Stravinsky - Movements e Variations - Exemplos

Movements: série e derivagées (ex. em Toorn)
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Movements parte IV

Séries empregadas na parte IV de Movements (ex. em Cook)
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Plano formal estréfico de Movements IV (ex. em Vennerstrom)
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Movements (ex. em Babbit)
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Emprego linear da série e suas derivagdes - Variagcdo Il de Variagbes (Séries criadas através de
transposicao e rotagdo, mas ndo necessariamente por hexagramas) (ex. em Spies)
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(mm. 23-33)



Emprego direto dos verticais em acordes (ex. em Spies)
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Plano formal de Variagdes (ex. em Spies)
I J=80 mm. 1-6:| fchords; p chords:
6-22: | monodic presentation:
I J=)=80) 23-33: | | 12-part polyphony:
m =2 33-39: | phrase (in one unit):
IV } = ()} = 240) 40-46: | phrase (scgmented):
(for m. 40 only)
V =8 47.58: || 12-part polyphony: ||
Yl 1= J)(=080) 59-72: | 2 contrasting phrases:
VIl 2=} 73-85: | phrase (ant. 4 cons.):
( poco mens for trmbs.)
VIII stesso J 86-94; | phrase (ant. + cons.):

(15; 16; & = beat)

IX poco meno to m. 98;  95-100:
then a fempo

X 101-117:

XI J=)}(=80) 118129

Xl J =) (=80 130-134:

154-141:

phrase (ant. 4 cons,):

rhythmic fitgate:

12-part polyphony:

S chords; p chords:
“varied”

S chords; p chords:
recapitulated

fls.; brass; hp., pno; strings
{ i

12 solo violins

fls., bns., ob.

} },thenfis.

4 solo vls., 6 solo vias., 2 solo cb.

fis., b-cl., bns.
ba.; trps., trmb,, s

obs.; hns.; hp., pno.; str. & trmbs,
E.H., cl., b-cl., bn.; hn.; str.

trmbs.; fls.-bns.; hns., trmbs,;
low str,

str.; bn.; pno.
all woodwinds; hn.

fls., cls.; hn.; pno., hp.; str.
| S | ¢ AR e




Plano formal e harménico de
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Movements - (Estruturas A)
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Figuras introdutorias das configuragdes tematicas
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