance with displaced twisted modulations:
pseudo-tonal.

4" movement Presto con sordino: From a regular perpetuum mobile movement
(just as in my harpsichord work Continuum) through polyrhythmic
accentuation and the use of the contrasting character of the individual strings,
partially concealed, illusionistic melodic fragments are gradually peeled
away: more or less in the spirit of Mauritz Escher.

5% movement Lamento: Strict two-part writing mainly consisting of parallel
seconds and sevenths. Indirect influence of various ethnic cultures; similar
two-part writing in seconds is found in the Balkan area (Bulgaria, Macedonia,
Istria), the Ivory Coast and Melanesia (on the island of Manus).

6" movement Chaconne chromatique: Allusions to the famous Bach chaconne
should not be expected! My sonata is much more unassuming, does not
historicize and also cannot support monumental forms. I use the word
chaconne in its original meaning: as a wild exuberent dance in strongly
accentuated three-four time with an ostinato bass-line.

Gyorgy Ligeti

Translation: Lindsay Gerbracht
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Sonata

fiir Tabea Zimmermann
1. Hora lunga

(1994)
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Alfred Schlee zum 90. Geburtstag

2. Loop

(1991)
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Veress Sandor emlékére

3. Facsar
(1992)
Andante cantabile ed espressivo,
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fiir Klaus Klein
4. Prestissimo con sordino
So schnell wie moglich (1994)
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fiir Louise Duchesneau

5. Lamento
(1994)
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*) Double stoppings with one open string where possible. *) Doppelgriffe mit einer leeren Saite, tiberall wo moglich.
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fiir Tabea Zimmermann

6. Chaconne chromatique
(1994)
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