Steven Holl
Juhani Pallasmaa
Alberto Pérez-Gomez

William Stout Publishers, San Francisco




QUESTIONS OF PERCEPTION

PHENOMENOLOGY OF ARCHITECTURE

Steven Holl
Juhani Pallasmaa

Alberto Pérez-Gomez

This new edition of the A+U 1994 special issue Questions of Perception
brings back one of the most important treatises on architectural theo-
ry in recent years. Authored by noted architectural scholars, Steven
Holl. Alberto PérezGomez, and Juhani Pallasmaa, the three separate
essays are thematically linked: each one tries to explain the role that
human perception and phenomenological experience play in architec-
ture. In particular, Holl lucidly explains the importance of intuition in the
construction and experience of built space. In a new introduction, Holl
reflects upon the resonance of the book, his writings, and work over
the years. The authors explain their goal thus: “Unlike the critic and
philosopher, the architect must embrace the contradictions between
perception and logic, the slippage between architectural intention and
realization, and the unpredictability of the future's judgement upon the
acting present.... This book represents a humble attempt to articulate
words and images with this generative intention in mind.”
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QUESTIONS OF PERCEPTION

PHENOMENOLOGY OF ARCHITECTURE




PREFACE

Originally published in Japan by A+U in 1994, these texts
were written in 1992-93 as arguments for a phenomeno-
logical understanding of Architecture. Thirteen years later
| feel these arguments are even more pertinent. Recently
William Stout, who suggested this new edition, prepared a
lecture titled “25 Books and Their Influence on the Modern
Movement.” Questions of Perception was among the list
of works which included books by Karl Friedrich Schinkel,
Frank Lloyd Wright, Charles Bragdon, Le Corbusier, Richard
Neutra and Louis Kahn.

Exactly one year ago, | was invited as the keynote speak-
er to the 29t annual International Association for
Philosophy and Literature Conference in Helsinki, Finland.
The conference, titled “Chiasmatic Encounters,” was held
at the University of Helsinki and at Kiasma (The Museum
of Contemporary Art). | attended the conference with
uncertainties on my use and misuse of the word “phenom-
enology” relating to architecture. During the question-and-
answer sessions | engaged this issue directly with the
philosophers, who are experts in the study of phenomenol-
ogy. Their confirmation on connecting the word phenome-
nology to architecture was enthusiastic and emphatic.

My first manifesto Anchoring (1989) was an argument for
the “universal in the specific,” arguing the uniqueness of
each site. circumstance, and design. Limited concept, the
idea. is the force driving each design. “Architecture does
not so much intrude on a landscape as it serves 10 ex plain
it"+“Architecture and site should have an €x periential con-
nection, a metaphysical link, a poetic link"” and “...if we
consider the order (the idea) to be the outer perception
and phenomena (the experience) to be the inner percep-
tion, then in a physical construction, the outer perception
and inner perception are intertwined.”

Questions of Perception: A Phenomenology of Architecture
takes my thinking into more general terms. Instead of
focusing on individual idea-driven projects, Questions of
Perception presents a general case. This argument is
explored in “Phenomenal Zones,” which apply to most archi-
tecture. For instance the first, “Enmeshed Experience: The
Merging of Object and Field,” argues how we experience
architecture in partial views which are conjoined with fore-
ground, middle ground and distant views. Among the other
sections, “Perspectival Space,” “Color,” and “Light and
Shadow” are all general categories which frame the phe-
nomenal experiences of architecture.

We chose an image of the Nelson-Atkins Museum of Art
addition in Kansas City as the new cover to this edition.
This project, winner of an international competition In
1999, will open to the public in early 2007. The building,
with its overlapping perspectives, its fusion of landscape,
urbanism and architecture, and its special qualities of
light and space, yields a built parallel to the general argu-
ments made in Questions of Perception.
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fArchitecture) apens up 1o us the possibility of being that is
imtrinsic in every birth; it vecreates man and mabes him
assieme bis true condition, which is not the dilemma:
life or death, but & totality: life and death
in a simgle instant of incandescence.
Adapred from Octavio Paz, The Bow and the |

- 139
(Asstin, 1991 ). e 4

If architecture can be said to have & poetic

MCANINE We must re:

what it says s not independent of what it is

Architecture is o a0 eap.

ence that words translate later. Like the poem itself, ir i jes figure

the CEpeErniences Val
acknowledging that human experience is always mediated fitgals |
] 3

ence, which constitutes che means and end of
alls
and given our particular technopolitical context, we muse seill aake- W'r;p
does architecture represent as the stage of our lare twentiethi-century Cvers.
day life? Is it even conceivable that this traditional instrument of p.;,.,;,
may represent something other than male, ego-centric will and more k:a;
repressive political or benign economic forces, regardless of its gite I the
world? Could it be possible that despite its common ongin wirh lnﬂn;
mental and rechnological forms of represencation, it may yer allow for Par.
ticipatory human action and an afficmation of life-toward-death thryugt
symbolization as “presencing’ through the construcrted work, rather *h;,
manifesting the very denial of man's capacity to recognize existential megs,.
ing in privileged artifacts such as works of art? Could it then embody val.
ues of a different order than those rooted 10 fashion, formal experimenn.
tion or publicity, and be cast in forms other than the seductive gloss char.

acrerizing all present mechanisms of cultural domination?

Rarher than naively expecting that architecrure may be somewhat miracy.
lously saved by the cultural (and gender) differences that have recendy
become more explicit in our epoch of incomplete nihilism, 1 believe we
should recall that the present cultural fragmentanion, despite its complen-
ty, is only the “other” side of the modern project (the one thar ultimarel
concerns democracy). Attempring to ponder potential alvernatives for the
archirect, 1.e., generative theories for practice, it would be foolish to forge
the common onigin of our tradition which has resulted in a rechnologicl
world. Although in different stages of accomplishment, this 15 the “project
of all {or almost all) cultures of our planer.

Nearing the end of the millennium, ir would be more fruicful for our die

cussion if we could stare to differentiate berween archicecture and building

0 terms other than those of eighteenth century aesthetics, articulating the
specific status of architecture as embodying wisdom, beyond an exhausted
philosophical distinction between the good and the beautiful, while
remaining o the context of a thoroughly utilitarian. “constructed” world.
L£., our technological world. If these distincrions can be made, it s crucal
for the survival of a civilization whose worth i glaringly manifest in the
Blnat works of art and arvifaces that constiture our cmnm;m culrural cradi-
tioas, that the cause of architecture be furthered An urgency to reconsides
the possibility of o radically different ethics as the basis for all haman
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:  i has come about a result of the cechnological wuorld we have creat-

L destroy decorsius human life through genetic engineering, of pollute the
while “we” individually seem to have in fact lost ground

. “we” control 50 much that we can etfectively

- gpaverse 10 deach,
L e possibilicy of making effective choices sbout our personal existence

A3 _ |

. and destny- In this context, we simply cannot afford to give up our quest
to idennfy what constitutes  meaningful order for human life, the promo-
| pﬂ?lmltinﬂ of which has been che inveterate concern of architec-

F

indicators, personal success, aeschetic fashion,

some VAgue formal cism, indices of giddiness and vicillation, or the

~ mere expression af
5 tly significant architecrural practice in this age of incomplere

Closer to the outset of our architectural tradition Vitruvins identified che
 origins of architecture with the origins of Ianguagcil In a moving passage
W ~ that recreates the beginning of humanity, this Roman wricer describes how
 some thickly crowded trees, tossed around by storms and winds and rub-
 bing their branches against one another, caught fire. Men first ran away
like animals, cerrified by che fury of the blaze. Eventually they approached

:I', ’ .. the quieter fire and reahzed that it kept them warm. They subsequently
. added more wood to the fire and learned to keep 1t going. As a result of
. this social event, they stayed together and uttered their first words, learn-
~ ing to name the reconciliatory act that had kepr themn alive. With chis imi-
" I mj l;mﬁ‘: paming came the posesss of architecture, the pmsibiliw of mak-

- should be noted that they did not steal the fire from the gods. This

i

20
R architectural action was an act of affirmation taking place in a space that
'5 was, from 1ts inception, social, i.e., culrural and linguistic.

L nmly alluding to that which s made (from faber) and that
~ which names it, that which “gives reason” 1o It ics logos. Such ratio is epit-

' omiz b!mumwdpmpﬂ*m the most unambiguous of potential

 “namings,” the clearest sigo that architectute embodies fa mathematd, the
invariabls ‘ r allow man to dwell m'rhis earth, This 1s

n
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cosmological picrure g '

_ : N s’
cake long for Nierzsche to question the age-old distincrion between ATy
and culture, and for Mallarmé to deconstruct che relationship between
‘ =
5 COS riC ferent, does thi |
words and world. Having lost its cosmological re his Mean As 1S well known, Plaro s

chat a radically secularized architecrure either 15 condemned to becom, . We all know of his

hﬂm(:gfmz{fd with e hnulﬂgltal tunldmg or, at "best,” must prevend 1o E:I:rcrifﬂff that are mere)
operate legitimately 10 a space ourside language’ whose work 15 merely a
maore complex than this.
Today the signtficatur of architecrure can no longer be a discursive gy s piapandends; i
with its emphasis on clarity and “tructh as :-r::rresprmdt-nct"; It CAnnot be g chat marked the TwO th
cosmology, a formal aesthetic, or a functional or tethnﬂh}gtfal luglr.: The ot which led 0 “ enfrar
signified 1s that of a poetic discourse, the gap berween the two terms of 4 : + 1o the ‘ncreased ©o
metaphor. In significant work of the last two centuries, the archicecr has | On the other hand, Plac
ndeed become a narrator of events, disclosing “fictional” modes of aess, agathon, like the s
dwelling by deconstructing and twisting the language of rechnology, both nade an object of pure
i his constructions (questioning reducrive tools of representation”) and che “lighting” that mak
through his words (quescioning functional programming). This is already chev are. Any arcifact
a skerchy anticipation of my polemical conclusion, an argument char needs experienced was therefc
careful elaboration.
T imaens 1s the first syst
I qualify as significant, works in the tradition of Lequeu, Gaudi, Le 3 discourse thar seems
Corbusier, Lewerentz and Aalto. In North America, such a strategy of tion of a geometrical ©
“resistance” has been embraced by John Hepduk and Steven Holl This L logical picoures in the
is intended as an impressionistic sample and s obviously far from being as the structure of pbw
exhaustive. Although the following discussion is inrended as a generstive COS Was peant to en
rather than as a ¢rnitical theory, it should nevertheless demaonstrate how POTTIONS) Was 2 symbdo
these works both refer to the most authentic tradition of architecture. snd by mathemanical pro
also respond genuinely to the demands of our own time “ar the end of artifacts such as mach
progress” and linear history. This cultural epoch, qualified by Heidegge: clocks, The aum was
as “too late far the gUClS ﬂ.ﬂd CO0 frﬂ.l'ljr“ tar Bclng__ .Elﬂd h‘- OMme culmrll . B{)ﬂm {dﬁnﬂ-}‘: i.l"ld
hustorians as postmodernity, suggests the possibility of a new beginning, ‘. order. Harmoniously
and yer it cannot pretencl (O overcome mt}drrnu}' and f’lmpl’f jéfive o mode of human putj.::

bfhiﬂd It must mamntain s Eundmental rMoOLts 1n Jr;.;fmnj.*ln as our only .

possible source to articulate echical action. while shifting and redefining Plato's own articulan
“the critical terms of history, particularly the mesning of past and Rt and Becoming. As b

shaping a concept of tme (ancicipated by artists and writers of the last w0 T 10, he teels the meed
hundred years) chat accepts ws aporias (linear/cyclicnl ever

Y

~<Changungever § chce of human affasrs
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present) as complementary, rather than contradicory

Yo shed same Light on our present dilemma I will, therefore. tell & wory. |
will discuss che ongnal Greek understanding of the “space” of arc hivetture
during the dewn of discursive reason, a liminal epoch curtously symmetri-
¢zl with our cwn, the complex ongin of a cradicion to which our rechnolog-
ical consciousness 1n a ame of incomplete nihilism 2/ belongs. I will
elaborate on its pre-Socratic connotations and trace a brief historical skerch
of this issue, eventually returning to the firsc question: How can the archi-

cecrure of che late twentieth century “represent” and yet aspire to recrieve

ies sratus as an architecture of “presence” embodying aurhentic culrural val-

ues’

As is well known, Plato’s Timaeus marks the ongin of our scienrific tradi-
cion. We all know of his predilection for ideas over the objects of personal
experience that are merely their shadow, and of his low opinion of artises
whose work 1s merely a copy of a copy. Yer Plato's posicion is infinicely
more complex than this. It 1s true thar he championed the cause of “truch
as correspondence,” that is, of the presumed identity of cruch and Being
that marked the two rhousand years of philosophy and science after him
and which led to “enframing” (Heidegger) and perspectival objectification.
i, to the increased concealment of Being until its present occultation.
On the other hand, Plare also understood chat the absolute truth and good-
ness, agathon, like cthe sun itself, could never be contemplated directly and
made an object of pure knowledge, but rather had to be “experienced” as
che “lighting” chat makes it possible for the things of our world to be what
they are. Any artifact or work of arc thar allowed such “lighting” to be
experienced was therefore highly appreciared.

Timaens 1s the first systematization of the universe, rendered intelligible in
a discourse that seems geoerally auronomous from myth. Plato’s formula-
tion of a geomecrical universe became the source of inspiration for cosmo-
logical pictures in the Western world until Newron, and was thus accepred
as the structure of phyin (nature), the macrocosm that architecture's micro-
cosm was meant to emulate and whose marhematical structure (ratio, pro-
portions) was a symbol thar assured meaningful work. Being, symbolized
by mathematical proportion, was intentionally embodied in man-made
artifacts such as machines for war and peace, buildings, gardens, and solar
clocks. The aim was to propitiate a virruous life and ultimarely to seduce
Forrune (destiny) and frame human institutions (and power!) with rbe true
‘order. Harmoniously taking measure of time and space was the privileged
mode of human participation in the order of che real.

Plato’s own articulation of reality, however, is not a simple duality of Being
and Becoming, As he refines his discourse in Timaeus, starting at section
16, he feels the need to introduce a third term to do justice to his experi-
ence of human affairs. After identifying this third distinct form, he imme-
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catharti effect on the observer as was a u'ilﬂ'];".hkt'ﬂﬂ pres Hu.l‘:l} th‘!;l_,l*ﬂh
acrive. embodied participation in the ritual. This distance 1s of course akin
o the [}1t'{'1rt‘l1:_;1| distance introduced by the l‘rhrltmil‘ht‘f“x. which enabled a
partCipation in the wholeness of the universe through rational understand-
ing, &5 @ disclosure of discursive fogas. This, we must remember, 15 the
same distance that created the conditions for the eventual concealment of
Being, for the objectification and enframing thar resulted in the substtu-

rion of the world for its hth‘H[Il.uh "pu{urr," lt‘;i{_iinrﬁ [0 Nstrumencal ratio-

nality and to the crisis of re presentanion that we must confront today.

Empl1ar-.|z|n3,_; the ir‘l"IF-UI'[..HHt‘ Of a f‘n:uhhy SI1TC iilr {hr.' !!'lt.*f.t[ﬂ*. VIH'UHL‘;‘;
writes, ...when plays are given, the specrators, with their wives and chil-
dren, sit chrough them spellbound, and their bodies, motionless trom

enjoyment, have their pores open, into which blowing winds find their

Wl oy |
Wway. 19 [he human voice of the acrors, t*L‘II'IF | ﬂuwum sreach of air.

¥
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and moving "in an endless number of circular rounds, like the innumerable
increasing circular waves which appear when a stone 1s thrown 1nto smooth
water, demanded that archiréces periect the asc L'f'ldlfU; rows of seats in the
theatre by means “of che canonical theory of the mathematicians and the

w2i)
MUSICIANS, It 15 1in the design of the theatre that the architect must

apply his knowledge of harmony, and here Vitruvius introduces musical
modes and intervals, followed by tetrachords and a discussion of the sound-
ing bronze vessels to be placed under the seats. The plan of the theacre is
then constructed in accordance with the image of the sky, starting from a
circle and inscribing four equilareral triangles “as the astrologers do in a

hgure of the rwelve signs of the zodwac, when they are mdhng computa-

DIONs from the mu:.u_d] h.u':nnn}' Uf- the stars ﬂ'ti]ntl‘ﬁh Vitruvius 1s

dﬁt'ﬂtﬁmg the Roman (and not the Greek) theatre, his account of its F{'illll}
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a5 a cosmic place, disclosed through e s & W e

of the vragedy | " o W
enough. It 15 here that architecrure hippem v tﬂatd!! S P g, ' p,!f’!' o (o
. . . » disclosing an orde LT T
both spatial and temporal:  che meaning” o " F e w‘,&‘ . L
- Srehitecoyre « : @'
kb - LY o m I
grgaprd rhmugh a mere visit of an arschere ijﬂLI o HEVer h' ] o Ih‘ﬂ:’;ﬁ“;iﬂ
. WA tourise are o prs
(regardless of how exquisitely detailed it may be. ) LIS s
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Framed by the building, rragedy inhabics 4 space of transis: o (i) 5§
101, 1ts u!t & 30 g
: i . OV * TS
theme being the event u berween the Dionysian and the Apoll Mg B g r’r,__guf W e
- Inean, ' 05 pres
architectural event takes place in the choir, the “space,” th e The L AP,
- o e madic . W o0 gy 3T
epiphany of the Platonic metaxy. This Platonic notion defines | o Ll 5 W
5 DUmMan eyl e oy o by
tence ROt as a4 given, static face, but racher as 2 dlﬁ(urbing = s pr® ot .
_ ment | | g TP nt
in-between ignorance and knowledge, time and timelessness r{“ the of P g ot o
=1 " eSSy Imperfec ol 8" chi
and perfection, hope and fulfillment, and ultimately, life and Lo o B 5 gepeh o
: ' ' - e e 1B
issue of meanin for man involves artict ' | T}* e 1 el -
- 8 participation n 4 novement with dire ' |0 g & = e
tion to be found or missed. Greek rragedy in its gestural frame_ th o * e j#P?fE!tL y gat
' - = € Tes . ri’ ot & ’
theatre, constitutes the supreme epiphany of belonging and whe . ot ¥ > ed. |
| ' - b “fnes- ' -(l’f‘fﬂ' = -11{,""' o
(meaning) to be attained by individual citizens “at a distance ” ! O e OOFY
* : 1 R Tht“ wtn- tn(ln,::‘ Wi : r‘];li Wi
known effect that Arnstotle named “catharsis” speaks for itself T} L
- ~ | € re. "t LA
enactment of the rragedy purified, centred and appeased the specrar E
- 4lors, and gl *
in a world where disorders were always under e
' SIU(N:! ) . ns -
| . : to be psychosomaric_ espifs _ qpining
s not surprising to find thar the tragedy was deemed to have powerf | " ipﬁblf ot W58
. - C u : o AS i 1l a8 -;.”_1:
healing effects, as demonstrated by the presence of the Breat theatre of ed BV
' - ; Gt apal
Epidauros in the sanctuary of Aesclepius the healer. g8 gtz 1S
1 1 NNl I
I:lf F\'J:_ Ril E"FJF_-
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Drama 1s experienced as a tight weav f 1 b of man
_ g aving ol temporality and spatiality les ¢ to the E8IT°
po— x b f 5 1y ’
eftect must be ateributed to the narrative dictared by the poet already an e COOITIONS of S5
- » ' r l‘ - - b o T
individual author in the Western artistic tradition. as opposed to the ply opt EMPIREE
= s - 5 | no L P
rality and diversity of traditional myths. Nevercheless, the plor was always | L mystenous EVEEE T
in agreement wich the collectiv , _ | Y S m o ani
£ ! | ective and philosophical understanding of the sgrely oBUIC: 15
purposefulness of the cosmos and its motions P

Cartharsis, a recognition of
Being's presence in the events of everyday life,

. - | r [HE &=
: does not rely on ordinary B bie o prove
language (prose). The language of drama is a poetic language, the langus hey were iR aSSUMP

of metaphor, and it maintains a high-tension gap berween the two terms of
metaphorical speech, exposing the audience to the nearness of distance

The receptacle, chora, dance platform or orchestra. rakes ies shape through

1 for instramentil and 1
mimests from Being and becoming. We must recall how

in his Poetses.

me, rhythm, eurhychmy,

Aristotle posits musmests as a funcrion of art: thy
and harmony are but aceributes of whar the spectator re

Barogue & RItecTs S
UEMNITES aS & univer- ng svathes:s of the g
sal ground in the possible but improbable plot of the tragedy, alway

snew B of ches. The potensi
and striking and yer uncannily familiar.
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We are

now in a better position to understand the nature of chore o para-

established amang o
digmatic architectural work, again recalling its importance in the myth of ; M theatres and Char
Daedalus. It is simultaneously cthe work and the space,” irs ground or @ poants thae oh
lighting: it is that which is unveiled, the “truth” embodied by art. and the -‘ Lt‘hl;?tr. T and m

“space” | | - |
p between the word and the experience. [t is boch a space for “con- T B OW men whe
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h che dance, as @ place for the poetic motilivy thae distinguishes

o beings trom gther animals, s a “choreo-graphy” woven by language
e torm, we find the e preses: “onigin” of che work of archivec.
on of s “mvisible” signiticance,

R lllﬂ"“
, Al Wlﬂlﬂr

.‘ euld be futile o arcempr in chis short paper a thorough history of thora
i+« transformations. Until the end of cthe Renaissance the disclosure of

'lldﬂﬁ' (the three terms of reality tor Plato) had been unquestianably the

mﬂm of arcists and archiceces, and thas disclosure was alwavs situational.
Wpﬂicullr concern was the ungraspable chird verm, the very evene of

nity, mantfested during the Renassance as a4 myst

mmud contin ysterious
Wﬂﬂm‘ depch that was disclosed by the work of art but remained con-
fﬁld and clusive in ﬂt:r}d:l} lite (;_)I.mtlthtln f‘hp(.flrmt in the mblunar

 world appearced to be located in ropas, a natural space. We must recall char
| povement Was not a state in Anistotelian physics: objects changed their

hems when they moved, an ontological ditference exasred between rest and

as the locus of becoming.

movement, and sopas

]
Ty
B

- Despite his traditional sources and his many contradictions, only Galileo
I' was capable of imagining a truly different physics in which space could be
objectified, as well as substance, and in which motion ar rest could indeed
be only a “seate” incapable of aftecting the bodies’ being, Galileo not only
brought Platonic space, the original chera, down from the supralunar heay-
ens to the earch of man; through his scientibic cosmology, he also creared
the conditions for such a "space/substance of ontological continuity” to be

no longer contemplated buc instead inhabited or manipulated, concealing
the mysterious event ieself while allowing for the reduction of Being to the
purely ontic, 1.¢., to a re-presented world of objects. Only through manip-
wlation and control of space and substance (nature), would 1t become possi-

ble to “prove” the mathematical truths of Galileo's physics, grounded as
they were 1n assumprions abour motion n an imaginary void,. Thus,

& Galileo created the conditions for chere to divide into the antithetical poles
‘ ’I,. of scientific (geometric) space and manimate (quantitative) substance, and

. . \
for instrumencal and rechnological culture 1n gmeml.“l

& Baroque architects set out to change che world and accomplished an excit-
el a8 & uhiver ing synthesis of the qualities of natural space and the geometrical ateribuces
y. always new B ffrbm'a. The potential to transtorm the rotality of the human world into 4
| . selfereferencial culrural entity appeared for che first cime, and yet, given the
overwhelming presence of a natural ground of meaning, a distinction was
established among che points of epiphany, the perspective vanishing potnes
in theatres and churches, and the rest of experience, It was in chese theatrs-
(@l points that the sacred or profune representation attained its supreme
tﬂhcrmft' and meaning. Much less ambiguously than in the Renaissance,

4t 18 now man who contemplates the space of God, re-presented exclusively

£ W8 geometnic entity. The transformation of the world into a picture took

19
.00 another dimension.. To experience this epiphany, human beings must
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X r VIsion, and @Sairmi
Lirerally leave aside cheir badies and bino uls ly & “point hu h
werally R Basid .
| | NoOw .
anishung path ’Qﬁw
selves with the geometne ¥4 b ne arad e
phany still cou Piry ﬂ‘

tics and religion, while che M

or at least “indefimite.” g

ln Baroque instututions this ep!
embodied ricualized life, both 1n pol

o "build” human space as nfinice

able.
René Descarees's distinction, 1s andenab

ber that despite Descarres's insistence chay 5P

[t s important (0 remem bh :
d [h;‘[[ narturc a ars tne 'I"ﬂ.f'u“m‘ I

| and matter are l'.ﬂ-!nl.lbﬁtdnl‘iﬂl, dafl

| philosopher was explicitly uninterested in the medium of painting. In b

Digprric he praises the character of precise copper ENgraAvings becayse they

convey the objective form of things. For him, colour is secondary Ollly
line drawing is capable of disclosing exrenston as the reality of “m'mg
chings. Obsessed by constructing vision according to epistemic Model,
rather than abiding in perception, Descartes must be held responsible g,
the “thinning” and objectification of space, now erected into a POSitiy,
being, outside of all points of view: chora had been objectified, assumed m
be transparent to mathemarical reason, rather than the “in-between” Being
and Becoming rhat characterizes embodied existence.

This consecration of perspectiva artificialis as the prime c*pi:-;temg[{,g-lm
model led depth to lose its starus as the “first” dimension, to become meg.
ly one of three dimensions, analogous to length and breadth. <2 Space g
separated from time, and in architecrure ideas could be generated through

fixed system of reductive projections

In the eighteenth century the whole world was conceived as a stage, gng
the analogies berween architecture and theatre became literal. The progee.
nium arch separating the stage from the space of real experience seemed g
disappear in Ferdinando Galli-Bibiena's Architertura Civile. His peripectiug
per angolo democratized the theatre; now every individual occupied a place
in geometric space and the space of man became fully a construction. The
social conventions for public interaction in the large European cities of the
eighteenth century also betrayed the theacricality of everyday life.%3 In the
churches, frames of frescoes tended to disintegrate, while Rococo archicect
collapsed the rraditional Renaissance categories of ornament and structure,
transforming their work into a “subjective” formal game that no longer
addressed rhe inveterate quest to erect structures as a frame for ricuals that
in turn demanded appropriate ornamentacion. Inhabiting an objectified
chora and a linear, progressive time, humanity was eicher on the verge of
constructing paradise in a utopic future, following its old quest for tran-

scendence now through technology: or else the vision of paradise n the

present here-and-now, represented by traditional artistic endeavours, was

possible only as a specracle through an Insurmountable gap, the gesthetic

destance of the Fine Arts, the origin of the well-known paradigm of are for

art s sake where the spectator’s participation may become irrelevant

Newton's void was an all-pervasive cosmic space

mvisible excepe for the

take place “in" ic. I consecrared the
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: ok of Galileo and Descares, free of the encumbrances of subtle mar-
g T Wi . 1
" ger (Descartes) or any ~necessary circular motion (Galideo). Human con.

eness was expected to become a passive cybernetic receptor in order o

R ]
eI

» justice to the cruchs, which for Newton were still cranscendental,

.i

F

mlicir in the universal law of gravitation taking place in the vacuum.

. < was the price to pay for intellecrual freedom and democracy: o ibabir
‘1__ infinisely thin and wngraspable depth in a punctual present, a perspective

" denth that appears utterly prosaic once it is secularized, as if the truth of
world were indeed conveyed by something akin to documentary photo-

vk

" oraphic images, where lines are believed to meet at infinity as a matrer of

* fact and tactilicy 15 disregarded, where we can be seduced by the promise of
~ cyberspace and cybersex.

inayy B L
8 While all chis was taking place, artists and architects became divided about

" the nature of cheir work. Some, comfortable with the secularnized version of

N uropia that resulted from science and rechnology, simply built wichin chis

~ prosaic world and embraced the rechnological values of efhciency and econ-

b omy, asserting that “meaning” was not the concern of the architect, that it

would simply follow. Early in the nineteenth century the Ecole des Beaux

Arts arrempted to temper this dangerous proximity to the task of the engi-

' peer through a recovery of architectural “rradition,” but the crucial ques-

tion of the potencial meaninglessness of arc for art’s sake was not addressed.

In this context, architecture could be only the stylistic ornament artached
" 1o the shed, at best irrelevant, or even criminal as Adolf Loos proclaimed,
ole world was conceived 4 astimg  from a socal or ethical standpoint. In an attemprt to clarify the ultimate
‘and theatre became literal. *
m the space of real experience " for the first time (1898), that archicecture was the art of space; its intentional
1ena’s Architettura Crorle. His prig ration d'érve, according to Schmarzow, was the artistic manipulation of
» now every individual occupied A ple __ space. This seems like the end of our story. Could i1t also signal a new

' man became fully a construction T * beginning? Finally architecrure had a proper, “scientific” definition, Once
& its essence had been named, it could be more easily manipulated and

h E . i i E B
reduced to aesthetic or formal composition, with its axes and its unambigu-

status and specificity of architecrure as a Fine Art it was declared, indeed

ction in the large European citisdd
e theatricality of everyday life 2 i

to disincegrare, while Rococo arhes
e categories of ornament and strue

bjective” formal game that oo e

_'
-

ous linedr “promenades” (a touristic perception of space), and to a marbe 4
swivre for the architect, prescribed through design merhodologies, typolo-

gies, and the méchanisme de la composatron. lts space was indeed the invisible,

insidious space of panopric domination and surveillance.

Cr structures as a frame 1 {
mentation. Inhabiting an 0t

; che Vel ~ Oxher artists and architects, however, adopted a strategy of resistance.
: i ¥, g " Once geometric space had become the locus of social and political life,

ture, following its alth S ~ B these architects sought to retrieve the mystery of depth, the transitional
it se 0 iy . _
or else the vision ofpnﬂdﬂ L event of chora, by implementing strategies of destructuration and recollec-

y traditional artistic endesvoit \ tion of embodiment. Piranesi and Ingres were precocious members of chis
an insurmountable gap. the ~ & group. Their quest was continued by artistic movements in the twenuieth
f the well-known paradigm of TR ~ gentury, intensely informed by Cézanne's obsession 1o abandon the external .

'

~ form of objects thac pre-occupied realism and impressionism in order to
- retrieve a new depeh, a true depth of experience whose paradigm 15 erotc,
osmic space, invisible mh = that craditional illusionism could not convey, The artist's vision 1S No

take place "in" it. It caﬂiﬁ"ﬂ'& ¥

pation may become irrelevant
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diverse and yet, they bre E rld 24 s of 855
: es 8 woarid. = O
things become things, how vhe world becom e ¥ b
415
r0b| | ,?l'lth'r dt ”twl.
The artistic paradigm of Renaissance Ulusionism became problematic gne, | g che ed s y
. ' | i
humanity could start to “ nhabit” homogencous, Reometnc space durlﬂg | j;=!nl|u$-4ﬂ'F‘h1IL he &
| coid # ) | I
the eighteenth century. Thus, che arts 0l resistance all became imbuyed e of E
| cC
with the traditional concerns of architecture Once symbalic representatjop, ot s 0¥
was substituted by instrumental representation, the aesthetic distance _Mm_&m cult
. - : -y I
could only be exacerbated. We need {}I'IIY remember Walter B(:ﬂlu-ﬂm't r [luSI*-'nlm] l
] A
city of voyeurs. The danger for art and archirecture is, indeed, irrelevanc, Jentify our OF
chrough potential closure, the closure to partuicipation imphicit in \DSTry. mb!"-’-“”g Tl =y
. : -
mental (1.e., aestheric) representation. Ir 18 my contention, hﬂwwcr‘ that it o ammt (na
. (.4
s possible to contemplate an opening through this paradox that may afford sleness) wh
“ .

us @ new opportunity to understand chora as the ground of being, but Now

in terms of a fully built culrure, We are now in a better position to imag-

ine a ricorse of history that starts by acknowledging that culture is gur

nature, while respecting the irreducible and silent presence of the body as

our transhistorical ground. o

Artistic meaning rests upon an incricate interplay of showing and conceal.
ing. The work of architecture 1s no mere bearer of meaning, as if the mean-

ing could be transferred to another bearer. Instead, the meaning of the oy SCIENCE
U

work lies in the fact chat 1t 1s there. Above all. emphasi |
0 phasizes Gadamer, this longee grispdi

creation is not something that we can imagine being made deliberately by ¢ Gret
an gvoiit,

M. o _

someone.“ It is, first and foremost, of the world, and our experie |
. _ perience of it fom the scien

overwhelms us. Rather than simply meaning “something,” arc and archi- | ac

rural orgins

tecture allow meaning to present itself. We recognize the meaning as new bhich
which 1T ISSL¥

and yet we cannot name it. we are invited to silence and yet must proclam 1
R AR | | recognition :
the utterly familiar. Thus art and architecture, as cultural forms of repre- § |

| | | ’-* through mon:
sentation, present something that can exist only in specific embodiments.
; : , bility of surv
They signify an increase in being, disclosing the “lighting” that makes the |

world of things into objects, the event of bccumnng—-intu-hcing. This

Fully to adds
representative  power - which has nothing to do with replacement. substi-

| either conven
tution or copy - distinguishes the work of art and architecture from other | I

' SEToUsEY
technological achievements. lts order, like the Platonic chorg ivedif vt usly the

’ - . AR Y e T.
pure conceptualization. It 1s not linked to an ultimare meaning that could | i
be recuperated intellectually. The work of architecture. properly speaking YR The Ty
preserves its meaning within wself. It is #or an allegory in che sense that it Splat or
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oo and gives us (o understand something else. Whar the work
can be found only within itself, grounded 10 language, and yer
jencing and participating 1o a work of architecture has a

© pas 1o 8y

::1' W it. Em :
b cal cemporal dimension. Acknowledging the ambivalent realicy

:‘} fundamen

re-cognition thae s, also, a crearion of ourselves.

- of its space consututes d
i ing-for-embodied-consciousness demands an

ure being a meani
from the maker and the participant, an abandonment of

ct whose final objective is our realization as

- Archarect

our selves for che other, an a

& embodied, imagining selves.

of architecture as chora is indeed space-matter, it demands a

material and spatial imaginations (in the sense of

The work

synthesis of the
Bachelard), obviously beyond any traditional typology of artistic products.

Philosophers of art have generally avoided speaking about architecture
because of the complexities involved by questions of urility and program.
is my contention that architecture must be understood as the para-

Yﬂ* j‘t‘ . a
product of representation after the demise of Renaissance

digmatic cultural
illusionism. It is the fragmentary artifact par excellence that may allow us to

identify our opaque nature under the linguistic “house of being,” while
embracing use-values in our secular society. Architecture is the technolog-

ical artifact that may reveal the borizon of beings that we recognize (in our

wholeness), while we acknowledge that it 1s never fully present.

While marking an intensification of being or embodying truth without

objectifying it, architecture is “demanding” on the spectator or inhabitant,
It requires from the architect and the inhabitant a different relationship

with external realicy. This is what Marun Heidegger has named
gelassenheit, an articude that may stand beyond the dichotomy of ritual par-
ricipation versus intellectual contemplation. Philosophy itselt has
denounced its traditional claims to an absolute truch in the spirit of a rig-
ﬁmus science. We know from Heidegger's late philosophy that Being is no
longer graspable through pure contemplation of pure instrumentality. As
an event, Greek tragedy perhaps already held this promise for us, distinct

from the scientific implementation of /ogos that resulted from the same cul-
tural origins. While accepting the technological language and body from
which it issues. architecture seeks rto destructure it; it aims at love and
recognition beyond optical seduction, it secks to demonstrate (often
through monstrosity), the mysterious origin of technology and the impossi-

bility of survival in a world of objectified things or cyberspace.

Fully to address the dangers of aestheticism, reductive functionalism and
either conventional or experimental formalism, architecture must consider
seriously the potential of narrative as the structure of human life, a poetic
vision realized 1n space-time. The architect, in a sense, now must also

-wnite the “script” for his dramas, regardless of whether this becomes an

| - explicit or implicic transformation of the "official” building program. This

i, indeed, & crucial part of his design activity, and also the vehicle for an
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ethical intention Lo inform the waork.

will it be posstblr for his work
century to eXercise,

(i) \AVIEE the 0

late twentieth
ipate” 10 the re

nsibility to ~partici
. ¥ ally vahidated or |

a mmesss of a shared, soci

of a Romantic imaginat
is therefore 4

longer
the product

nibhilo. Archirect ural work

’ | Cr1on.
“metaphoric” projection grounded on recolle

tator’s perception must remain “distant,
cerious depth, the ultimately unna

be construed as a trace of culcural continuit

mable pre

rure with the cosmological epoc
pﬂrnupatmn in re-creating the
“sense’ in the high tension ga
tion of being is whart define

its figurative or “non-objective  nature.

pose.

y hy marpuﬁg this mwﬂﬂbﬂﬂ'

cadicalized “individual” of g,

with histher freedom, & reciprocg
creation of & work of art thar i o

ranscendental order for

{oOn a[[rmptlng d ':ﬂnﬁtrurtlﬂﬂ &x

rejculated as 4 narragjye

On one hand, the ‘M!
* che work a representanon of my,
sence of the highting char ¢gn
g. On the other hand, the ryp.
h is signaled by the inhabitant’s intimare
work through language for it to yield ju
p inherent in che metaphor. This intensificy.
¢« the work of art, regardless of its medium and

[n it, humanity recognizes its pur.

To repeat: during che last two centuries all'art forms, including licetature.

music, sculpture, painting and more recently, film and other “hybrids

seem to be emphartically “about” space, about chora., material and con-

structed, yet qualitative and metaphoric. The imagining self must prevail

in opposition to the deconstructive obsession to eliminate the subject indis-

criminately. Only the imagining self as creator and spectator, a very differ-

ent reality from the fully transparent and coincidental Cartesian ego caga

can inhabit through these works a world already beyond the furure-orienta-

tion of modernity, where the notion of progress has collapsed and yer the

narrative function with its vectors of recollection and projection remain the

only alternative to articulate ethical action, and construe an appropriate

choreography for a postmodern world. Chora, an

empty gap that is not

nothingness, assumed by common sense to be the exclusive space of action

is the meaning of architecture. In works of architecture thar transcend the

reductions of funcrional “modernism” and the pastiches of “historicism.”

however, it is revealed as infinitely dense and impenetrable.

site of darkness that is our Nazure and must be preserved for the survival of

humanity.

Chora i1s the

fact labynint
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‘ '_ 2 1 cus V. Pollio Virruvius, The :: Books on Archurecture, tt. by M H. Morgan (New York: Dover 1960), 11, 1+, 1.
| The Ten Books on Architecture, tr. by Morgan, with De Architectura, tr. by F. Granger (Cambndge, M
i ' . Dndge, Mass

d. s3apvard University Press 1983), 2 vols.

'* . Agchirectnra, 1,1, 5.
Architecture and the Crisis of Modern Science (Cambridge, Mass.: The MIT Press 1983), chs. 8 and 9

Gémez and Lowise Pelletier. “Architectural Representation beyond Perspectivism,” Perspecta 27 1993

Critias, tr. by HD.P. Lee (Cambnidge: Hardmonsworth 1965), 66.
Maurice Merlean-Ponty names this primordial element in his late philosophy as the flesh of the

9 Plato, Timaexs and
This radical phe
 See The Visible and the [mvist

Critias, 67.
aomenological anderstanding of a non-dualistic reality 1s, 1n my view. not so distant from Plato for
L] O 5 Wn .

f.

ble (Evanston: Northwestern University Press 1968).

her les Grees (Paris: Maspero 1965), 2 vols., 1, 124
w York: Dover Publications 1951), IV.12.

n-Avon: Moonraker Press 1978), 40.
‘s the word for place, used as well as a proper noun to designate the most
Pylos). The word for dance. on the other hand, 1s

che lase syllable. In ancient Greek there was most

= , S 1  Jean Pierre Vernant, Mythe et pensée ¢
t h'm ; 12 Ariscotle, Poefics, tr. by S.H. Burcher (Ne
inine o T 13 Jane Harrison, Ancient Art and Ratual (Bradiord-o

* 14 In moderm Greek xwpa, often cransliterated hora,
L oortant city of some lands (there is also a Hora in the Peloponese, close to

written with omicron (0) rather than omega (W), and with the accent on
‘on that today has been lost.

I —

:_-'f 1[y a difference 1n pmnunciat
1S Wladyslaw Tatarkiewicz, Hestory of Aestherics, (Warsaw: Polish Scientific
" 16 Alberto Pérez-Gomez, “The Myth of Daedalus,” AA Files 10 (1985)
17 Hermann Kern, “Jmage of the World and Sacred Realm,” Dazdalos 3 (1985), 11

” o foundations of the tholas or circular temple in Epidauros, dedicated to
stus that Epidaurus held 10 Antiquity as a place for healing is well
in the process of restonng psychosomatic stability to the “patients, who could also
e circular temple, of which there were very few examples in Ancient Greece, the circu-
the labyrinth of the snderworld (where lived the three sacred
e of the disciplines that allowed

while seldom realized
aroque architecrural

Publishers 1970), 3 vols., 1, 16.

Asclepius the god of healing, are in

known., The famous theatre in the

* 18 It is significant that th
undergo

facr labyrinthine. The special st
'._, played a most 1mportant role
MUl deeam cure in the abaton. The fact cha in
ISCOnCE: :l ¢ form of the heavens (and the chorus) 1s physically

~ gerpents associated with the ritual of Asclepius), makes manife
cestored. The theme of the labyrinch as the

idea during the Midd

reconciled with
<t the “funcuion’ of architecture as on

foundation of architecrural order,
le Ages and in Renaissance and B
cevealing the true place of human existence.

~ order to appear Of, if lacking, be
"h'_ as literally as 1n Epidaurus, was a pe
| eeeatises. Architecture thus occupics che liminal
Ten Books of Architecture, tr. by Morgan, 137

rvasive foundat ional

position im-befween darkness and light,

- 19 Vitruvius,

~ 20 Ibid., 139.
1 The most concise discussion of this as
" (London: Chapman & Hall 1968), especially chs. [-1V

| Ff Maurice Merleau-Ponty, "Eye and Mind”, in The Primacy

" 23 Richard Sennett, The Fall of Public Man (Cambridge: Cambridge U

= L 24 Merleau-Ponty, “Eye and Mind.” The Primacy of Perveption, 181.
25 Hans-Georg Gadamer, The Relevance of the Beautiful (Cambridge: Cambridge University Press 1986), 31-39.

n is still Alexandre Koyre, Metapbysics and Meaisrement

pect of the scientific revolunio

Northwestern University Press 1504).

of Perception (Evanston, [1l.:
niversity Press 1977).
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