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cate enthusiasm for this new nagy .1«
Like Harold Cook, who has asserted that 5 oy
aral historians individuals interested in natury] ¢
nag in many instances, medical professionals, S
. dlen point ftlxt, that medical practitioners Were prominently jny
Fm”fe ity i ulating, and disseminating the new philog 0p
in orm}‘l1 £ re’s carch focuses on seventeenth-century Dutch prag
COOIZ ’s t:’ tﬁ at “the most lively work done in the period” of the Scje
;ﬁ%ihﬁahmted to medipine and natural history.”7

~ Much lively work of precisely this sort took place around the ¢
the seventeenth century in Holland. Enkhuizen, a medium-size
town in which the municipal doctor Bernardus Paludanus lived, y
and welcomed visitors to his collection, provides a point of entry. E
zen served as the primary Zuider Zee port from the time it distiq
itself as the ﬁrstNetl}erlandmh city to throw off Spanish rule in th
and would later be'c‘:__'qme-_‘ one of the six towns in which the Dutch |
flia Company established headquarters; in the early seventeenth
el b g N St
eastern Europe, ;‘ he M iz‘:; g tl gy : pe B e ser g 5 e »
T)G;i;:: these trave ) éCduired a (tililt?ly’ = 'the Germar'l t
torate in philosophy véndprvxi’eraivcine 1];111 ; ' C?‘ ereon e ICC?IVC.'
hy and 1 e in Padua), hands-on experience

of the most celebrated Europear
rdlcd turopean i : ; :
Paludanus aRillal it opean collections of the time, and colle

.1 which smith and Findlen lo
in L7

Josophy 18 medicineé:
was played by

(res naturdel

-







CH
204

for the position of director of the
Dir was also renowne,cl. ,
academic degree, Cluyt \?ias not
in 1594, he moved to Leiden a
death in 1598, he _‘owe;,d,?,roghl

specimens
ployment at |
lacked an aca
to qualify ther

RS TTR

acquire reno

W ETA R A TS D

social legitim







6 CHAPTER TEN
20
about them . . . but are, as a matter of fact, nothing b
fied crayfish; a dried-up chameleon; a fly and a Sp1
of amber; some of those little clay figures which
the ancient tombs of Egypt.”
The terms of Galileo’s spatial metaphor make
of collection were associated with different mod
sion. As Panofsky noted, “Galileo portrays to a
gusto, one of those jumbled Kunst- und Wunderk
Mannerist age.” Compared to “a formal gallery fu
Raphaels,” it comes off as lacking in conceptual .
to surpass the quirky pleasures of the little ma
Panofsky suggests that this paragone serves a
astronomer’s “aesthetic attitude” and, in turn,
tific proclivities and specifically his distaste for
etary motion to his affinity for coherent patterns
reflected in Ariosto’s poetry and collecting “h
Galileo’s evocation of a cabinet of curiosity reng
cid, leaving the ometto in the dust, and in thi
the sort of epistemological undergirding char.
lections under discussion. Nonetheless, the i
makes between an md1v1dual (the mettz
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serpentine stone”; “an ivory sphere or gl
within each other/ on a pedestal/ or foot
made of ivory.” Here and throughout the
with lead glaze are cited: “a cast frog, pai
der painted in lead” (no. 29) are just t
those produced in Paris by the natura
Palissy (1509-90).** The first page of th
quartz and a shell and “two mother-of-p
Magellan.” The variety of objects is ren
example, “a sea plant like cauliflower”
of shells in all sizes and shapes and col
of pearl shell, carved and painted” (n
from the Indies” (no. 42) is found in t
a fruit from the Indies”; either of these
orate decoration. The list goes on, citi:
ebony case (no. 61); a blue sapphire
coral, painted red and gilded (no. 69
Indies; and a number of rather convent
painted landscapes in the round anc
ret also owned a “bird’s nest in a red
very beautifully constructed of feath
box that screws shut artfully’»..-‘carve‘
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Fig. 10.2. William Swanenburgh after Jan Corneliszn Woudanus, Leiden Garden,
engraving, 1610, 33 X 40 cm. Courtesy of the Rijksmuseum, Amsterdam.

cal instances of medical collection. The town of }g@g;w;a
great public ws of naturalia and other curiosities—the university
garden—and its extended holdings were, by the first decade of the seven-
tSWIWEQ@EJﬁg. 10.2).3 The anatomical
theater too housed a small collection of prints, paintings, and various
curiosities; this collection was significantly expanded later in the seven-
teenth century. In the garden, a long gallery (ambulacrum) was built in
1599; it was the brainchild of Pieter Pauw, professor of medicine (the gar-
den opened in 1594). Originally intended to shelter students and visitors
from rain and to provide protection for plants during the winter, by the

second decade of the century, by which time its floor had bwﬁﬂ}e
Leiden ambulacrum housed a sort of mini-Wunderkammer, with an em-

phasis on naturalia. In 1614 the city historian Jan Janszn Orlers wrote that
it was “decorated and hung with many and various maps and geographi-
cal depictions, as with some foreign animals and plants, brought here

from both of the Indies and other places.”* The earliest inventory of the
















