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Chapter 8 Augmented Sixth Chords

previous study, whereas the upper note of the augmented sixth resolves up. Played
separately, the intervals m7 and A6 sound identical, but in context, each demands a
different resolution (Figure 8.5).
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Now play by itself the It6 in Figure 8.3. With one note fewer than the Gr6, it 5 v
sounds like an incomplete dominant seventh chord. A
The French sixth (Ex6) is also a four-note chord, adding 2 instead of 3 to the
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Italian sixth chord (56 12 #4). In figured bass terms, it is called an “augmented six-
four-three chord.” (See Figure 8.6.)
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The French sixth is unique in that its sound resembles thgt‘ofn()oth«_w as

you can tell by playing or listening to Figure 3.6 or '8.7. In addition to its A6, it dis-
plays two tritones. In Figure 8.5, they are Bb—E and D—G#. From Verdi’s Il Trova-
tore, Figure 8.7 shows a Fr6 in a well-known aria. In the key of E minor, how is this
chord spelled? Also spell the A6 interval and the two tritones.




