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Objectives

Introduce students to the different types of theaters and of stages.
Introduce students to the elements of plays: stage directions; dialogues; scenes; acts.

Introduce students to the characteristics of theatre plays of different structures: the one-
act play, the full length play, the epic play, the learning play, and the “theater of the
absurd” play

Discuss plays and theater productions of different types.

Plays in the Program (class discussions will follow this order)

Dutchman (1965), by LeRoi Jones (Amiri Baraka)

The Long Goodbye (1940), by Tennessee Williams

A Lie of the Mind (1985), by Sam Shepard

Waiting for Lefty (1936), by Clifford Odets

Exception and the Rule. A Learning Play (1929-30), by Bertolt Brecht
Waiting for Godot (1953), by Samuel Beckett

OBS. The use of the translation of Amiri Baraka’s Dutchman (Holandés), was allowed
by the translator and researcher, Gerson Vieira Camelo.

Syllabus

August
22 Course Preview
29 Types of theaters and types of stages

September

05 Dutchman

12 Dutchman

19 The Long Goobye
26 The Long Goodbye



October

03 A Lie of the Mind

10 A Lie of the Mind

17 Turn in Performance Review; Waiting for Lefty
31 Waiting for Lefty

November

07 Exception and The Rule
14 Exception and the Rule
21 Waiting for Godot

28 Waiting for Godot

December
06 General Review
12 Final Test

Total number of classes : 16
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OBS. Other titles will be suggested during the course.

Evaluation

Mid semester grade: Performance Reviews (worth 4 points).
Detailed instructions will be given.

Final evaluation: Final Test (worth 6 points).

Extra class talks: Mondays 11.40- 12.40 or 18-19. Room 27.
(Make an appointment: mariasilviabetti@gmail.com)




