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Introduction

Thomas F. Mayer and D. R. Woolf

Perfect history is of three kinds, according to the object which it
propounds for representation. For it either represents a portion of
time, or a person worthy of mention, or an action or exploit of the
nobler sort. The first we call Chronicles or Annals; the second, Lives;
the third, Narrations or Relations. ... Lives, if they be well and care-

fully written (for I do not speak of elegies and barren commemora-
tions of that sort), propounding to themselves a single person as their
subject, in whom actions both trifling and important, great and small,
public and private, must needs be united and mingled, certainly con-
tain a more lively and faithful representation of things [than in chron-
icles], and one which you may more safely and happily take for ex-
ample in another case. (Francis Bacon, De augmentis scientiarum)

In treating life-writing as a subgenre of history, Francis Bacon was at
one with most of his contemporaries and most life-writers and historians
before him.! In stressing that a life had to be well written (and in distin-

guishing it from elegy and commemorative addresses), Bacon empha-
sized the rhetorical dimension of life-writing,

again in common witk
historians and biographers before him. Finally, by putting a “lively anc
faithful representation” of a life to the service of example, he assignec
life-writing its traditional moral and didactic function. For all this, Bacor
distanced himself from most previous life-writing when he noted late
that all history dealt with men’s actions, not their words, even thougl
these might sometimes be included in order to “contribute to the perspi
cuity and weight of the narrative.” Bacon’s own biography of Henr
VII, however, has not enjoyed the est

eem of many subsequent historians
often for not being factual (“perspicuous and weighty,” we might say
enough.
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2 The Rhetorics of Life-Writing in Early Modern Europe
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cultural perceptions that bridged the gap between text and world.é Un-
doubtedly, keeping the web seamless became steadily more difficult in
the Renaissance, as writers became adept at (and aware of) more self-
consciously rhetorical forms of constructing texts. Thus, the taken-for-
granted purpose of most life-writing, exemplarity, became increasingly
problematic as later humanism began to appreciate that ancient ex-
amples could, in fact, be “less than exemplary,” either frustratingly inap-
plicable or embarrassingly inappropriate.” Rhetoric itself appeared to
lose its power to persuade as the community of readers, which Heffer-
nan—following Hans-Georg Gadamer—posits as crucial to the interpre-
tation of texts, became ever more divided.?

The consequences of this development for historians and critics on this
side of the great divide have been frequently observed.® Put most bluntly,
rhetoric gets in the way of the “real” story. This is somewhat less true
for scholars of the Renaissance and seventeenth century who can scarcely
ignore the fact that, in their period, rhetoric was the way, but it is still
largely the case. One need only think of one of the most compelling and
subtle recent analyses of some of the central problems of identity and
hence of life-writing, Stephen Greenblatt’s construct of “self-fashion-
ing,” which depends on looking past the surfaces. The same is true of
similarly sophisticated and influential efforts by historians, for example,
Natalie Zemon Davis’s The Return of Martin Guerre or, even more
clearly, Carlo Ginzburg’s The Cheese and the Worms.10 (In fairness, the
microhistory [microstoria] both Davis and Ginzburg practice has served
as a major catalyst for the return to individual lives, albeit exotic ones;
by the same token, the recent reaction, triggered in some instances by
this same “school,” against history written exclusively from nonliterary
sources also helps to renew interest in the highly literary forms of life-
writing.)!! In all these cases, the contained, the life, is infinitely more
significant than the container, the life-writing. This approach, especially
among students of literature, descends in large measure from the work
of Kenneth Burke, for whom rhetoric was of the essence, but the essence
(or substance) was still what counted most.12

Among historians, and to some extent literary critics, placing the
rhetoric of historical texts in high relief conjures up the names of Hayden
White and Dominick LaCapra. Of late, White’s formulation of how
historical texts work has poked its nose under the tent of biographical
theory. According to White and now to Ira Nadel, any historical or
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4 The Rbetorics of LifeWriting in Early Modern Europe
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appear to threaten the life in the name of the text; any critic of normal
historical practice is probably fated to be thus perceived. Yet neither
White nor LaCapra loses sight of the dialectic berween text and life.1”
Privileging the text works especially clearly in LaCapra’s case in order
to challenge the easy acceptance of any kind of equivalence between text,
document, and extratextual reality. His argument that context is con-
structed to the same degree as is a text has direct relevance to how
life-writing establishes coherence (and to the problem of whether it
must).!8 More urgently, LaCapra proposes to restore rhetoric to histori-
ography, but with some notable cautions about how history must move
between the two ends of the rhetorical spectrum.!® These are of vital
importance here. First, historians must recognize that “scientific” or
“empirical” history (about which Peter Novick has many wise things to
say in That Noble Dream) depends on a very narrowly conceived kind
of rhetoric, but rhetoric nonetheless. This point is now fairly openly
acknowledged.20 LaCapra’s second point is less often frankly stated, but
it accounts for a good deal of historians’ resistance to rhetoric: at the
other end of the spectrum, rhetoric cannot be conceived in a narrowly
technical sense as an arsenal of purely persuasive techniques, object
propaganda.2! As Paclo Giovio put a similar point in 1534, history and
encomium are two different things.22

LaCapra offers an extended discussion of the ways in which rhetoric
functions in history, all of them instructive. Two are particularly so in
the case of life-writing. Rhetoric cannot be reduced to “utilitarian,
workaday, and instrumental” language. Hence epideictic rhetoric—the
thetoric of praise and blame to which Giovio was referring and the bread
and butter of any Renaissance rhetorician—always puts pressure on any
attempt to read texts only as information containers.2> But rather than
abandon the attempt to make sense of such texts, as was the traditional
response to this problem, LaCapra posits a “contestation” between the
“playful” (to impose on him a term borrowed from Richard Lanham)
language of epideictic and “serious” forms of argument. These were
customarily and automatically combined in the Renaissance. Further, in
common with White, LaCapra urges more attention to rhetoric as a
means of making manifest historians’ ideology, rather than as a means
of masking it. This, unlike the first point, might well mean reversing
usual early modern practice.

Taking full account of LaCapra’s second point also means that we
intend neither to harness one or the other of two powerful motors behind
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on martyrology {Randall, Woolf), even if the period witnessed the blend-
ing of these two into one of the most notoriously unreadable genres,
tragicomedy.31 We also bring out the degree to which the late Renais-
sance experimented with genres avant la lettre; their formalization was
a long, painfully combative process, and not just in the case of epic
poetty or dialogue.32 Our essays further describe the wide-open climate
of experimentation in yet another realm of early modern literature. And
as Robert Kolb’s essay on Lutheran funeral orations implies, that process
depended on larger social and political processes.33

Lack of terms is no certain proof of the absence of things, but the fact

that no society prior to the middle of the seventeenth century developed
a word for “biography” supports our argument about the instability of
genre. Despite the existence of the hellenistic term bios to describe life-
focused historical writing, biografia, biographie, and such are later addi-
tions to the Italian and French vocabulary, just as biography appears
only in eighteenth-century English. Bacon, who perhaps came closest to
formalizing generic rules, called his third domain merely “lives.” This
bespeaks fuzziness of thinking less than it suggests that humanist life-
writing was not sufficiently formalized to be considered under the rubric
of a single genre, hence Bacon’s strong feeling that the bounds needed
to be beaten between life-writing and other varieties of historical narra-
tive. For that reason alone, any attempt to understand the nature of
life-writing during and after the Renaissance must steer clear of generic
prisons while nonetheless remaining cognizant of certain constrictions
of form, in part descended from ancient models.

Eric Cochrane, following in the footsteps of Eduard Fueter, recog-
nized the overlap between biography and history in his magisterial sur-
vey of Renaissance Italian historiography, published little over a decade
ago; yet both Fueter and Cochrane elected to regard biography, with
antiquities, as a “lateral” (and implicitly less important) genre.** There
is unquestionably much “history,” in the sense of concern with deeds
beyond the immediate biographical subject, in Antonio Beccadelli’s (bet-
ter known as Il Panormita) De dictis et factis Alphonsi regis Aragonum
et Neapolis (Sayings and deeds of Alfonso, king of the Aragonese and
Neapolitans) written in 1455 and modeled ecither on Xenophon or
Valerius Maximus; and even more in a rival history, written at about the
same time and in a form approved by the subject himself, Bartolomeo
Facio’s De rebus gestis ab Alphonso primo Neapolitanorum rege com-
mentariorum libri decem (Ten books of commentaries on the acts of
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Petrarch composed the final version of his De viris illustribus, the earliest
humanist effort at collective biography, on behalf .of a dcsth, Francesco
da Carrara, who planned to surround himself w1th. portra!ts of the fa-
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colorless but inclusive rubric “early modern,” rather than Renajs
because most deal with the tail end of the Renaissance and with it
Reformation and Counter-Reformation aftermaths rather than with its
classical period (from, say, 1300 to 1500). Several essays, Catharine
Randall’s in particular, explicitly raise further questions of periodization,
We would argue that although we may appear to have played fast ang
loose with established labels, we have not grossly misused them; many
of the hallmarks of both the Renaissance and the Reformation we find
to be present at later times. Then, too, all historical periods are hope-
lessly inadequate. As Burke pointed out, that may be because they have
been misconceived. Instead of thinking of them as totalizing entities, all
the elements of which must be subsumed into a unity with a beginning

and an end, it might prove more useful to substitute for periods what

Burke called “historical characters,” which “never . . . begin or end, but

rather ... . change in intensity or poignancy.”47 This recipe for ironic his-

tory is not quite what we have in mind, but, rather, the strong possibility
(raised but not explored by Novick) that
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| Greek biographer, Xenophon, wrote lives in.a variety of forms. In
o iz, he created a semifanciful portrait of the young Cyrus,
. CnyPaffd’“: tive purposes.*® His continuation of Thucydides, the
largel)’.for ‘"St:;:;s what amounts to a biographical appendix on tl.1c
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in the Carolingian period, largely dying out by
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distinct, though often overlapping, types of biographical life-writing in
the early modern period, only a few of which will be represented in the
present volume.

1. The Plutarchan exemplary life, designed to immortalize the char-
acter, rather more than the deeds, of either individuals or groups
of individuals.

2. The Suetonian courtly tradition. This did not necessarily, as in
the case of Einhard, bind the author to the critical attitude to his
subject which is such an obvious feature of Suetonius, but
Einhard and others still conformed to Suetonius’s arrangement
of his material in the sequence deeds, then character.

3. The humanist vita, or life of a celebrated individual, which, as
Price Zimmermann shows in the case of Giovio, must be treated
as a new form because of the slippage between it and its alleged
classical models. Boccaccio’s life of Dante is an example, as are
Bruni’s vite of Dante and Petrarch (written in the vernacular in
part because Bruni considered them of less importance than his
Latin works, especially his famous Historiarum Florentini populi
libri XII); Machiavelli’s La vita di Castruccio Castracani would
also figure here, like Bruni’s (and unlike one of Machiavelli’s
principal sources, the Latin life of Castruccio by Niccold
Tegrimi), composed in Iralian.’®

4. The humanist collection of lives, or sketches of several individu-
als, a very diverse category (and one which stretched far beyond
the humanists, so-called).5? Petrarch may be said to have initiated
this in his De viris illustribus, and Boccaccio, once again, popular-
ized the genre in his De casibus virorum illustrium and De mu-
lieribus claris, which invested the collective vitae with the added
point of cautionary tales. The De casibus virorum illustrium
would enjoy a large popularity outside Italy, particularly in En-
gland, where John Lydgate translated it in the fifteenth century,
and the authors of the successful Mirror for Magistrates re-
adapted it into verse prosopopeia a century later.60 De mulieribus
claris was similarly widely read, especially in France. Christine
de Pizan’s adaptation, Le livre de la cité des dames, was read
mainly as a straight translation.! The more straightforward

“Jives,” didactic in a general sense but without explicit cautionary
purpose (even when discussing infamous tyrants or criminals like
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Dionysius of Syracuse Of Ezze!ir}? da R.O.maﬂo), Continue'd to
prosper in Enca Silvio Piccolomini s De viris aetate sua claris, in
its successor, Facio’s De viris illustribus ( dedicated to Piccolominj
as Pope Pius 1), and, above all, in Giovio’s celebrated Vitae 62
Aside from these, and the “fall of princes” subgenre, the col-
lected lives approach also appeared in nontraditional areas: when
applied to the rebirth of classical art in the Renaissance and
conceptualized as a story of innovation and improvement by
Giorgio Vasari in his justly famous Vite de’ pist eccellenti pittori,
scultori, e architettori, the vite could shed their Plutarchan-
Suetonian and Plinian limits, as studied here by Barbara J. Watts
and also recently by Paul Barolsky.63 (Since we have stressed the
difficulties of genre, it is worth observing that Barolsky treats
Vasari’s life of Michelangelo in terms of all of our first four forms,
plus hagiography.) Vasari’s collection was the most famous, but
by no means the only, instance of lives of artists: it remained a
partic.u.larly vibrant mode in the Netherlands, often written by
;();actlcm_g art:is.ts.“4 In Italy it virtually died out by 1642, when
h ;::tzt;lnl Baglione published his continuation of Vasari to that
1on2eiy52 SOtfhill‘l‘rlIilj:istfcogective”life-wri.ting that endured rather
of the “origins of letsr;s ic 01‘}“; Sometl.mes clc?aked s thestiidy
phy turned back on its 00\;: li—c;iiiyt‘i: eas e Sense-’ bio-gra-
and philologists, A vogue for this cont?srs,da's g Litoias
century, ultimately givin ued into the seventeenth
dition represented most n
§Ugge_sted, once the moral
;‘fr‘fe’d"g; from aniguiy, had b
ber of directionl .'SeVel?teen
Insofar as it [a lilg hidh
were often adcm?r e
ers h
vy asinguish
lives of illustrio%xs ;’-‘lz‘;;;ﬁzonding to (4), such a5 Filj

s, Writte Ppo Villani’s
century. O, ; nat the ¢
Y- One of the best, ang best-known nd of the fourteenth

3

short biogl’aphies N Py .

< Written by ¢}, Pecimens is the

in the later fifteenth i ¢ bookse]ler Vespasiang da Bissi: o‘f
CC1

B 1
e lives ape Organized

purpose of biography,
appears to have hap-
there were 5 limited num-

cen lost, as
th century,

5. 0 go.66

Y, in which ¢

10.

. The «life and times

. A type of ecclesiasti
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d fe sion Or~ callm H C]lul: llIll states n, writ-
n g C cn, )

to pl’o S me
aCCOf 4

67 _
= » of a great persomn, generally a ruler. This

highly durable outside Italy and vx_/oul’c,i bg
h as the English “politic historians Sir
Edward Lord Herbert of

genre would prove
- itated by authors suc
3’:}11: Hayward, William Camden,

: 68
Giedbsp oft Bafci)}?ehr;l:cslti:tlzf;al hagiographic tradition, modified
holarly underpinnings by Tll;ic}entli?; rett;)ortr}:'ne,

i teenth-century scholarship, to

o lefad”llgr;d:i, :;?;ir(:tfsf‘;iv:er; later perfected by the Boll.andtsts;
ne ol c::z subgenre here is the numerous lives of Bezftt—-those
‘:::brlleg Z:i » many of whom would be subsequent candidates f(;lr
S —that would appear in sixteenth- and seventeenth-

A continuation O
and given stronger s¢

canonizatio

ly. ; -
o e cal biography owing something to hagiogra

dieval ecclesiastical history, concen;ledhwg'h
ith the di-
institutional and this-worldly greatness as muc}f]l. as wdition d
vine. Often written as collective blograp:y,Pt is t(nja e
: 1 its La
i -century Lives of the Popes
braces Platina’s fifteenth-cen nd
its si €SSOr,
ian ti i d its sixteenth-century succ 2
Italian titles vary widely) an ee " the
history of the popes by Onofrio Panvinio (who was also an exp

in portraiture).6?

Protestant sacred biography,
from the hagiographic in terms
but which departs from it radic

phy but, as with me

which again borrows superficially
of its emphasis on the spiritual,
ally in ignoring, as superstitious,
the miraculous and in imputing ho[iness.less' to outwa'rcii .mvl:lacll?:
and deeds than to divine inspiration and aid, signs ofanin 1\f/1 Iu;la;
grace and election. This tradition begins with the sort ;\)/1 (lea ::
rate funeral orations as that performed fo.r L‘uther b)fl : e ancof
thon, and discussed by James M‘ichacl Weiss in ;113 1;;6 ul essay

a few years ago, and those examln?d here F)y ¥<o : A
Weriting that does not amount t0 blograpl"ucs in any form ci
but which nevertheless encapsulates th.e lives of famoushmen .eu;1
women: prefaces, a favored humar.nst form throughout tls(e,
period, are one example, but celebrations of the famous c‘ajndz?ca-
be found hiding around even more unexpected corners, |r}11 de 111_’
tions of works, in letters, in political tra.cts.stxch as Mac 1§vi i’s
Il principe, even in chorographies like Giovio’s Descriptio Britan-
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niae, or in works of religious controversy that are not explicit],
biographical or hagiographical.”! Humanist collections of letters,
in particular, offered an almost infinitely flexible form, whi,
could range from the nearly biographical to the more-or-less .
plicitly autobiographical, depending on the degree of authoriq|
and/or editorial intervention and on the mode of publication,72

The other grand category of early modern [ife-
borrowed less than biography from ancient sour
in consequence even harder to classify. This sc
provisional than that offered for biography,

writing, autobiography,
ces and is perhaps partly
hema is thus even more

1. The most influential ancient work was the most impersonal,
Caesar’s Commentaries, which was written in the third person and
did not provide an ideal model, Nevertheless, after jts rediscovery
by Petrarch in the fourteenth century, the Commentaries quickly
bcsa.me highly influentjal and was imitated by memoir writers from

sixteenth-century French soldier
Y Martin dy Bellay in his 1559
y of the political life-writers men-
e discussed by Gary lanziti.73 Via
ommentary evolved into the politi-
Mporum of the seventeenth century

ced man

2. In the Christian era,
lize, with the addjt
fathers ik Augugt;

the shapes of autobio
On of the «¢,

ne,”* Frq,

graphy began to crystal-
nfession,” a5 written by church
description of the > Which paralle] Cox’s

aphical writing of late

antiquity,
ome € Bets 2 [TOTe personglized vision of self, albeit
FIVen, in spite of jrg various ayth gy ,

contrary, by the tules and ¢

; cks of i
0ok up this Specific form in i

» The numbe, of Augustin;

he Augustinjag
and its close coy,

ke
ch became popularol’lography
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odly in all parts of Europe in the late sixteenth and seventeenth
g .
Cenmnes"” added a wide range of autobiographical forms, both
& Orec wmerlj'o raphy such as Cellini’s exaggerated and colorful
g ?Uto l; ind other genres not explicitly designed as formal
e hl'm'se l’uded especially during the later seventeenth century,
i T'h'ls e fa nzlmber of female autobiographers.”é It als'() em-
the wrmngsl?o raphical drama, a genre not directly consndere.d
i lh!:it deserves more attention in view of the drama_tlc
heri'fyu:); r[:::J::h autobiography: here again, the generic boundaries
quali i
@i high]yhperncl)es:bli;pulat (and easily identified) forms was the
i Of‘ o l;:ctioé) of epistolae, which could be adapted to Vll;;u-
hllllng;s talf::obiographic:a\l purposes, as in btheD cases ;{)i Sssss;l t;z
ot d here by Diana 5
Fedele and Laura Cereta, compare: e
i o] t”hc Veze?(:::lnfoc?fr:ie;::vz:i:)gn]tchat would assume large
- Fa]k bw?:ning at least with Luther’s virtually paradigmatic
It:tcl)ll:i(:l:or:zorilger remarks and sayings.” TI*Te se;iint;zst:l-:;)el?st;g
i i eries of “a
from rem mksuc? 1:\;::;;’ fl(:))::lslt,azsz tll::l:an luminaries (inclt;cci!in[,;
e (;caligcr a,nd his English counterpart, johln Se f:}?e
Joseph - cted lives of the great reformers and scho arsfo ¢
i Effea' COﬂsrlrcl'l them appear more immediate (an'd lelssb'orr:a-
32:)1:;}11}11:1: \j/olunl%i either their own writings or any simple biog

phy.

i it is a final grand
In addition to these literary genres of l1fe-\t\;rlnn§},li:1}1ger:ecewed ok o
category of nonliterary forms. These hz{ve, 1f any mai,;m-cam ey
attention from modern scholars, cerFamly rornof i o
e e ,auda}ii(l)) - van\(/);'sbﬁr(r:;tory rather than as pub-
encomium, many of which began as il o
lished teX;, thc: one can still look to a whol;1 [:f::gl -
sentations of lives. The printing press, when c:in o] Tes
techniques, allowed for a wide - (.)f i ¢s.80 These included tl_’e
could be told, or at least embodied, in :mz{im.Foxe e Grespin
woodcut, as used by martyrologists such as.gh e i fam(?us
later in the sixteenth century, tlczg:;l::; ]\;\:) ool antl eichivg
Perhaps in Albrecht Diirer’s self-
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18 The Rhetorics of LifeWriting in Early Modern Europe

(both well represented in Rembrandt’s numerous self-re
century later). Most of these also contributed a great deal to the humgy
ist and reformed emblem book, which certainly deserves to be considered
as a type of life-writing, for example, the great French Calvinjs;
Théodore de Béze’s 1580 compilation, the Icones, with portraits of the
famous attached to textual descriptions (here explored briefly by Cathar.
ine Randall).8! Creative litterateurs such as Nicolas Houel could even
manipulate historical imagery into a type of contemporary biography,
using the life of an ancient figure such as Artemisia to represent a con.
temporary personage, unconcerned as to whether the contemporary and
the ancient resembled each other, as Sheila ffolliott demonstrates in her
essay. As with Robin’s essay on Fedele, the gendered character of early
modem exemplarity emerges from the reluctance of Houel, and other
biographers of regnant queens, to treat their subjects in anything other

t};an masculine colors; such writings conformed to social practice that
Placed men and women on different tracks.

Houel and hijs illustrators d
collection of portraits of indivi was greatly en-
?:l:}tg;;abze?g:;? fGor exz}r_nple, in his invenzion; for Vasari’s frescoes
g © Giorni in tl.le Cancellaria, and then jn his books of

> Wlustrated with portraits. A constant from at least the late
re reached a high degree of develop-
x.ample, at the Villa Farnese at Cap-
lives were al| rolled together into one
t aPpeared in a humbler—p e repro-
rtrait busts on roll-stamps, used in

83 Other artists
aphy “written”

presentation ,

ealt with an individual subject, but the
duals also flourished, It

aissance, for e
painting, and

the more peculiar
IC purpose began
part modeled on
wn]thout coherence),
. Its i
sculptures, its

gia, in

aphy,
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he goals of the editors in assembling this volume may be summarized
The g

as follows.

1. To broaden understanding of what cox?stitutes a “lifé” beyond

‘ traditional biography, while not neglecting the centrality of that

2 fI(:)c:l:ltibject the notion of biography, and other generic distinctions,
to rigorous scrutiny and to cha.llenge many of tb?m; -

3. To explore the overlaps and mixtures in llfC-er[lI'lg, asli c-v'vrlter;
borrowed from, or in some instances reacted against, a variety 0
ancient and medieval models to construct often radxc?lly mnodv'a-
tive genres of their own, or how they‘ l.]SCd unconventional mlc? ia,
from funeral sermons to personal writings to commemorate lives,
i ing their own;

4. flr"l((;l:;i::avigdc a series of studies that exa_minc a num.ber of C(:inttlsx:3
political and religious, within which IIYCS were written, and elu
date the rhetorical process of constructing them.

In short, the volume arises from an effort to understanfi tht;l 'il}ilclicv:sf
the “life” in early modern culture, and the various ways mh‘_” ) and
were “written.” The contributors come from history, art '5;91'}” g
literature, and they meet on the common gfot‘md of both subject an
method—all the pieces are seriously interdisciplinary. ——

T. C. Price Zimmermann’s essay on Giovio denotes many of the .
tations of two often-used classical models, Plutarch an.d S‘:;e'm\zl;s:’oabc
suggests that the claim of Renaissance PlOnghC_"S h“k\e Zilr(r)l el ey
imitating them was often in itself a rhetorical assertion. As e s
shows, Giovio’s own 1549 Vitae ill fit Eit.hcr the Suetonflan r:hjsmry P
model, being more concerned with drawing characlterh r‘(,)in e
the other way around (as in Plutarch) ar'ld scarcely amafn luo treats
liberty to comment freely on all his suP]eCtS- Zlmrfn?fe-representation:
Giovio’s experimentation with alternative forms of It
one of the most successful of which was the Imprese.rl R

As images, so their creators. Barbara J. Wattfs taure discipline of art
established the biographical framewOl'lf Qf the urimented it oS
history in his famous Vite, as he, like G.‘ov‘o’ exl])?t? h classical and medi-
Previous forms of life-writing. These included b'Ot N al Gommedic,
eval models, above all, Dante’s famously autobiograp
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as Barolsky has recently emphasized. According to both Watts ang
Barolsky, Vasari organized the first (1550) edition of hjs lives as 4 r[:)
gression to the divine Michelangelo. As Watts shows, a detailed doubljp :
of episodes between the lives of Donatello and Michelangelo served 5 i
major structural principle of the work. The point was thus frequent
repeated that Michelangelo had surpassed Donatello on al] scales; thiz
would become even clearer were Le Vite to be read diaChrOnicall’y as
Da.nte’s poem was meant to be. Whereas Donatello was a craftsn;an
Mlchelangelo was a humanist who admired, but did not stoop to pracj
tice, craftwork; whereas Donatello’s imagination remained painterl|
Michelangelo’s was fully sculptural; and so on. ”
As Watts observes, Vasari concluded his life of Michelangelo with
3 commonplace of medieval hagiography, the lack of decay of
Michelangelo’s corpse twenty-five days after his death. Michelangelo
Was as exemplary in death as in life, But in Vasari’s writings, a giod
ctsz;al,r:pl; almost l-fad to be dead. This crucial point of Timoth)’/ Hamp-
e :;r :;t }I{{sgalis;ncii ’exemplarit.y in general emerges with particular
evrits o ;rmh olb’s exploration of a hitherto neglected genre of
2 ‘theran funeral sermon 86 Unlike their humanist prede-
cessors or Catholic and ref, d i i o
enpazsiimons fr orme .contt.en.'lporancs, Lutherans did not
23l fradlior & Dependin;cc;:s 1\32 ll;ffc-hwnl::tm:g, des.pite their “rich histori-
lated rhetorical training, the ayth " OﬂS. o, et heicces
H s authors (?f Leichenpredigten stressed the

al rhetoric, akin
Y event, the pressures
ers of funeral sermons
Ing that weakened the

‘ . In an
‘ nstruction |ed writ

terial, rigorous] i
tlos ex
heroic Image of thejr subjects. g ClUdmg S

hip with other
uld mask asym-
ng facets of Re-
l\;'el{;nviengert’s showing, this
e l.lcs thon, Drawing on the
Perpetuateq

0na as a Stoje hero, a xi:wh'

] on-

» AMicitia cq

on
$ as well as gthe, less-pleasi

paissancc intellectuals’ lives.88 Op

is also true of Camerarius’s Narratio”fnmh
resources of classical progymnastic, ((:) "
thon’s own thetorically constructed i)cr:
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place of early modern biography, no matter what its confessional (or
temporal) alignment.? Its reception pr().\(lcz!es a typl'cal case of how hu-
manist rhetoric could be received as positivist historiography.

F. W. Conrad’s discussion of the political and diplomatic context of
William Roper’s reconstruction of More’s life, and especially of his death,
provides a similar warning against taking even the most silken-tongued
biographer at face value. Without actually deceiving us, Roper, Wl']c[hcr
accidentally or—as Conrad suspects—through artifice, so shaped his nar-
rative and telescoped time as to conflate two discrete events: the Emperor
Charles V’s reception of Thomas More’s announcement of his intention
to surrender the Great Seal, and the news, three years later, of More’s
execution. Conrad demonstrates not simply that the interview be.twcen
Sir Thomas Elyot and Charles must be fabrication, or at least part inven-
tion, but also how endorsement from a well-respected humanist and
diplomat such as Elyot enhanced the authorit)" of Roper’s account: and
the public stature of its subject. At the same time, he places'Roper s art
within the contexts of continental and Tudor artes rhetoricae, and of
ancient canons of history writing. We have here, and in several other
essays, further explorations of what Judith AndCl"SOIl described a decade
ago as “biographical truth” in her book of that .tl.tle.

All the essays so far have dealt with lifc-wrmng. about'rcal persons
and real events, but the field was not so delimited_m th-e sixteenth cen-
tury. James V. Mehl demonstrates how the triumvirate of Crotus
Rubeanus, Ulrich von Hutten, and the previously overlooked Hermann
von dem Busche assembled the highly influential Letters of Obscure
Men in an openly satirical mode designed to recast hlsfoncal ch:%rzll[cter:
in an increasingly violent polemic against scholas'm:lsr.n, esfe(cj:al ynaé
represented by their erstwhile colleague in the university ob \;; og er;
Ortwin Gratius. (In an operation a little like that proposed yl eng ;
for Melanchthon, Mehl has been working over the !ast seve;la year; 0(;
recover a less polemically grounded Gratius.) D.rawmg onft e \\/t?rn r
Reinhart Becker and others, Mehl places the eplst.olar).' deforma ;od ;

Gratius and his allies into a long tradition of university Safllre’f ehicl)’]l
attacks on the scholastics’ abuses of language and fqrm, af o wf i
made them obstacles to the religious, social, and polmcalf :;; O:imn(;mics
empire, forwarded by Hutten. Mehl’s careful treatment O i:e c); pamice
of this act of collective authorship reveals a phc.nomenon |q|;‘ s
during the Renaissance and Reformation, and, l.f we 3;;: ir i)iographﬁr
in life-writing, in which autobiographer and biograp
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and subject combine to produce a single text, if not always in the sam
hostile relationship Mehl describes. ¢
Diana Robin, who provides perhaps the boldest challenge here th
traditional division of text and life, employs some of Mehl’s techp; " e
of analysis in her subtle exploration of the way in which Cassa:lldes
Fedele denatured the language of her letters to make her selves, bo:ﬁ

sance representations of the microcosm; it is a “mishmash” of parts with
no closure. If the body, indeed, is only knowable, only meaningful, not
through its twisted and charred limbs, but through the confessional lan-
guage being expelled along with the soul, then the early “word balloons”
used in the woodcuts to Foxe’s text and those of other martyrologists
assume a highly significant role: they, and they alone, can serve to distin-

textual and lived, “ x » : A
structed an ide:tii’ty l:}l;z:owr:: llei'tcr;rl‘lf;fzuf:lmilizleg;s;;)(l:ino, ll:edele Co‘nA guish among groups of martyrs who physically may be indistinguishable,
making, as was the usual function of male humanist | 5 r]?t er than its given the proclivity of prifxters to rccycle'and adapt'wooc_icuts SC\lle‘ral
Robin herself shows in her recent Filelfo in Mil ett,;; ooks (and as times within a text. D’Aubigné’s language in Les tragiques is tbe crltxc_al
Einplogieny of kit oom—— xfm). rough steady dcvic.e that mediates here between the event and our reception of l,t,
tween herself and her male patrons, Fed lenzeannng comparisons be- makmg. sense of the mart.yrdoms both smg;ly and as a group. Randall’s
standard feminine virtues, Julius Ca,e ese s put under erasure” the srxggcsnon tbat Reformation max:tyrology is more ‘than a snmplz? adapta-
strategy in a poem later affixed to the sar dca iger would endorse that tion of h:.aglography to confessn?nal cn‘ds, and in fact constitutes an
of Fedele’s letterbook, simp| 1€ printed seventeenth-century edition entirely different genre brought into existence, or at least revived, by

» Simply calling her a man, but she had already religious persecution, deserves further attention. So does her argument

ma(;ii herself “a figura” for the combination of “
and “youth and transsexual virtue,”
Cardinal Pole,

in favor of a sharp disjuncture, not between medieval and Renaissance,
but between Renaissance and Reformation modes of life-writing. The
coincidence in time between this change and that observed by Sheila
ffolliott in her essay, with special reference to Catherine de’ Medici,
raises further doubts about conventional understandings of the “moder-
nity” of the Renaissance and Reformation.

The transformations of medieval hagiography and perhaps martyr-
ology considered by Randall also figure in Woolf’s essay on John Foxe,
as do the questions of genre and model raised earlier in this introduction.
Commentators have often noted the untidiness or disorganization of
Foxe’s Acts and Monuments. Woolf attributes this to a plurality of
models and genres at play in the work, and to the tensions between
conflicting authorial purposes. Woolf argues that Foxe borrowed from
medieval chronicles not simply material, but a narrative structure that
resembles Northrop Frye’s mythos of romance, upon which Foxe super-
imposed hagiographic and comic ¢lements as he sought to reconcile his

virginity and eloquence”

e multi .
Pole’s letter collections ?lll titude of hands in the

question in hjg case),%0

surviving versions of

wheth, ;

) :tr ;z.zccolta or epistolario seems a moot
obiographical project was a collective

via the transfor,
y 2

Calv € Context 5 « :
bmg;:ls}:s TheOdore de Bege o J;;n " nal works by fel need to relate the history of the True Church with a compelling urge to
o mgn); m]wh;ch the disor dered body b: Sponde’ teveals 5 collec:c')w memorialize the life of every martyr for whom he could find material,
rology to current cpis: Comes ceney 1 Lve written or oral
textual and fleshly bodies cIilizlca] concerns abgy, thea;éltymg Reforma- William E. Engel’s essay paints a Proustian image of the contemplative
Crature, ations betWeen %

Montaigne, sitting solitary in his study, refashioning his life not directly

: E s of descrj . ive” fi i i
ing detail, The 9 ptions of martyrdom. € S accor dingly rom th.e massive shelve? of books that surrounded and sogthed him, but
onger the th; > Painted jp, from his own recollections. Engel documents the ways in which that
ng of beauty y,10,:. 5 CXCruciat- ] & — ¥
alorized ip T most personal of sixteenth-century contributions to genre, the essai,
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i
which allowed its author the opportunity to “digest”

forth his sense of self, Moreover, Engel demonstrate
portance of memory, not merely as the most access;j
pla, but also as a critical force intervening between
lived and as written; the quality of “stoic”
sense that is so much a part of the Essais is
autobiographer’s awareness of the frailty,

Stoicism was indeed a stream of inf]
importance of which has not been f
McCrea’s essay, the influence of the parti

tion ‘of the Stoic inheritance, the neostoi
crucial role in Fulke

amounted to an innovative form of life-writing, in this inst
ance on
e

as much ags ¢, Spew
s the profound im-
ble source of exer.
; the authoy’s life a5
resignation and Commop
tempered by the essayist.
and painfulness, of hjs being,

uence on life-writing, the ful]
ully appreciated. In Adriana
cular late Renaissance formula-

: cism of Justus Lipsjus |
Greville’s writing of a life of hjs iead B T

more significant| che! S;dn“-)”s “real”
oIng both Engel’
gel

taigne’s bod;| i
N y musmgs and W,
tion of Mel, cngert’s e m
nchthon—g *$ay on C ius’
. n: CMonstrates th Grevillea era'r lufs § reconstruc-
Was in facy displacing

-Sidnejan career i

end. Perhaps even
s depiction of Mon-

e subjectivity, b Y Placing at che

th i
etween biograth aridalllqt-honal life, cCrea pointllt e Subiemon’ g
mining the barrje, betw 1801y, while 5 a oy another fissure

. Same ¢;
=en blography and autobioZr:Hllme forche under
phy,

Catheri“E, the queen

r
Cause of 4, e death of her
€ eviden, lack of .
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exact fit between Catherine and her legendary counterpart. This is an
instance in which the artist stretched the notion of types to a considerable
degree in response to political and social constraint: it is one thing to
have compared Catherine to Artemisia in a Plutarchan sense, in lan-
guage; it is quite another to represent the French regent as an Other to
whom she bears virtually no resemblance. ffolliott focuses on some of
the principal problems of historical personation, the reinvention of a
contemporary through the construction of a heroic, or at least exem-
plary, personality derived from historical or mythical sources. For the
obscure apothecary Houel, operating in a tradition that prized males as
exemplary and females as merely complementary, the description of a
regent who was not merely female but foreign (even worse, Florentine)
presented a real challenge, a point made even easier to appreciate when
one compares Houel’s text with the unabashedly negative assessment of
the near-contemporary Discours merveilleux attributed to Estienne.
Houel’s challenge was greater than that faced by English contemporaries
in representing Queen Elizabeth as Astraea, Belphoebe, or Cynthia. If
such a queen was to be praised for her statecraft at all, it is clear that
this must be as “one of the boys.”

Elizabeth C. Goldsmith’s and Abby E. Zanger’s chapter, which delim-
its the chronological extent of this volume, probes the subject of life-
writing and politics in the context of a famous political scandal, the
romance of Louis XIV and Marie Mancini. In this case, the rewriting of
recent history by various agents of Cardinal Mazarin can be thoroughly
documented. This is no longer the war-ravaged France of the late Valois
kings, with its recurrently weak monarchy, but the absolutist state of
Louis XIV, which, as work by scholars such as William Church, Orest
Ranum, Jean-Marie Apostolidés, and Louis Marin has demonstrated,
Was possessed of the ways and means not simply to restrict writing from
the center, but to use the public press and literary hired guns to create
images of glory and potency for the monarchy, probably to a greater
degree than any regime before its time.®? This essay traces the reporting
of an episode, at government behest, as a type of “damage control,”
shaping an unworthy event in a particular way to turn a royal liability
into an asset: amorous and virile young kings fight good wars and pro-
duce strong heirs,

Yet the essay goes beyond this testimony to absolutist literary potency
to examine unintended consequences, well after the event. These include
Numerous rival accounts of the same events in which, as Goldsmith and
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and intro. Paul John Eakin, trans. Katherine Leary (Minneapolis: University of
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Dante e di Petrarca (1436), in Leonardo Bruni Aretino Humanistisch-Philoso-
phische Schriften, ed. Hans Baron (Wiesbaden: M. Sindig, 1969), 50. On the
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responded by issuing what she considered the authorig
mixture of the Old and the New. In the interim, the
poetry began to appear before the public. The net effect
keting” was that by the early years of the seventeenth
was on the way to being remembered less as a courtier de
the state at home and the Protestant cause abroad tha
and popular poet he was to become.13
This context helps elucidate an important aspect of Greville’s cop.
struction of Sidney in the Life. When discussing Sidney’s writings at the
beginning of the Life, Greville insists that his “end was not in Writing,
even while he wrote; nor his knowledge moulded for the tables or
schools, but both his wit and understanding bent upon his heart to make
himself and others, not in words or opinion, but in life and action, good
and great” (12). Later, he invokes the Arcadia, but the reference is ac-
companied by the admonition that Sidney’s “end,” as Greville puts it
again, “was not vanishing pleasure alone, but moral images and ex-
amples, as directing threads, to guide every man through the confused
labyrinth of his own desires and life” (134). Through a catalog of Sid-
ney’s deeds, Greville emphatically demonstrates that “his chief ends”
were “not friends, wife, children, or himself, but above all things the
nd service of his prince or country” (25). More-

tive Vetsion—,
rest of Sidneys
of such 5 “Mar-
century, Sidney
voted to serving
n the influengy]

honour of his maker a

over, where contemporaries had bewailed the death of “England’s Mars
and Muse” or, in Si Walter Ralegh’s words, “the Scipio, Cicero,
Petra.rch of our time,” Greville fixes on an image of Mars (albeit a keenly
prescne'nt Mars) and tepeatedly refers to him as a “patriot.”1* As this
Eor'tralt of Sidney reaches jts crescendo, the epitaph granted is that of
this Briton Scipio” (76)—and Greville conveniently omits the other
Raleghean parallels, Greville’s Sidney is less an all-encompassing Renais-
::‘: [tna)n l:plete with his lighter, playful side (the image cultivated by
ster) tf i i

literature foracr;ezatrsgir;(;::ics t[;‘:i‘;z:;'mora]m who, moreover, turned 10
Far from signifying Greville’s desire to respond to Bacon’s call and fll

an existi i j !
; ing vonc.i on the subject of Sidney, then, Greville seems intent
nstead on clarifying for ,

oses,

ostensibly because “no man that follows €at
d, that excellent intended pattern of his” (134)
pon the end of “imaginative wit,” he affirms the

reach, much Jesg 80 beyon

et while Pronouncing y
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: articularly his own based on “i{nages of life.” Greville
lue of poetics P ake and have it, to0; alternatively, he seems caught
to eat h}s C] onceptions of didactic theory: those presented by
two f1va lfand and Bacon, on the other.
the one diie ,poets were society’s legislators. They were the
(-): lt}?e );’id of imagination, found divine inspira.tion. and
sides whos wit be and should be.” Against poets he set historians,
“what may d to the truth of a foolish world, [are] many times
who, “being CaptwlT_t;Oing and encouragement to unbridled wicked-
2 terror from V‘: half :j ecades later, Bacon reversed Sidney’s dicta.
ness.”%s Twcileagat:gorized poetry as deriving from and pertaining to the
i but in the Baconian scheme, imagination was on‘i}’ Oﬂjosf
f understanding. The others, _mCmOYYhflln zfjv ing’
were addressed by history and philosophy, respectively. :Z ;feaiquiring
that poetry had a clear area of operation among the {(rjmlers 1 illusion,
knowledge, Bacon nevertheless demoted poets, now cea i chis context
and their primary role was given over to historians. It Kas 8 s
that Bacon also commended Machiavelli, to whom, e}‘:‘; a6
beholden [for showing] what men do, not what they Ofli tl:le vision of a
Greville’s verse treatises and tragedies, composed_ wit cms “what men
Poetics “fixed upon the images of life,” or in Bacqman}:ories hammere
do,” represent a compromise between the competing [“- ages of wit"™—
%utby his friends. His own deliberate experiments It g:le[ica and ceas
clearly the Sidney legacy—lie among the early poems i Thereafter; i€
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Yet this perspective does not lead Greville jnto
response is to avow that, since we must operat
of virtue must be recognized. The process by which individya]
the discrepancy between absolute virtye and the dictates ¢
consequently the need to “compromise” virtue and adopt the wa

the world, is the key component of Greville’s mimetic realism, piicf

While these issues permeate his tragedies, in the Life they do p
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reader] may perchance find a player, and for every line (it may be)
an Instance of life, , ,» (135). Such instructions mirror Greville’s expla-
nation of Sidney’s “end” in his poetics; this time it is clear that the
Writing practice he describes is his own.
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s writinet ling be appl.xes to Sidney as well. Accordmgl)’; !
state that ceages tg,linacnon_.wnhdrawal or lack of employment—is 2
means, hence theg ave meaning, for writing is participation by other
S0 By 5, criatrilge;-[ of what might follow should a text be read :Y
i ; A ,
ways), Greville provides a Eot-lson: ybs’ s, arw Elizabetiis RAT% g
-subtle commentary on the contempo
- The narratjve technique, while not con
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308 The Rhetorics of Life-Writing in Early Modern Europe
Greville’s own.2! Writing and livin.
ville’s perspective. In attempting to
mitment, however, he cannot avoi
life/Life: the fact that Sidney dies w
informs the mood of the text even
description of Sidney’s end at Zut
is suggested by Greville’s recourse to convention.

The Life is in fact the most conv
As John Gouws has noted, the class
gyric as defined by Quintilian—wit
the subject from birth to death, its
Greville’s task right from the start,

g (or acting) are inse,
convey his Messag
: ing problem iy p:
hile he lives on, Thjs hls
as it dictates its cont;
phen. The magnitud

haunting reality
Nuation afte, the
e of the problem

entional of Greville’s Compositiop,
ical rhetorical structure of the pan.
h its clear chronology, its praise of
record of words and deeds—informs

The Plutarchan model of the portrait
of an exemplary life is also evident, ensuring that any “realism” in de-

picting Sidney is kept under control. Significantly, the rhetorical aspect

of the portrait of Sidney in the Life enables Greville to provide the only
instance in his oeuvre of the perfec

t compatibility between the principles
and actions of an individual 22 Elsewhere, characters who represent un-
blemished virtue are never quite seen in “action,” and, moreover, tend
to get murdered because of their virtue (for example, the prince in Musta-
bha). Still, the perfection represented by Sidney does lead to his death:
too magnanimous to be at an advantage over others, he throws off his
leg armor because he

sees another soldier without his. Thereby he incurs
the wound that claims his life,

Although contemporaries disagreed over whether Sidney’s neglect in

wearing his cujsses had more to do with his haste in getting to the
battlefield or his adherence to the new fashion of riding lighter so as t
not impede hOrsemanship, Greville does not stoop to consider such prac®
tical possibilities.23 The Life has been constructed to climax at the point
of Sidney’s death, has been written in light of Sidney’s death, and up 1
that point there have been frequent references to Greville’s desire “t0
keep company with him even afger death, esteeming his actions, words
and conversatiop the daintjest treasure my mind could then lay up; of
can at this day impare with our posterity” (71). Unsurprisingly, them
Sidney’s death js 4 model one, and in Greville’s discussion of it tl}e
entirely to God. “Thys you see,” writes Grevil ;
£ Sidney’s “toq short life,” “how it pleased Gor
suddenly withdraw, this precious light from OL'ln
hat Greville tenders a description of a deathll

Otiendi, the death scene jumps rather awkwar dly,

fsxplanatory Power falls
in lamenting the close ¢
to show forth, and then
sky” (83). But for all ¢
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himself, Greville strongly implies, would h
s'urvived the Netherlands campaig,n to witn aVC“ i
tt'mes” and “the changes of life into which el:s' -
violently carry men” (3). e

The L; i

ol sl i e e el
D e . ieiiie that .unde.:rlles and actuates (if i thity of tep,.
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Tuatise of Monarchy t0 revision upon revision. The Treatise emerged

fom the choruses of his plays, but looking too dangerously critical of
monarchy, in revision Greville first tried to give it a courtly style, then,
10t content with the result, recast it as a satire. That, t00, Was unsatisfac-
2 for such a “grave subject which should draw reverence and ?ttefl‘
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f the age in which he was

ned was a key feature o
nt as Sidney’s life had
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the word.
If the Lipsian dialogue on “ constancy” informed Gr

Life, it was therefore with typical Grevillean ambivalence. Still, the‘lff are
other clues in the Life that strongly suggest that it helped Greville to
formulate his work; notably, for all the familiarity with Wthh.Slqniytl;
portrayed, Greville is at pains to insist on both his own "‘mferlonty

S}ild“"-y and Sidney’s “unequal” status to his contemporaries-
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portraying a Sid %
bl ﬁghtir;;y gf 1unequal” talents—that ;
account for his » diplomacy, or writing S, one wit
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