88

Bogaz'da Kizil Bir Bulut: Ito Chita'nin (1867-1954)

Goziinden Osmanh Imparatorlugu ve Bagkenti

A Red Cloud on the Bosphorus: The Ottoman Empire
and Its Capital through the Eyes of [t6 Chiita

(1867-1954)
Miyuki Aokt Girardelli

Bogaz’'da parlak ay 1181
Sensiz
Kiminle konusabilirim bir kadeh sarabi yudumlarken?

Bogaz’'daki hilal ayin berrak isigi
Sen de bakiyorsun belki ayni aya
Yolculuga gikarken kaldigin bir kdy evinden

Bir ikinci sahsin yoklugundan alinan ilhamla
yazilmig, Bogaz'in ve hilal seklindeki ayin romantik
gorintdlleri ile cergevelenmis Japon klasik tanka
tarzi bu iki siir, iki asigin degil, birbirlerine deger
veren iki dostun yolculuk sirasindaki
yazismalarindan. Siirler, Meiji 37’nin 3 Kasimi’'nda
(1904) Yamada Torajird’nun, (1866-1957) o sirada
yeni Beyrut’a ulagmis olan I1td Chita’ya (1867-1854)
istanbul’dan génderdigi kartpostalda bulunuyor
(sek. 1).* Torajiro ve Chata birbirlerine “Shingetsu
(Yeni Ay)” ve “Koun (Kizil Bulut)” gagou’larini
(Japon edebiyatinda rumuz) kullanarak hitap
ediyorlardi. Torajird’nin kartpostallari her zaman
Chuta’nin yolculuk glizergahini 6nden takip eder ve
onu Osmanli imparatorlugu’nun belli bagl
kentlerinin ingiliz Konsolosluklar’nda beklerdi.?

Bright moonlight on the Bosphorus
Without you
With whom I can talk over a glass of wine?

Clear light of the crescent moon on the Bosphorus
You might look at the same moon
From a village house you stayed on the way of your trip

The two Japanese classical tanka style poems
inspired by the absence of one “You”, framed by
romantic images of the Bosphorus and the moon
(crescent), were the correspondence not among
lovers, but among two friends who care about one
another while traveling. On 3 November in Meiji
37 (1904), the poems appeared on the postcard
sent by Yamada Torajird (1866-1957) in istanbul to
Itd Chata (1867-1954), who at that moment, had
just reached Beirut (fig. 1).! Torajird and Chata
addressed each other using the gagou
(pseudonym in Japanese literature) “Shingetsu
(New Moon)” and “Koun (Red Cloud)”. Torajird’s
postcards were always advanced to Chata’s travel
route and waited him at the British Consulates in
the major cities of the Ottoman Empire.? Chita

89



Sek. 1 Torajird’nun
istanbul’dan Beyrut’ta
bulunan Chata’ya gonderdigi
kartpostal, 3 Kasim 1904
Japonya Mimarlik Enstitusd,
Mimarlik Miizesi.

CARTE POSTALE
POSTKARTE — POST CART
e

Coté réservé i I'adresse. Fig. 1 Postcard from Torajird in

istanbul to Chata in Beirut,

3 November 1904
Architectural Institute of
Japan, Architectural Museum.
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Chata da Torajird’ya sik sik yazardi: seyahat
defterine aldigi notlar 1 Agustos 1904’ten 15 Aralik
1904’e kadar Osmanli topraklarinda yaptigi
yolculuk boyunca Torajird’ya elli bes kartpostal ve
mektup ile bir de telegraf génderdigini gosteriyor.?
Bunlar ayni zamanda Chata’nin diinyayi dolasan
yalniz ve zorlu yolculugu sirasinda Osmanl
imparatorlugu’nda bulundugu zamanin belgeleri
niteligini tasiyor.

Chata’nin deneyimlerine odaklanan bu makale
onun istanbul ve Osmanli imparatorlugu iizerine
izlenimlerini temelde Ug bakis agisi Gizerinden
betimleyerek analiz etmeyi hedefliyor. Oncelikle,
yolculugunun Japon baglami ile birlikte bir mimar
ve mimarlik tarihgisi olarak Itd Chata’nin, Osmanh
imparatorlugu iizerine mimari goriisii ve bilgeligi
tartisilacak. ikincisi, Chata’nin gézlemlerinin
duygusal bir arka plani olarak Yamada Torajiro ile
dostlugu ve sonrdan hamisi olacak Kont Otani
Kozui (1976-1848) ile tanigmasi anlatilacak.
Sonunda, 1t6 Chata’nin Japonya’daki mimari arka
plani, 6zellikle Mimar Kemaleddin ve Vedat
Bey’inki basta olmak iizere bugiinkii Osmanli/Tiirk
mimarisi ile kiyaslanarak her iki Glkedeki mimari ve
kulturel gevrenin benzerlikleri ve farklari ortaya
konulmaya calisilacak.

Japonya’da Bir Gotik Katedral Projesi

Cagdas Japon mimarisinin tarihi hakkinda bilgi
sahibi olmayanlar It6’nun mezuniyet projesinin bir
katedral oldugunu 6grendiklerinde sagiracaklardir.
Tokyo imparatorluk Universitesi’ne 1892'de
sunulan proje igin yaptig tasarim, Avrupa’da John
Ruskin ya da Viollet-le-Duc tarafindan 30 yil kadar
once yeniden canlandiriimis Gotik mimarisine
donuk guglii egilimin etkilerini agikga yansitir (kat.
no. 1). “Cagdas Japon Mimarisinin Babasi” oldugu
séylenen Tokyo imparatorluk Universitesi'nden
ingiliz Prof. Josiah Conder (1852-1920; 1877-1920

also wrote to Trajiro very often: his field notes
show that during his travel within the Ottoman
lands covering the period from 1 August 1904 to
15 December, he sent fifty five postcards and
letters, including one telegraph to Torajiro.? These
were at the same time the proof of his subsistence
during his stay in the Ottoman Empire in the
course of Chata’s lonely and severe travel around
the world.

This article focused on Chata’s experience will
describe and try to analyze his perceptions of
istanbul and the Ottoman Empire mainly from
three points of view. First, as an architect-
architectural historian, Itd Chata’s architectural
vision and wisdom about the Ottoman Empire,
together with the Japanese context of his travel,
will be discussed. Secondly, as an emotional
background of Chita’s observations, his friendship
with Yamada Torajird and the encounter with
Count Otani Kozui (1976-1848) as a patron will be
introduced. In the end, by comparing 1td Chata’s
architectural background in Japan to
contemporary Ottoman / Turkish ones, especially
those of Mimar Kemaleddin and Vedat Bey, the
article will try to clarify the similarity and
difference of the architectural and cultural
environment of both countries.

A Project for a Gothic Cathedral in Japan

Those who are not familiar with the history of
modern Japanese architecture may be surprised to
see Ito Chita’s graduation project for a cathedral.
Submitted in 1892 to Tokyo Imperial University, his
design clearly reflects strong tendency to the
Gothic architecture that had been revitalized in
Europe by John Ruskin or Viollet-le-Duc some 30
years before (cat. no. 1). The British professor
Josiah Conder (1852-1920, in Japan between 1877
and 1920) of Tokyo Imperial University, so-called
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yillari arasinda Japonya’da yasadi) o dénem ders
vermiyordu ancak “Avrupalilar tarafindan tanitilan
batil egitim sistemi”nin etkileri hala giigliiydu. O
guinlerde Japon bir mimarlk &grencisi igin, hic yurt
disina ctkmamis ve “gergek” bir katedral gormemis
olsa bile, bir katedral ya da batili tarzda herhangi
bir bina tasarlamak siradan bir 6devdi. Meiji
Restorasyonu’ndan yirmi yil sonra Japonya’da
mimarlik ve yetistirme sistemi hala geleneksel usta
¢irak iliskisine dogrudan bagli oldugundan, mimar
olmak hala belirsiz bir konumdu.

Batili sistemde yetismis ikinci nesil bir mimar
olan Ito Chata bu durumun nedenlerini sorgulayan
ilk kisi olacakti.

ingilizce’den Japonca’ya gevrilmis bir sézciik
olan “mimar” kavraminin kendisini sorguladi.
(‘Mimarlk’ Sézctigtinin Ozgiin Anlamini Tartisarak
ve Boylece Cevirisini Tercih Ederek Zoka
Gakkai’'mizin Adini Degistirmek Umuduyla)”, ile
“Mimarlik ‘endustriyel sanatlara’ degil ‘glizel
sanatlara’ dahil olmalidir diyerek”,* Z6ka Gakkai’nin
(z6ka Toplulugu) ismini Kenchiku Gakkai olarak
degistirmeyi savundu. Chata boylelikle mimarligin
sanatsal boyutuna vurgu yapmayi hedefliyordu.
“Zbka (ev ingasi)” s6zcugl yerine “Kenchiku”
sozctgl kullanilmaliydi ¢linkldl “’ev’ insa edilen tim
yapilari kapsamada yetersiz kalan bir sézctktu”.
Aslinda Chata’nin daha sonraki kariyerinde de
gozlemleyebilecegimiz lizere onun bu Gnerisi
dénemin Avrupa-Merkezli entelektiel
paradigmasina ve mimarlik tarihindeki hiyerarsik
sisteme karsi bir meydan okuma niteligi tasiyordu.
Bu durum Josiah Conder’in profesérlerinden ve
ingiliz Kraliyet Mimarlik Enstitisi’nan etkili
tyelerinden olan Thomas Roger Smith® tarafindan
yapilan bir konusmada da ifade edilecekti.
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the “Father of Modern Japanese architecture”, was
not teaching by that time but the influence of the
“Western system of education introduced by the
European” was still strong. It was an ordinary task
for a Japanese architectural student at that time to
design a cathedral or any building type in Western
style even if he had never been abroad nor seen a
“real” cathedral. Two decades after the Meiji
Restoration, being an architect was still very
ambiguous position, as in the Japanese
architectural production system education was
still linked to the traditional master builder and
apprentice relationship.

As a second generation architect rose in
Western system, Ito Chita would be the first who
started to question the reasons of this situation.

He questioned the concept of “architecture”
itself as a translated word from English into
Japanese. By “ [ 7V X7 7 Fa—/L] ORFEZFH L
THRFEEE LBNEF S 20U L

(Hoping to Change the Name of Our Z6ka Gakkai
by Discussion the Original Meaning of the Word
‘Architecture’ and Thereby Choosing Its
Translation)”, he proposed to change the name of
Zo6ka Gakkai (Society of Z6ka) as Kenchiku Gakkai,
maintaining that “Architecture should belong to
so-called ‘Fine-Arts’, not to the ’industrial arts’”.*
Chata’s point here was to emphasize the artistic
dimension of architecture. The word “Zéka (house-
making)” should be replaced with “Kenchiku”
because “house’ does not include all kinds of built
structures”.® Actually, as we can trace in Chata’s
later career, his proposal was a Japanese challenge
to the Euro-Centric intellectual paradigm of the
time and to the hierarchical system in architectural
history. This was reflected in a speech given by
Thomas Roger Smith,® influencial figure at Royal
Institute of British Architects and one of the
professors of Josiah Conder.

Horya-ji Uzerine Bir inceleme: Bir Japon
Mimarisi Tarihinin Yaratilisi

1984'te yayinlanan doktora tezi, HoryG-ji
Tapinagi’nin Mimarisi Uzerine Bir inceleme”’de
Chata Japon mimarisinin baskin 6lgutler igindeki
ortodokslugunu ve mesruiyetini kanitlamak igin
klasik mimariye dair batili paradigmanin kendisini
kullanarak Japon mimarisine karsi bu tiirden bir
onyargiya kargi miicadele etti. Japon mimarisini,
uygun bir 6zglin paradigma aramak yerine batil
kriterlere uydururarak “yticeltme” gabasi
Japonya’nin kendisini ifade etme gabasinin ilk
asamasi olarak goriilmelidir. ilk kez Japonya’ya dair
konulari ele alan bir tez ile Japon Mimari Tarihi’ne
ait bir akademik alan yaratiyor ve bu yolla ilk Japon
mimarlik tarihgisi sifatini haketmis oluyordu. Daha
sonra 1900 yilinda Japon Hiikimeti’'nden Paris
Uluslararasi Sergisi igin Japon sanatinin tarihi
tizerine resmi bir kitap olan Histoire de I’Art du
Japon’u yayinlamasi istendiginde mimarlikla ilgili
boéliimden o sorumlu olacakt.

Chata 1894'teki incelemesinde 7. ylizyilda
yapilan ve bir mimarlk basyapiti olan Horyd-ji
Uzerindeki muhtemel Yunan mimarisi etkisini 6ne
surd(.” Chata’yr bu sava yonelten temel neden
Horya-ji Tapinagi’'nin Orta Kapisi’nin stitunlarinda
gozlemlenen entasis (sek. 2) ile Horya-ji ve Etrisk
tapinaklari arasindaki oransal benzerlikti (sek. 3).
Bu sava gore Chata entasis yani Yunan mimarisine

A Treatise on Horyi-ji: Creation of a Japanese
Architectural History

By his doctoral thesis “IEFESFEEELH A Treatise
on the Architecture of Horyt-ji Temple” published
in 1894, Chata tried to reject this kind of bias on
Japanese architecture by using the Western
paradigm of classical architecture itself to proof
the orthodoxy and legitimacy of Japanese
architecture in the dominant criteria. The attempt
to “nobilitate” Japanese architecture by
appropriating Western criteria instead of looking
for a supposed original paradigm should be seen
as a first stage of Japan’s self-representation. With
a thesis addressing Japanese topics for the first
time, Chata created the academic field of Japanese
Architectural History and accordingly became the
first Japanese architectural historian. Later in
1900, when the Japanese Government was asked
to publish an official book on the history of
Japanese art, Histoire de I’Art du Japon, for the
occasion of Paris Universal Exhibition, he was
responsible to write the section of architecture.

In his 1894 treatise, Chita proposed the
possible influence of Greek architecture on Horya-
ji, a masterpiece of Japanese architecture from the
7t century.” Itd’s ground for this argument was the
entasis observed in the columns of H'fmiddle
gate of HoryQ-ji Temple (fig. 2) and the
proportional similarity between Horya-ji and

Sek. 2 Horya-ji Tapinagi’'nin orta kapisi

Mimarlik Bélimii, Miihendislik Fakiiltesi, Tokyo Universitesi.
Fig. 2 Middle gate of Horyi-ji Temple

Department of Architecture, Faculty of Engineering, The
University of Tokyo.
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Sek. 3 Entasis’in 6lgUsl, Ito Chata’nin seyahat defteri c. 12
Japonya Mimarlik Enstitust, Mimarlik Mizesi.

Fig. 3 Measurement of entasis, Ito Chata field note vol. 12
Architectural Institute of Japan, Architectural Museum.

has stitunun 1/3 yiiksekligindeki hafif geniglemenin
Budizm’in kalbi olan ve James Fergusson ve Sir
Banister Fletcher gibi ingiliz uzmanlar tarafindan,
Gandhara mirasi tzerindeki Helenistik etkinin
kalintilarina daha 6nce ulasiimis olan Hindistan
Uzerinden asamali olarak doguya ulagsmis oldugunu
iddia ediyord.® Chata’nin incelemesi yalnizca
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Etruscan temples (fig. 3). According to his
argument, Chata stressed that the entasis, the
slight swellings at 1/3 of the column height of
Greek architecture, has gradually expanded to the
East via India, the heartland of Buddhism, where
the traces of Hellenistic influence on the heritage
of Gandhara had already been tracked to some

Japonca olarak yayinlanmis olsa da Japon
mimarisini diinya mimari tarihi baglamina
yerlestirme yoniindeki ilk ¢aba olarak
degerlendirilmelidir.

Chata’nin Horya-ji tizerine tezi ddnemin Japon
akademik camiasi tarafindan olumlu karsilandi. Her
seyden 6nce onun kitalar ve kaltirler arasi
dolagimlara dair romantik bakisi, dogmakta olan
emperyal hayalgucu igin cezbediciydi. Dahasi,
Japon mimarisinin kokenini klasik bati mimarisi
sisteminin hiyerarsik olarak en tepesinde sayilan
Antik Yunanistan’a baglama fikri dogal olarak batih
sistemde ytiksek bir seviyeyi garanti ediyordu. Bu
tez, ayni zamanda 6zellikle James Fergusson’un
1891'de yayinlanan “Hint ve Dogu Mimarisi’nin
Tarihi” adli yapitinda yaptigi Japonya’nin kalici
yapilardan, bir blyuklik anlayisindan ve insanligin
inga eden irki ile bir baglantidan yoksun oldugu
yonindeki yorumun bir 6rnegini olugturdugu
Japon mimarisini diinya mimari tarihinde
marjinallestiren goruge kargi Chata’nin kendi
meydan okumasiydi.®

Avrasya Boyunca At Sirtinda: Chata’nin Diinya
Turu

Etkileyici oldugu su gétiirmez bir gergek olsa da
bugilin Chata’nin tezinin somut kanittan yoksun
oldugu genel kabul géren bir durum. Chata’nin
6zglnligu daha gok teorisinin peginde Helenizm’in
doguya dogru asamali yayiliginin izini stirmek igin
at sirtinda Yunanistan’a kadar yol alirken gosterdigi
kararlilikta yatiyor. Neredeyse tiim Japon
entelektuel elitlerin batiya gitmeye can attiklari bir
doénemde Avrupa ya da Amerika Birlesik Devletleri
yerine Asya’ya odaklanmasi oldukga az rastlanir bir
durumdu. Ancak 20. yiizyilin basinda bati
akademisi icin en az bilinen yer olan ipek Yolu
cografyasinin Orta Asya’daki eksik kisminin diinya
atlasindaki yerini aldigini akilda tutmamiz gerekir.

extent by British scholars such as James Fergusson
and Sir Banister Fletcher.® Although it was
published only in Japanese, Itd’s treatise should be
evaluated as the first attempt to place Japanese
architecture in the context of the world
architectural history.

Chata’s thesis on HoryG-ji was accepted
positively by the Japanese academia of the period.
First of all, its romantic vision of trans-continental
and trans-cultural flows fascinated an emerging
imperial imagination. Secondly, the idea of
connecting the origin of Japanese architecture to
ancient Greece, regarded as the top of the
hierarchical system of classical Western
architecture, secured automatically a higher rank
in the Western system. The thesis was also Chata’s
personal challenge to the marginality of Japanese
architecture in the world architectural culture
typically represented by James Fergusson’s
comment in his “History of Indian and Eastern
Architecture” published in 1891, and stating that
Japan lacked permanent buildings, a sense of
magnificence and a connection with the building
race of mankind.®

On the Horseback across Eurasia: Chata’s
Around-the-World Trip

Although fascinating, today it is generally
accepted that Chata’s treaties lacks concrete
evidence. Chata’s originality was rather in his
determination to steep all the way to Greece on
horseback to look at the whole trace of Hellenism’s
gradual spread to the East in order to pursue his
theory. His concentration on Asia rather than
Europe or the United States was quite rare in a
time when almost all the Japanese intellectual
elites were eager to go West. But we should
remember that by the beginning of the 20
century, the missing part of the Silk Road
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1893'te isvegli kasif Hedin efsanevi bagkent
Loulan’daki kazisina baglamis ve Almanya’dan Aurel
Stein da 1900’de Orta Asya’yi arastirmaya
baslayarak sonrasinda Dunghuang tapinagini
‘kesfetmisti’. Bolgenin ilk Japon kasifleri olan Nishi
Tokutaro and Fukushima Yasumasa’da Orta Asya
ve Sibirya’dan yeni donmuslerdi. Orta Asya,
Hindistan ve Mogolistan’a yapilan ug seferin (1902-
04 -kendisinin de katilimiyla-, 1908-09, 1910-14)
hamiligi ile inlenmis olan Kont Otani Kézui (1876-
1948) ilk sefer i¢in Londra’dan ayrilmak tizereydi.
Chata’nin ilham kaynag hig kuskusuz bolgede faal
olan batil ekiplerdi. Akademik arastirma
anlamindaki degerli Griinler bir yana, donemin tim
“arkeolojik” kazilari gibi bu da batili ve yeni ortaya
¢ikmakta olan gli¢ odaklari arasinda bu ciddi bir
rekabet ve hazine avi meselesi anlamina geliyordu.
20. ytizyihn basinda Orta Asya’da arastirma ve kazi
yapmak emperyalizmin bir baska savas alani
niteligi tasiyordu.

29 Mart 1902'de Cin’e gitmek Uzere
Japonya’dan hareket eden Chita, Burma,
Hindistan, Sri Lanka, Tlrkiye, Misir, Suriye,
Yunanistan, italya, Almanya, Fransa, ingiltere ve
Amerika iizerinden diinyayi gezdi. Ug yil {ig ay
stiren yolculugu sirasinda rotasini istedigi gibi
degistirdi: on bes ay Cin’de, dokuz ay Hindistan ve
gevresinde, bes ay Avrupa ve Amerika’da, sekiz
buguk ay da Misir’da olmak Gizere Osmanl
imparatorlugu’nda bulundu.

Kalabalik Galata Kopriisii Uzerinde: Chiita
istanbul ve Bursa’da

Chata istanbul’a Anadolu’dan degil Budapeste
Gzerinden ulasti. Hindistan’dan Afganistan igin vize
alamadigi igin yolunu degistirmek zorunda kalmis,
bu ylizden Mumbai’den Trieste’ye giden bir
Avusturya gemisine binmis ve yoluna Munih,
Berlin, Viyana ve Budapeste Uizerinden trenle
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geography in Central Asia, the least known region
for Western scholarship, had entered the World
atlas. In 1893 the Swedish explorer Hedin started
his excavation in the legendary capital of Loulan
and Aurel Stein from Germany started to explore
Central Asia in 1900, “discovering” Dunghuang
temple later. The first Japanese explorers of the
region, Nishi Tokutaro and Fukushima Yasumasa
had recently returned from Central Asia and
Syberia. Count Otani Kdzui (1876-1948), famous as
a patron of expeditions to Central Asia, India and
Mongolia for three times (1902-04 -joined by
himself-, 1908-09, 1910-14) was about to leave
London for the first expedition. Chita’s source of
inspiration is surely the Western teams active in
the region. Besides the precious fruit in terms of
academic research, like all the “archaeological”
excavations of that period, this was also a serious
matter of competition and treasure hunting
among Western and newly emerging Powers. In
the beginning of the 20*" century, research and
excavation in Central Asia can be seen as another
battlefield of Imperialism.

Leaving Japan for China on 29 March 1902,
Chata traveled around the world via Burma, India,
Sri Lanka, Turkey, Egypt, Syria, Greece, Italy,
Germany, France, Britain and the United States.
During the trip, lasting three years and three
months, he varied the pace according his own
interest: fifteen months in China, nine months in
India and around, five months in Europe and
America, and eight and a half months, in the
Ottoman Empire, including Egypt.

On the Crowded Galata Bridge: Chita in
istanbul and Bursa

Chata entered istanbul not through Anatolia
but via Budapest. As he couldn’t get a visa to
Afghanistan from India, he had to make a detour

devam etmisti. Orta Avrupa’da bulundugu sirada
Rus-Japon savasi patlak verdi ancak o yolculugunu
surdirdu. Afganistan’da degil de Rusya’nin uzun
stireli bir diismani olan Osmanli imparatorlugu’nda
bulundugu igin sansliydi.

Chata Osmanli topragina ayak basar basmaz
Japon pasaportunun gegersiz olmasi sorunuyla
karsi karsiya kaldi ve Bab-1 Ali’'nin yurt disinda
bulunan herhangi bir konsoloslugundan vize almasi
istendi. Bu despot devlet gorevlilerini
Rusya’dakilere benzeterek “seyahat edenlere
bariyerler koyan diinyanin en kotu ulkelerinden”
diye sikayet eder.2®

Chata Osmanli baskentinden sirasiyla, Turk
kadinlarinin bir resmi ile geldigi yolu gésteren bir
harita igeren ilk kartpostallarini, agabeyi Sosuke ve
karisi Chiyoko’ya génderdi. (sek. 4 ve 5) 8 Mayis
1904’te agabeyine gonderdigi kart Ekim’e kadar
Osmanli imparatorlugu’nda kalma!! ve sonrasinda
Suriye ¢olu Gzerinden Bagdat’a gegme planinin
belgesini olusturur. Ancak Osmanli hiikimetinden
yolculugunun i¢ kesimlere olan kismina baglamasini
olasi kilacak izni almasi iki aydan uzun sirdi.'?
Chata’nin seyahat defterlerinin sayfalari arasinda
izinlere dair'® (dort tanesi Osmanlica ve bir tanesi
Arapga olmak uzere) bes belge bulunmaktadir.* Bu
gecikme Chata’yr yaptigi plani degistirmek zorunda
birakti ve Chita yabancilarin vize gerekmeden
gidebildigi Bursa ve gevresine yaptigi alti giinlik
kisa geziden sonra ancak Temmuz 1904’tn
sonunda istanbul’dan ayrilip Tirkiye’yi gezmeye
baslayabildi. iki ay siiren bekleme siiresi boyunca
Chata, muhtemelen ona yolculuk boyunca gok
yardimi dokunmus olan Yamada Torajird’nun
yardimiyla Turkge 6grenmeye galisti (sek. 6).
Galata’nin kuzeyinde kaliyor ve arastirma yapmak
icin neredeyse hergin ¢ok kalabalik olan Galata
Koprisu’'nii gecerek tarihi yarimadaya gidiyordu.
Sonraki yillarda Chita képride yankesiciler

and took an Austrian ship from Bombay to Trieste,
continuing his trip to the Ottoman capital via
Munich, Berlin, Vienna and Budapest by train.
During his passage in central Europe, the Russo-
Japanese War broke out but he kept traveling. He
was lucky not to be in Afghanistan but in the
Ottoman Empire, a long-standing enemy of Russia.

As soon as he entered the Ottoman land, Chita
faced the non-validity of Japanese passport and he
was required to get visa from any consulate of the
Sublime Port abroad. He complains about “the
worst countries in the world that put barriers to
travelers” comparing these high-handed
government officials to those of Russia.*®

Chata sent the first postcard to Japan from the
Ottoman capital to his elder brother Sukehiko, and
his wife Chiyoko with a picture of Turkish women
and a handmade map showing the route he took
respectively (figs. 4 and 5). Sent on 8 May 1904 to
his brother, it witnesses the plan to stay in the
Ottoman Empire until October,*! to go through the
Syrian desert to Bagdad in later days. But he had
to wait more than two months to get permission
from the Ottoman government prior to start his
trip to inland.? Among the pages of Chata’s field
notes, five documents (four in Ottoman and one in
Arabic) concerning permissions®® are included.*
The delay forced Chita to change the plan and it
was already the end of July 1904 when Chuta left
istanbul to travel around Turkey after the 6 days
short trip to Bursa and surroundings, accessible to
foreigners without visa. During the two month
waiting for the permission, Chata tried to learn
Turkish language probably with the help of Yamada
Torajird that greatly helped him during the trip (fig.
6). He used to stay in Northern area of Galata and
went to the historical peninsula almost every day
for research passing through the very crowded
Galata Bridge. In later years, Chita confesses that
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tarafindan takip edildigini ve hatiri sayilir miktarda
para kaybetmis oldugunu itiraf edecekti.'> Merkezi
Beyoglu’nda bulunan ve Nakamura Kenjiro ile
Yamada Torajiro tarafindan isletilen Nakamura
Shoten firmasi kenti ziyaret eden Japonlar igin bir
bulusma noktasiydi ve Chita yayininda bu firmaya
Ozel bir tesekkir ile deginecekti.'® Chata’nin
seyahat defterleri arasina yerlestirilmis olan ve
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Sek. 4 Chata’nin istanbul’dan Fukuoka,
Japonya’da bulunan kardesi Sukehiko’ya
gonderdigi kartpostal, 8 Mayis 1904
Japonya Mimarlik Enstitsu, Mimarlik
Muzesi.

Fig. 4 Postcard sent by Chita in istanbul
to his brother Sukehiko in Fukuoka,
Japan, 8 May 1904

Architectural Institute of Japan,
Architectural Museum.

on the bridge, he was followed by pickpockets and
lost considerable money.*® The firm Nakamura
Shoten based in Beyoglu and run by Nakamura
Kenjiro and Yamada Torajird, was surely a meeting
point for the Japanese visiting this city as Chata
dedicates special thanks to it in his publication.®
An account bill inserted among the pages of
Chata’s field note, whose hand writing can be

Torajird’nun el yazisi oldugu anlasilan bir hesap
ozetinden Nakamura Shoten’de bir katip olarak,
Chata’nin kaldigi odanin, usaginin, seyahat
rehberinin, nakliyenin ve bir glinliik gezilerin
ayarlanmasindan ¢amasir hizmetlerine kadar
istanbul ziyaretiyle ilgili her seyle ilgilenmis oldugu
anlasihyor.””

1td Chata’nin diinya turu sirasindaki notlarini da
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Sek. 5 Chata’dan Chiyoko’ya gonderilen
kartpostal, 8 Mayis 1904

Nereden??

Fig. 5 Postcard sent by Chata to
Chiyoko, 8 May 1904

Nereden??

identified as that of Torajirg, tells that as a clerk at
Nakamura Shoten, Torajiro took care of Chata’s
stay in istanbul -from the arrangement of a room,
servant, travel guide, carriage, one day trip, to
laundry services.'’

The Architectural Institute of Japan preserves
seventy six volumes of [td Chata’s field notes
covering the period Meiji 27-Shouwa 22 (1894-
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Sek. 6 Turkge galismalar, Ito Chata seyahat defteric. 9
Japonya Mimarlik Enstitisu, Mimarlik Mazesi.

Fig. 6 Turkish lessons, Ito Chata field note vol. 9
Architectural Institute of Japan, Architectural Museum.

iceren ve 27 Meiji ile 22 Shouwa arasindaki donemi
(1894-1947) kapsayan 76 ciltlik seyahat defterleri,
Japonya Mimarlik Enstitlisi’de saklaniyor. Bu sergi
dolayisiyla istanbul ve Osmanli imparatorlugu’nda
baska bolgeler Gzerine yazilmis dort cilt ilk defa
retildikleri topraklara geri donuyor. Cok zengin
gorsel malzemeye sahip ve bir Japon mimar
tarafindan ilk kez tutulmus olan yolculuk kayitlari,
1td Chata’nin alan notlari, ¢agdas Japon mimari
tarihi tzerine ilk elden kaynaklar olarak gérultyor
ve Chita’nin yalnizca istanbul ve Osmanli
imparatorlugu tizerine algisini degil diinyanin diger
bolgeleri Gzerine algisini da anlamak tizere dikkatle
inceleniyorlar. istanbul ve Osmanli imparatorlugu
Uzerine olan ciltler, muhtemelen ¢ogunlukla
Almanca ya da ingilizce kitaplardan alinmig ayrintili
mimari planlar ve bunlar tizerine yorumlar ile
baska mimari gizimler, el ile gizilmis haritalar,
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1947), including the note taken during his world
trip. For the occasion of this exhibition, four
volumes on istanbul and other areas in the
Ottoman Empire came back for the first time to
the place where they were originally produced.
Being the first travel record done by a Japanese
architect with very rich visual materials, 1to Chata’s
field notes are considered as the first hand sources
on modern Japanese architectural history, and are
studied to see his perceptions not only of istanbul
and the Ottoman Empire but also of the other
areas of the world. Concerning the volumes on
istanbul and the Ottoman Empire, the content of
the field notes consists of architectural plans,
-probably copied from architectural books mostly
in German or in English- with lengthy and
comments, elevations and other architectural
drawings, hand drawn maps, water color

suluboya manzara resimleri, karikaturler, kisisel
kayitlar (program planlari, arkadaslarin adresleri,
alinan ve génderilen mektuplar, harcamalar,
belgeler) ve buna benzer seylerden olusuyor.
Sonraki yillarda basilmig olan zengin mizahi
bolimleri igeren anilari goz 6ninde
bulunduruldugunda,*® seyahat defterlerinin hosuna
giden ya da gitmeyen seyleri akataracak kadar bile
duygularina deginmiyor olusu da sasirtci.

Chata’nin seyahat defterlerinde incelemis
oldugu anitlarin listesine bakilinca, ilgisini geken
seylerin buglinki seyahat rehber kitaplarinda ya da
mimari tarih kitaplarinda 6nerilenlerden epey
farkl oldugunu gérilar.®® Chata bugiin anlamamiz
zor olsa da, muhtemelen kafasinda anitlarin orjinal
karakterleri ve dénemlerine dair basit bir
siniflandirmaya sahipti: burada siralananotuz
dokuz anit arasinda, on bir Osmanl camii, on (¢
orjinal Bizans kilisesi, dort adet Misliiman olmayan
Osmanli halka ait dini ya da sekdler yapit ve
yalnizca iki adet ge¢ donem Roma ve bes sekiler
Osmanli yapiti bulunuyor. Seyahat defterlerindeki
referans kitaplar listesi Bizans mimarisine olan agik
ilgisini anlamaya yardimci olabilir.2° Bab-i Ali'de en
¢ok kullanilan yabanci dil olan Fransizca’da ¢ok
akici olmadigindan Almanca ya da ingilizce
kitaplardan bilgi alabiliyordu. Akademik ilgisi daha
¢ok Avrupa kékenli yayinlardaki genel egilimi
yansitir sekilde Osmanli topraklarindaki Hiristiyan
ya da klasik tarihe yonelikti.

Sonraki yillarda geng meslekdasi Kishida
Hideto’ya verdigi anilarinda, ChGta Osmanli
imparatorlugu’na olan yolculugunun amacini “Tiirk
mimarisi, bagka bir deyisle islami mimari ile Hint
mimarisi arasindaki iliskiyi incelemek” olarak ifade
edecekti.?! “Horyi-ji Tapinaginin Mimarisi Uzerine
Bir inceleme”nin yazari olarak, “islam ve Budizm
arasindaki yakin iliskilerin” farkina varmigti.
Chata’ya gore islami mimarideki sagaklik formunun

landscape paintings, caricatures, personal records
(schedule plans, addresses of friends, letters sent
and received, expenses, documents), etc.
Considering his memories with enriched
humoristic episodes published in later years,*® it is
surprising that field notes do not tell his feelings
even about what he likes or dislikes.

Briefly looking at the list of the monuments
Chuta studied in his field notes, we realize that his
interests were rather different from those
recommended by today’s travel guidebooks or
architectural history books.'® Chita might have
had a simple classification of original characters
and periods of the monuments in his mind even
though it is difficult to reconstruct it: among the
thirty monuments listed here, eleven are Ottoman
mosques, thirteen are originally Byzantine
churches, four religious or secular monuments
belonging in origin to non-Muslim Ottoman
subjects, only two are Late-Roman, five Ottoman
secular monuments. The list of reference books in
the field notes might help to understand his clear
interest in Byzantine architecture.?’ Not very
fluent in French, the most current foreign language
at the Sublime Port, Chita used to get information
from books in German or in English. His academic
interests go more on Christian or classical past in
the Ottoman Land reflecting the general tendency
of European publications.

In the memory Chita gave to his younger
colleague Kishida Hideto later years, Chita defined
the purpose of his visit to the Ottoman Empire as
“to study the relationship between Turkish
architecture, Islamic architecture in other words,
and Indian architecture”.?! As the author of “A
Treatise on the Architecture of Horya-ji Temple”,
he noticed the “close relations between Islam and
Buddhism”. According to Chata, the form of the
entablature in Islamic architecture comes from
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kdkeni Budist Hint duvar oyuklariydi ve Suriye’nin
ic kesimlerinde bulunan bir tag heykelin “fazlasiyla
Budist tarzi” oldugunu 6ne siriiyordu. Kudiiste
bulunan Cin Tang stili bronz bir ayna tizerine aldig
notlarda Cin diiyasi ile Bizans imparatorlugu’nun
Orta Asya Uzerinden iliskisini vurguladi (sek. 7).2?
istanbul’daki anitlar arasinda Chata’nin en
sevdigi yapit Ayasofya gibi goriintiyor. Bir mimari
basyapit oldugundan kimsenin Ayasofya’y
gormezden gelemeyecegini ya da ona zarar
veremeyecegini sdyleyerek Ayasofya’nin tarih
boyunca devam eden kaliciligina ve strekli
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Indian Buddhist niche, and further he states that a
stone sculpture found in Syrian inland is “very
Buddhistic”. He stresses the relations between
Chinese world and the Byzantine Empire via
Central Asia by taking notes on a bronze mirror in
Chinese Tang style found in Jerusalem (fig. 7).%

Among the monuments in istanbul, Chita’s
favorite seems to be Ayasofya. He focused on the
permanence and continuous use of Ayasofya
throughout the history stating nobody could
neglect or damage Ayasofya because it was a
masterpiece of architecture. As for the Ottoman
architecture in istanbul, he evaluates high two
mosques of Sultanahmet and Siileymaniye, but his
general understanding of them as copies of
Byzantine architecture “interpolated into a kind of
Turkish style” reflects a long-standing European
bias.?> Chata made very simple notes on
Stileymaniye Camii, as “this plan is similar to
Sophia. Applying the columns on the side A-A’ is
original. The rest is totally the same.” (fig. 8)
Instead, Chita praises the architectural ornament
and patterns: “Turkish people copied the
architectural style of Byzantines, but | mean in
form and structure (...) and they never copied the
ornament. (...) Generally speaking, Turkish people
like to decorate the surfaces and do it very well.”
(fig. 9), “Nobody but Turks can create such a
combination of patterns because they regard
patterns important”.?*

When he tried to make a six days short trip to
Bursa prior to Anatolia, he found the architecture

Sek. 7 Cin Tang stilinde bronz ayna, Ito Chita seyahat defteri
c.9

Japonya Mimarlik Enstittist, Mimarlik Mizesi.

Fig. 7 Bronze mirror in Chinese Tang style, Ito Chata field
note vol. 9

Architectural Institute of Japan, Architectural Museum.

Sek. 8 Siileymaniye Camii Gizerine notlar, Ito Chata seyahat
defteric.9

Japonya Mimarlik Enstitist, Mimarlik Miizesi.

Fig. 8 Notes on the Stleymaniye Camii, Ito Chata field note
vol. 9

Architectural Institute of Japan, Architectural Museum.

kullanimina vurgu yapar. istanbul’daki Osmanl
mimarisi s6z konusu oldugundaysa, iki buyik cami
olan Sultan Ahmed ve Sileymaniye’yi
degerlendirir, ancak onlari “bir gesit Turk Gslubuna
baglanmis” olsalar da Bizans Mimarisi’nin kopyalari
olarak géren genel tavri, uzun siredir devam eden
bir Avrupali 6nyargisini yansitir.® Chita “bu plan
Sofya’ya benzer. Sttunlari A-A tarafinda uygulamak
6zgln bir fikirdir. Ancak geri kalani timyle
aynidir”, diyerek Stileymaniye tzerine gok basit
notlar almistir (sek. 8). Diger yandan, mimari
susleme ve desenleri 6vgiyle anar: “Turkler
Bizanshlarin mimari Usluplarini taklit ettiler,
bununla bigimsel ve yapisal yonleri kastediyorum
istiyorum (...) higbir zaman suslemeleri taklit
etmediler. (...) Genelleme yaparsak Turkler
ylzeyleri stislemeyi seviyor ve bunu ¢ok da iyi
yapiyorlar.” (sek. 9), “Turklerden baska hig kimse
boyle desen kombinasyonlari yaratamaz ¢unki
onlar desenleri ciddiye aliyorlar”.?*

Anadolu’ya gitmeden 6nce Bursa'ya alti glinlik
kisa bir gezi yaptiginda oradaki mimarinin daha
“otantik” oldugunu diistindl. Yesil Cami Gizerine
yazdigi notlarda soyle der: “Ayni boyuttaki iki
kubbe bir eksene oturtulmus, ancak 6nde olanin
bigimi cok kendine has ve digerinden ¢ok farkli.
Kubbenin etrafinda hig¢ pencere yok ve isiklandirma
icin tepeye bir cesit fener asilmis. Bu yéntem ne
Bizans’ta ne de antik donemde kullanilmis bir
yontem degil. Boyle bir seyi On Asya’da gérmek
¢ok garip.”? (sek. 10)

Chata mizah duygusuyla dolu bir insandi. Ciddi

2 abeedodmgssel |

= e Sl RS, il A
Py Ass e M- Bt g0 g

(5 p-197)

/8 /Luﬂ?,::{ '
e mee

there more “authentic”. In his notes on the Yesil
Cami we read: “Two domes in the same size are
put in axis, but the form of the one in front is very
peculiar and different from the other. There are no
windows surrounding the dome and a kind of
lantern is installed on the top for lighting. This
method can neither be seen in Byzantine nor in
ancient times. It is strange to see it in Asia
Minor.”? (fig. 10)

Chata was a person with full of sense of humor.
In between the pages on serious architectural
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Sek. 9 Susleme uzerine not,

Chata seyahat defteric. 9
Japonya Mimarlik Enstitisd,
Mimarlik Mizesi.

Fig. 9 Note on ornamentation,
“There are many
ornamentations that are very
beautiful”, Ito Chata field note
vol. 9

Architectural Museum.

mimari ¢alismalar igeren sayfalarin arasinda
Osmanli topraklarinda gérdugi kisiler tzerine

carpici karalamalar birakti. Burunlarin sahip oldugu

acilara (sek. 11) ve, Osmanli imparatorlugu’ndaki

dini ve etnik farkliliklara (kat. no. 2) dair gézlemleri

bir yana, Chata’nin canavarlar ya da hayali

yaratiklar ¢izme aliskanligi da Bursa’da yapmig

oldugu kimi gizimlerde g6ze carpar. (sek. 12)
ilgingtir ki, Chata istanbul ve cevresindeki

glincel mimariye gorece olarak az dikkat etti ancak

kimi cesmeler goziine carpti. Bab-1 Ali tizerine
soyledikleri onun karsilastirmaci bakis agisi
yoninden sézu edilmesi gereken seyler (sek. 13):

Bu yapi Japon zevkine sahip ve sasirticidir ki
ortadaki Karahahu?® orani Japon tarzinda
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“Guzel pek ¢ok stisleme var”, Ito

Architectural Institute of Japan,

Sek. 10 Yesil
Camii tizerine
notlar, Ito Chata
seyahat defteri
c.9

Japonya Mimarlik
Enstitisd,
Mimarlik Mizesi.
Fig. 10 Notes on
Yesil Camii, Ito
Chata field note
vol. 9
Architectural
Institute of Japan,
Architectural
Museum.
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studies, he left fascinating sketches of people and
objects in Ottoman Land. Besides the observation
on the angles of noses (fig. 11), and religious and
ethnic diversity of the Ottoman Empire (cat. no. 2),
Chata’s habit to draw monsters and imaginary
creatures is shown in some drawings done in Bursa
(fig. 12).

Interestingly, Chata paid relatively little
attention to contemporary architecture in istanbul

yapilmis. Yine Karahahu’ya sahip koruma
duraklari var. Tasarim orjinal olarak Turk gibi
gorinmiyor, buna da daha sonra deginecegim.
Son donem mimari yapitlar, 6zellikle de
cesmeler derin gikintili oluklara sahip. Oluklarin
bigimi diiz degil, 6zellikle “a¢ili” ya da “bombeli”
Nikko “stili” ile kiyaslanabilir. 2

Aslinda, Chata’nin Osmanh mimarisindeki batili

etkilerle ilgili genel yaklagimi olumsuz yondeydi:

Turk mimarisi genellikle bir anlamda 6zel ve pek
¢ok kez eksantrik tasarimlara sahip, ancak ne
yazik ki bu guinlerde yakin dénem Avrupa
mimarisi Uslubu azar azar Turk mimarisine
sizmis ve onun otantik bigimlerini yok etmeye.
(...) Ozgiin Tirk mimari Gslubunun yakin
gelecekte kaybolacak olmasi bizim
kontrolimiziin diginda gelisen bir durum, ancak
ben bunun ¢ok tzlcl oldugunu disiuniyorum.

Sek. 11 Osmanlilarin burun agilar
tizerine galisma, Ito Chata seyahat
defteric.9

Japonya Mimarlik Enstitlisti, Mimarlik
Miizesi.

Fig. 11 Study on the nose angles of
the Ottomans, Ito Chata field note
vol. 9

Architectural Institute of Japan,
Architectural Museum.

Sek. 12 Canavarlar ve hayali yaratiklar
Bursa’da hamam sefasinda, Ito Chata
seyahat defteric. 9

Japonya Mimarlik Enstittst, Mimarlik
Mizesi.

Fig. 12 Monsters and imaginary
creature enjoying the hamam in
Bursa, Ito Chata field note vol. 9
Architectural Institute of Japan,
Architectural Museum.

and around but noted some fountains. His remarks
on Bab-u Ali should be mentioned for his
comparative point of view (fig. 13):

This gate has a Japanese taste (HAYJ) and it is
surprising that proportion of Karahahu® in the
middle is executed in Japanese way. There are
guard stations in both sides with, here again,
Karahahu. This design does not seem to be
originally Turkish, | will return on it later. Recent
architecture especially fountains show deeply
projecting eaves. The shape of the eaves is not
straight, particularly with “angular” or
“curvelineal”. It could be compared with our
Nikko “style”. %"

Actually, general attitude of 1td Chita to

Western influences in Ottoman architecture was
rather negative:

Generally, Turkish architecture demonstrates a
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Otantiklik Arayigi: Chiita Anadolu ve Misir’da

Chiita 30 Temmuz’da istanbul’dan Ankara’ya
dogru yola ¢iktiktan sonra 137 giin boyunca, Orta
ve Bati Anadolu’yu ve Misir, Filistin ve Suriye’i de
kapsayacak sekilde Akdeniz’in dogu kiyilarini
dolasti. Yolculuga ¢ctkmadan 6nce Sam’dan
Bagdat’a gitmeyi planlamisti, ancak sonugta
finansal sikintilardan ve hava kosullarindan dolayi
bunu basaramadi. Gliniin kosullarinda bunu
yapabilmek at ve deve sirtinda gegirilen ve su,
yiyecek, ¢adir ve battaniyelerin bir usak ve
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Sek. 13 Chata’nin gatilar tzerine gozlemleri, Ito Chata
seyahat defteric. 9

Japonya Mimarlik Enstitust, Mimarlik Mzesi.

Fig. 13 Chata’s observations on the roofs, Ito Chata field note
vol. 9 Architectural Institute of Japan, Architectural
Museum.

kind of special and in many times eccentric
designs, but these days recent European
architectural style penetrated little by little and
its authentic forms came to be lost,
unfortunately. (...) It is beyond our control that
original Turkish architectural style seems to be
vanishing in the near future, but | find it
regrettable.?®

In Search of Authenticity: Chiita in Anatolia
and Egypt

Leaving istanbul for Ankara on 30 July, Chiita
traveled around central and western Anatolia, and
the eastern coast of the Mediterranean Sea
including Egypt, Palestine, and Syria during 137
days. Prior to the trip, Chata had a plan to visit
Bagdad from Damascus but in the end this could
not be realized because of the climate and
financial reason. It used to take 28 days to do it at
that time, on horseback or camelback bringing
foods, water, tents and blankets with a valet and
soldiers.?® As he left istanbul in high summer, it
turned out to be impossible to continue to travel
in the desert so he had to change his direction to
izmir to take a ship to go to Egypt.*° After visiting
Upper Egypt, he continued his trip to Jerusalem
and Lebanon, Syria. He had a wish to visit
Kurdistan and Armenia, but was prevented this
time by snow. In later years he repeats his regret
not to have been able to visit inner land, especially
to Mesopotamia. For him, the route from Syria to
Konya via Aleppo and Adana using a camel and a

askerlerle saglanabildigi yirmi sekiz giinliik bir
yolculugu gerektiriyordu.? Yazin ortasinda
istanbul’dan ayrildiginda ¢élde devam etmenin
imkansiz oldugu ortaya ¢ikti ve Misir’a bir gemi ile
gitmek Gizere izmir’e yénelmek zorunda kald:.*°
Yukari Misir’i ziyaret ettikten sonra, Kudus, Libnan
ve Suriye’ye gitti. Kirdistan ve Ermenistan’a gitmek
istiyordu, fakat kar yagisi yliziinden bunu
yapamadi. Sonraki yillarda i¢ bolgeleri ve 6zellikle
de Mezopotamya’yi géremedigi i¢in duydugu
pismanhgi surekli dile getirecekti. Halep ve Adana
tzerinden Suriye’den Konya’ya at ve deve sirtinda
gitmek ona daha ilging gelmisti. Halep’de iken 600
yasinda olduguna inanilan bir duvar resmini
goérmek icin Chukulala Vekil adinda bir aristokrati
ziyaret etti. Chta resmi Uslup olarak olarak
kesinlikle iran’l oldugunu disiintyordu ve Cin'de
hayali hayvan figtirleri olan quilin 3! ve h66’nun?
“timdiyle Cin Gslubunda” (sek. 14) gizilmis
oldugunu farketti. Chata, Chukulala Vekil'in (sek.
15) Gin mitolojisi hakkinda tumdyle bilgisiz
oldugunu ve ona bu konuda sorular sordugunu
belirtiyor.3

Glin boyunca at siirdl ve gece boyunca
defterine yazilar yazd.. Bir parca ekmek ve gcay
disinda bir sey yiyip igmedi, ve bir seyi
reddetmesi gerektiginde, ne Arapga ne de
Turkge bilmedigini sdylemek igin, ‘Noh! Noh!”’
dedi.®*

ingiliz gezgin Gertrude Bell’in Halep'te,
Chata’nin, kendisinin de usagi olan Haj Mahmud’un
en unutulmaz musterisi oldugunu yazdigi biliniyor.
The Desert and the Sown adl kitabinda soyle
yaziyor:

Mahmud’un en Unll arkadasi hikiimeti
tarafindan Roma imparatorlugu’nun dogu

horse seemed to be the most exciting. In Aleppo,
Chata visited an aristocrat named Chukulala Vekil
to see a mural painting believed to be 600 years
old. Chata found it for sure Persian in style and
noticed the figures of Chinese imaginary animals
of quilin B3I and h66JEl A2 “in pure Chinese
style” (fig. 14). Chata reports that Chukulala Vekil
(fig. 15) did not know anything about Chinese
mythology and asked him about it.

All day he rode, and all night he wrote in his
books. He ate nothing but a piece of bread and
drank tea, and when there came a matter for
refusal he said (for he could talk neither Arabic
nor Turkish) ‘Noh! Noh!"*

The British traveler Gertrude Bell is known to
have written about Chata in Aleppo as the most
memorable client of Haj Mahmud, a valet of her
trip. In her book “The Desert and the Sown”, she
writes:

Mahmud’s most memorable companion had
been a Japanese who had been sent by his
government, | afterwards learnt, to study and
report on the methods of building employed in
the eastern parts of the Roman empire — to
such reaserchers the Japanese had leisure to
apply themselves in the thick of the war.
Mahmud’s curiosity had evidently been much
excited by the little man, whose fellows were
snatching victory from the dreaded Russians.>®

The Russo-Japanese War was in progress while
he was traveling and the curiosity and concerns of
people around this Japanese traveler was
considerably high. He came across with a blusterer
in Ankara because Japanese were still quite rare. In
his field note there are handmade maps and
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Sek. 14 Chata’nin Halep’teki duvar resimlerinden kopyaladigi quilin ve ho6 tasvirleri, Ito Chita seyahat defteri c. 11
Japonya Mimarlik Enstitisu, Mimarlik Muzesi.
Fig. 14 Quilin and h66 copied from the mural paintings in Aleppo by Chata, Ito Chata field note vol. 11
Architectural Institute of Japan, Architectural Museum.

bolgelerindeki ingaat yontemleri ile ilgili
arastirma yapmasi igin génderildigini sonradan
6grendigim bir Japon olmustu, Japonlar tam da
savasin ortasinda bu gibi arastirmalari yapma
rahathgina sahiplerdi. Vatandaslari korkutucu
Ruslar’dan zafer koparan kiigiik adam belli ki
Mahmud’un merakini uyandirmisti.®®

Rus-Japon Savagl Chata’nin seyahati sirasinda
devam ediyordu ve bu Japon gezginin etrafindaki
insanlarin merak ve kaygilari cok artmisti.
Ankara’da bir kabadayi ile karsilasti ¢iinkii nadiren
etrafta bir Japon bulunuyordu. Seyahat
defterlerinde savasin 6nemli carpisma bolgelerini
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drawings showing major battlefields of the War,
and we assume Chita used to show it to the local
people who were not familiar with that geography.
As a Japanese abroad, he naturally used to state
his wish to the victory of Japan, but in daily life, it
seems he didn’t care much about the War
personally.

While waiting for a train at a station | started to
talk with a foreigner who happened to be
there, and was going to take a seat in the same
compartment. A station stuff came and took
me to another compartment, saying “There is
another compartment for you, you may stay

gosteren el yapimi haritalar ve gizimler bulunuyor.
Chata’nin bu cografyayi bilmeyen etrafindaki
insanlara bu harita ve gizimleri gosterdigi tahmin
edilebilir. Yurtdiginda bir Japon olarak, elbette
Japonlarin savasi kazanmasini istiyordu, fakat
gunlik hayatinda, savasi kisisel olarak pek de
umursuyor gibi gériinmiyordu.

istasyonda tren beklerken orada bekleyen ve
benimle ayni kompartimana giden bir yabanci
ile konugmaya basladim. Bir gorevli geldi ve
beni, sizin kalabileceginiz baska bir
kompartiman var, diyerek baska bir yere
goturdl. Neden boyle yaptigini anlamadim ve
birkag saat sonra konduiktor gelerek bana, sizi
bilerek baska bir kompartimana goétiirdim
clinkii adam Rus’du, dedi. Onemli degildi,
tesekkir ederim, diyerek yanitladigimda
sasirmig gorinlyordu.®®

Sek. 15 Chukulala Vekil Ailesi
Mimarlik Bélimu, Mahendislik
Fakiiltesi, Tokyo Universitesi.
Fig. 15 The Chukulala Vekil
Family

Department of Architecture,
Faculty of Engineering, The
University of Tokyo.

here”. | didn’t understand why, and after some
hours the conductor came to me and said “I
gave you another compartment on purpose
because that guy is a Russian.” He seems to be
surprised when | responded “That was not
important, thank you”.*®

To go from Port Said to Jerusalem, he took a
Russian ship and laughed at the embarrassment of
people.?” As a young man with an adventurous
mind, Chata enjoyed to report on this kind of
challenges. He was a good writer and a well-
organized person. Throughout his world trip he
sent a lot of postcards to his family and friends
mostly being with short texts. Architectural
Institute of Japan (AlJ) preserves 125 postcards
and letters he sent to his family and friends during
the years 1904 and 1905, but according to the list
of incoming and outgoing letters in his field note,

109



Port Said’den Kudis’e gitmek igin, bir Rus
gemisine bindi ve insanlarin mahgubiyetine
guldi.>” Maceraci bir geng adam olarak, Chata bu
tip zorluklari belirtmekten hoglaniyordu. iyi bir
yazar ve duzenli bir insandi. Diinya yolculugu
boyunca, ailesine ve arkadaslarina gogunlukla
Ustline kisa notlar yazilmis pek ¢ok kartpostal
gonderdi. 125 posta karti ve 1904-1905 boyunca
ailesine ve arkadaglarina génderdigi mektuplar
Japon Mimarlik Enstitlisi koleksiyonunda. Ama,
seyahat defterlerindeki gelen ve giden mektuplar
listesine gore elde kalanlardan ¢ok daha fazla
mektup génderilmis. Aslina bakilirsa, Chata igin
kartpostal gondermek yalniz ve zor yolculugu
boyunca benimsedigi bir cesit varligini kanitlama
bigimiydi.

Ug Japon: Yamada Torajird ve Otani Kozui ile
Olan Dostluklari

“Shingetsu (Yeni Ay)” ve “Koun (Kizil Bulut)”

Yamada Torajird ile Ito Chata’nin birbirlerini
taniyor olduklari zaten biliniyordu ancak son
doénem arastirmalarda bilinenden ¢ok daha yakin
dostlar olduklari ortaya gikti. Yamada Ailesi
arsivlerinde yapilan son arasgtirmalar goére, Chita
ve Torajiré’nun Chata’nin istanbul’a gelmeden
once de arkadas olduklarini gésterdi. Eylil 1903'te,
Chata Hindistan’dan, istanbul’da bulunan
Torajird’ya bir kartpostal gondermisti. Chata’nin
yaptigi gelen ve giden yazismalar listesine gore, 30
Temmuz-1 Ekim 1904 arasindaki dénemde Chita,
Torajird’ya bir telgraf da dahil olmak tizere otuz
sekiz kartpostal ve mektup yollamis ve ondan yirmi
dokuz adet kartpostal ve mektup almis. Bu sayilari,
Chata’nin karistyla (on iki gonderildi, dort alindi),
kardesiyle (on bir goderildi bir alindi), ve anne
babasiyla (on bir génderildi) olan yazismalarla da
kiyaslaninca, ikisi arasindaki iletisimin olaganstu
oldugunu anlasilabilir. 15 Ekim-17 Aralik 1904
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he sent much more letters than what remains.
Actually, sending postcards seems to be a kind of
existence proof for him during the lonely and
difficult travel.

Three Japanese: Friendship with Yamada
Torajird and Otani Kozui

“Shingetsu (New Moon)” and “Koun (Red
Cloud)”

It was already known that Yamada Torajird and
Itd Chuta knew each other, but during the research
for this exhibition they turned out to be much
closer friends than could be imagined. Further
more, recent research on the correspondence
preserved at Yamada Family archives revealed that
Chata and Torajird had been friends even before
Chata’s arrival to istanbul. In September 1903,
Chata in India sent a postcard to Torajird in
istanbul. According to the list of outgoing and
incoming correspondence Chata made in his field
note, during the period 30 July-1 October 1904
Chata sent thirty eight postcards, and letters
including one telegraph to Torajird and received
twenty nine from him. Comparing to the numbers
that Chata sent and received from his wife (twelve
sent, four received), brother (eleven sent, one
received) and parents (eleven sent),
communication among the two appears
extraordinary. As for the period 15 October-17
December 1904, Chita sent seventeen times.
Covering the period between 10 August 1904
(accepted) and 1 January 1912, All preserves 22
postcards from Torajird (Shingetsu) to Chata, 3
postcards are identified in Tokyo University (17
September 1904 -10 October 1907). Although the
dates are not identified yet, very recent research
conducted by Prof. Dr. Selguk Esenbel in the
Yamada Family archives, uncovered postcards
from Chata to Torajird with beautiful drawings by

arasindaki donemde ise Chata on yedi posta
yolladi. 10 Agustos 1904 ve 1 Ocak 1912 arasindaki
dénemde Japonya Mimarlik Enstitlsu, Torajird’nun
(Shingetsu) Chata’ya génderdigi yirmi iki
kartpostala sahip, ti¢ kartpostal da Tokyo
Universitesi’nde tespit edildi (17 Eyliil-10 Ekim
1907 arasi). Tarihler henliz belirlenememis olsa da,
Prof. Dr. Selguk Esenbel tarafindan Yamada aile
arsivlerinde yurutilen ¢ok yakin tarihli bir
arastirma Chata’nin Torajird’ya gonderdigi,
kendisinin ¢izdigi hos gizimleri igeren kartpostallari
ortaya cikardi. Kartpostallarin satir aralarinda
maceraperest bir ruh halini, tutkulari, acilari ve
mizah duygusunu paylasan iki Japon’un
istanbul’daki konusma ve giiliismelerini hayal
etmek mumkin. Chata onlari endiselendirme
korkusundan asla ailesine yolculugun gticliklerine
dair bir sey yazmadi ancak Torajird ile istanbul’daki
yazismalarinda bu konuya da degindi (sek. 16).

Yolculugunun gtigliklerini anlatan mektubunu
aldiktan sonra sadece seni distnlyorum. Hele
de bir kene stirusti yuziinden geceleri bile
uyuyamiyorsan ¢ok yorgun oldugunu tahmin
ediyorum. izmir’e vardiginda ilk is olarak bécek
ilacini almalisin. 38

Torajird dostuna buyiik destekte bulundu.
Yalniz kartpostallar degil Japon gazete ve dergileri
de gonderdi, bir yandan da Chata’nin seyahat
edecegi yerlere yazismalar iletti.

Chita 24 Ocak’ta italya’ya gitmek lizere
istanbul’dan ayrilirken birbirlerinden ayriima
konusunda isteksizdiler ve beraber Pire’ye gittiler.
Orada birlikte Chata’nin karisi Chiyoko'ya bir
kartpostal yazdilar. (sek. 17) Chata asagidaki Cin
tarzi siirle birlikte alegorik Shingetsu (Yeni Ay) ve
Koun (Kizil Bulut)* figurlerini igeren bir de gizim
tasarladi (sek. 18):

Chata himself. Among the lines on the postcards,
we can just imagine the talks and laughings of two
young Japanese in istanbul sharing adventurous
mind, ambitions, pains and sense of humor. Chita
never wrote about the difficulty of the trip to his
family in distance not to make them anxious, but
he did touch this topic in his correspondence with
Torajird in istanbul (fig. 16).

| only think of you after | received your
correspondence telling the difficulty of your
travel. Especially | imagine you are exhausted if
you cannot even sleep in the night because of a
horde of ticks. When you arrive at Smyrna, first
of all you may buy the anti-insect agent. 3#

Torajird gave a great support to his friend. He
sent not only postcards but also Japanese
newspapers and magazines as well as forwarded
correspondence to the sites Chiita was going to.

When Chita left istanbul for Italy on 24 January
they were reluctant to part each other and went
to Pireus together. They wrote a postcard to
Chata’s wife Chiyoko together there (fig. 17). Chiata
designed a drawing of allegorical figures of
Shingetsu (New Moon) and Koun (Red Cloud)*® with
this Chinese style poem (fig. 18):

The New Moon goes back to the East
The Red Cloud leaves to the West

A good-bye in a foreign land

See you again in our motherland*®

As the two friends shared a traditional literary
background, it was natural for I1t6 Chita to
dedicate a Chinese style poem to Yamada Torajird
when he published the book of Toruko Gakan after
six years from their separation. Among the
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Yeni Ay doguya donuyor

Kizil bulut batiya gidiyor

Yabanci topraklarda bir veda
Anavatanda gorismek lizere yeniden*®

iki arkadas geleneksel bir edebi arka plana
sahiplerdi, Itd Chata’nin Yamada Torajird’ya
ayriliklarindan alti yil sonra Toruko Gakan kitabini
yayinladiginda, Cin tarzi bir siir ithaf etmesi olagan
bir durumdu. Torajiré’nun istanbul’dan
Japonya’daki Chita’ya gonderdigi kartpostallarda
bir baska siir géze carpiyor:
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Sek. 16 Torajird’nun istanbul’dan izmir’de bulunan Chiata’ya
gonderdigi kartpostal

Japonya Mimarlik Enstitlsu, Mimarlik Muzesi.

Fig. 16 Postcard from Torajird in istanbul to Chita in izmir
Architectural Institute of Japan, Architectural Museum.

postcards sent by Torajird in istanbul to Chita in
Japan, another poem appears:

After your leave
No friend to talk about ambitions
All alone on a long-lasting rainy day

An Ideal Architect-Patron Relation: Chita and
Kozui

With the other Japanese presented in this
exhibition, Count Otani Kézui, Itd Chita also shared
challenging mind and enterprising spirit. In 1902,
Count Otani was in Central Asia leading his own
archaeological expedition. If we think that Chlta
stayed in China from April 1902 to May 1903, the
two men missed each other in very close space and
time. Chata is known to have come across two
students of Count Otani -Nomura Reijou and
Shigeno Jun’ichi- near Yunnan, China on 12 April
1903. The two students were members of Otani
Expedition although Count Otani himself had to
leave for Japan because of his father’s death in the

Sek. 17 Torajird ve
Chata’nin Pire’den,
Chata’nin Tokyo’da bulunan
esi Chiyoko’ya gonderdikleri
kartpostal, 26 Ocak 1905
Japonya Mimarlik Enstitisu,
Mimarlik Muzesi.

Fig. 17 Postcard from
Torajird and Chata in Pireus
to Chita’s wife Chiyoko in
Tokyo, 26 January 1905
Architectural Institute of
Japan, Architectural
Museum.

Sen gittikten sonra
Heveslerden s6z edecek bir dost yok
Uzun yagmurlu bir giinde yapayalnizim

ideal bir Mimar-Hami iliskisi: Chiita ve Kozui

Meydan okuyan bir zihin ve girisimci bir ruh Itd
Chata’nin, diger Japon Kont Otani Kozui ile
paylastigi seylerdi. 1902’de Kont Otani Orta
Asya’da kendi arkeolojik kazisini ydnetiyordu.
Chata’nin Nisan 1902’den Mayis 1903’e dek Cin’de
kaldigi dustintltince bu iki geng Japon birbirlerini
¢ok kiigtik bir alan iginde ve kisa bir zaman
araliginda kagirmiglardi. Chata’nin 12 Nisan
1903’te Yunnan yakinlarinda Kont Otani’nin iki
6grencisi -Nomura Reijou ve Shigeno Jun’ichi- ile
karsilastigi biliniyor. Kont Otani babasinin bir ay
once gergeklesen 6limi nedeniyle Japonya’ya
gitmek Uzere oradan ayrilmak zorunda kalmis olsa
da bu iki 6grenci Otani kesif ekibinin tyeleriydi.
Diinya turunun ardindan Japonya’ya dénisiinden
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previous month. Soon after his return to Japan
from his world trip, Chita visited Count Otani in
summer 1906. No record is known of their personal
closeness,” but for sure there was sympathy
among two young Japanese intellectuals who had
traveled through Asia. Especially about the
modernization and internationalization of
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Sek. 18 Chata’nin Cince
yazdigi bir siir ve gizim, “Yeni
ay Doguya geriliyor...”, Ito

Chata seyahat defteri c. 12
Japonya Mimarlik Enstitusu,
Mimarlik Miizesi.

Fig. 18 A Chinese poem and
drawing by Chata, “The new
moon goes back to the
East...” Ito Chata’s field note
vol. 12

Architectural Institute of
Japan, Architectural
Museum.
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kisa bir sire sonra Chiita 1906 yazinda Kont
Otani'yi ziyaret etti. Kisisel yakinliklarini
aydinlatacak bir kaynak bulunmuyor,** ancak
Asya’yi dolasmis iki geng Japon entelektieli
arasinda sempati iliskisi olduguna kusku yok.
Ozellikle gagdaslasma ve Budizm’in
evrensellestiriimesi tzerine pek ¢ok fikri
paylasiyorlardi. Chata, Kont Otani’nin su sézleri
Uzerine heyecanlanmig olmali:

Japon geleneksel Budist mimarisi ¢ok giizel bir
goériinime sahip ancak kullanimi oldukga
zahmetli. Derin oyuklardan dolayi igi karanlik ve
kisin soguk, tapinaklari térenlerde kullanirken
¢ok zorlaniyorum. (...) Budist tapinaklarin eski
moda mimari Usluplara saplanip kalmasi sart
degil. Bir firsatimiz varsa, geleneksel Budist
mimarinin dezavantajlarindan kurtulmak igin
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Buddhism, they shared a lot of ideas. Chlita must
have been excited to hear Count Otani stating:

Japanese traditional Buddhist architecture has
a gorgeous appearance but it is quite
inconvenient to use. The interior is dark
because of the deep eaves, it is cold in winter, |
have a lot of difficulty using the temples for
ceremonies. (...) It is not necessary for a
Buddhist temple to keep applying traditional
old-fashioned architectural style. If | have a
chance, I'd like to make a temple in Indian style
to get rid of disadvantages we had in traditional
Buddhist architecture. | think it will be
meaningful to construct a Buddhist temple in
Indian style, in this way we go back to the
origin, because Buddhism was born in India.*?

Hint usuli bir tapinak yapmayi isterim. Hint
usuliinde bir Budist tapinagi yapmak bana
kalirsa anlamli da olacaktir, bu sekilde koklere
geri donms oluruz, ne de olsa Budizm
Hindistan’da dogmustur.*?

Chata daha 1897’de Budist mimarinin radikal
sekilde yeniden bigimlenmesini savunan bir metin
yayinlamisti: “Bugiinlerde mimarlik sanati iyice
gelisti ve bir Budist tapinagi yaparken insanlarin
gereksinimlerini karsilamak igin eski bir stile
saplanip kalmak gerekmiyor. Dogmayi ifade etmek,
sakin ve uygun dig gérunlsl korumak ve insanlari
inangh olmaya davet etmenin yani sira, bir Budist
tapinaginin sahip oldugu yeni misyona uygun
olarak yeni ve radikal tasarimlar ekleyerek
gercekten de gézden digmis Budist mimarimizi
yeniden canlandirmak istiyorum.”?

Nishi Hongan-ji (Shinshu) Budist tarikatinin
bagkesisi olan Kont Otani bu zamandan itibaren
Chata igin comert bir hami oldu. Chata, Nishi
Hongan-ji Budist tapinagi Dalian** ek binasi (1907,
gerceklesmedi) (kat. no. 3), Moji’de Nishi Hongan-ji
Budist tapinagi Chinzei ek binasi (1911,
gerceklesmedi), Shinshu inananlari igin Hayat
Sigortasi Sirketi (bugtinki Dendo-in binasi, 1912
yilinda tamamland) (sek. 19) gibi yapitlarda radikal
Usluplar uygulayarak Nishi Hongan-ji i¢in projeler
tasarladi. Cagdas Budist tapinaklari igin yapilan iki
proje Kont Otani’nin ideallerini yansitiyordu. ig
tasarimlar geleneksel Japon tatami minderlerini
ortadan kaldirdiklarindan oldukga radikaldiler ve
ibadete gelenlerin ayakkabilari ile girmelerine
olanak sagliyorlardi. Geleneksel ahsap yapiya ters
dusecek sekilde Dalian ek binasinda tuglalar
kullaniimisti. Ancak her ikisi de temelde topluluk
icindeki muhafazakar tepkiler nedeniyle ne yazik ki
gercgeklestirilemedi. Mughal stiliyle karigik Viktorya
donemi kolonyal tarzinda yapilan Hayat Sigortasi

Chata had already published a statement for a
radical re-fashioning of Buddhist architecture as
early as 1897: “Nowadays the art of architecture
has developed well and there is no need to keep
an old style to match the people’s needs for a
Buddhist temple. Besides expressing the dogma,
keeping a calm and appropriate appearance,
inviting people to be faithful, | really wish to
revitalize our debilitated Buddhist architecture by
adding new and radical designs according to the
new mission of a Buddhist temple.”?

Being the Abbot of Nishi Hongan-ji (Shinshu)
Buddhist sect, Count Otani became a generous
patron for Chata from that time on. Chita
designed projects for Nishi Hongan-ji applying
radical styles in the works such as Dalian** Annex
of Nishi Hongan-ji Buddhist Temple (1907, not
realized) (cat. no. 3), Chinzei Annex of Nishi
Hongan-ji Buddhist Temple in Moji (1911, not
realized), Life Insurance Company for the Shinshu
Faithfuls (present Dendo-in building, completed in
1912) (fig. 19). Two projects for Modern Buddhist
temple reflected Count Otani’s ideals. The interior
designs were quite radical in abolishing the
Japanese traditional tatami mats, and the faithful
could enter with their shoes on. In contrast with
the traditional wooden structure, bricks were
applied to Dalian Annex. But both of them were
not realized unfortunately, mainly because of
conservative reaction within the sect. Looking at
the building of Life Insurance Company in Victorian
Colonial Style mixed with Mughal taste, we might
remind Chata’s remark on the similarity of Islamic
and Buddhist architecture.

The Tsukiji Annex of Nishi Hongan-ji in Tokyo
(completed in 1934) (fig. 20), constructed after the
former one was destroyed by the Great Kanto
Earthquakes (1923) is considered as a masterpiece
of Chita for both its scale and quality. Here Chita

115



LRSS RTINS TS

bisnrm
. - =
l oy
'l
1 1 E
L
- ¥ - ¥ L ¥ L W -
1 . ¥
& X
y 1A
i i 1
P o 4 | R —_—— - -

i
- R I
i

A A

Sek. 19 Shinshu miiminleri igin Hayat Sigortasi Sirketi (ginimuzdeki Dendo-in binasi, 1912’de tamamlanmistir)
Mimarlik Bélimii, Mihendislik Fakiiltesi, Tokyo Universitesi.

Fig. 19 Life Insurance Company for the Shinshu Faithfuls (present Dendo-in building, completed in 1912)
Department of Architecture, Faculty of Engineering, The University of Tokyo.

Sek. 20 Tokyo’daki Nishi Hongan-ji’nin Tsukiji subesinin dis gérunimi (1934’te tamamlanmustir)
Mimarlik Bélimii, Miihendislik Fakiiltesi, Tokyo Universitesi.

Fig. 20 Exterior view of the Tsukiji annex of Nishi Hongan-ji in Tokyo (completed in 1934)
Department of Architecture, Faculty of Engineering, The University of Tokyo.

Sirketi binasina bakilinca da, Chata’nin islam
mimarisi ile Budist mimari arasindaki benzerlikle
ilgili soyledikleri hatirlanabilir.

ilki Buyiik Kanto Depremleri (1923) sirasinda
yikildiktan sonra yapilan Nishi Hongan-ji'nin
Tokyo’daki Tsukiji ek binasi (1934'te tamamland) (sek.
20) hem buyUkligu hem de niteligi agisindan
Chata’nin basyapiti olarak degerlendirilir. Burada
Chata eklektik bir yaklagimla dis cephe igin Hint
kokenli caitya tarzini ve i¢ tasarim igin de Japon
tarzini kullandi. Chata’nin diger islerinde oldugu gibi,
hayvanlar ve hayali figurler sik sik karsimiza gikar (sek.
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applied Indian caitya and Japanese style for
exterior and interior respectively, with an eclectic
approach. Like the other works of Chata, animals
and imaginary figures are displayed here and there
(fig. 21). Despite its splendor, it was not really a
satisfactory work for Chita:

It is a pity that it (Tsukiji Annex) didn’t become
the masterpiece that | have expected. There is
a reason for that. His Eminece understood my
position very well and let me do everything as |
wanted, but because of lack of understanding

21). Ancak tim gorkemine ragmen bu yapit Chita
icin gergekte tam anlamiyla tatmin edici degildi:

Yazik ki bu yapi (Tsukigi ek binasi) umdugum gibi
bir basyapit olmadi. Bunun bir nedeni var.
Hazretleri benim konumumu gok iyi anlamisti
ve herseyi diledigim gibi yapmama izin verdi
ancak mimari bilgisinin yetersizligi ylziinden,
tapinakta calisan ekip pek ¢ok sekilde isi
engelleyecek girdilerde bulundu. Bununla basa
¢ikmak icin elimden geleni yapsam da sonugta
basari sansimi bir zar atisiyla kaybettim. 4

on the architecture, the temple’s staffs did a lot
of interference-like request to me. | did my best
to accomodate it, but as a result | missed a
chance for success with one stroke of dice.

Chata’s patron, Count Otani himself seems to
have difficulties to persuade all the religious
community to construct a Buddhist temple in
Indian style. Harada Takeko, a secretary for Count
Otani reminds:

At first, | heard that His eminence designed and
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Chata’nin hamisi Kont Otani kendisi de tiim dini
cemaati Hint Uslubunda bir Budist tapinagi
yapmaya ikna etmekte zorluk ¢cekmis gibi
goriiniiyor. Kont Otani’nin sekreterlerinden biri
olan Harada Takeko durumu soyle hatirlatiyor:

ilk 6nce hazretlerinin kendilerine giivenlerini
kazanmak icin Nishi Hongan-ji tapinaginin
Shanghai ek binasini tasarladiklarini ve inga
ettiklerini duydum. Bunun basarisi ile
keyiflenmislerdi ve mimari Gisluba karsi ¢ikan
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Sek. 21 Tokyo’daki Nishi Hongan-ji’nin Tsukiji
subesinin i¢ gorinimi (1934’te tamamlanmistir)
Mimarlik Bolimu, Mihendislik Fakultesi, Tokyo
Universitesi.

Fig. 21 Interior view of the Tsukiji annex of Nishi
Hongan-ji in Tokyo (completed in 1934)
Department of Architecture, Faculty of
Engineering, The University of Tokyo.

construct the building of Shanghai Annex of
Nishi Hongan-ji Buddhist Temple to get a
confidence on himself. Cheered by the success
of it, although there were so many people
against this architectural style, his eminence
didn’t change his own idea. His eminence told
that story to Dr. Ito Chita, who was an
authority on Indian architectural study, and
requested to construct the Tsukiji Annex. Dr. Itd
was moved so much and said “Although | have
studied on Indian architecture, | never had

pek ¢ok kisi olsa da hazretleri bu konudaki
fikirlerini degistirmediler. Hazretleri bu hikayeyi
Hint mimarisi konusunda bir otorite olan Dr. 1td
Chata’ya anlattilar ve Tsukiji ek binasini inga
etmesini istediler. Dr. Itd bundan gok
etkilenmisti ve “Hint mimarisi okumus olsam da
bunu kullanma sansini bugtine kadar hig
bulamamigtim. Bu benim ilk ve son isim olabilir.
Basyapitim sayilabilecek 6nemli bir is
gergeklegtirmek istiyorum” dedi.*®

1914’te Kont Otani baskesislikten alindi ve
1926'da Turkiye’'nin ti¢ kentinde is kurdu: Ankara,
Bursa ve istanbul. 1931'de Tsukiji ek binasinin
insasina baslandiginda Kont Otani’nin Turkiye’deki
isi hala etkindi. Chata Kont Otani’den Bursa’da bir
ipek fabrikasini, Ankara’da bir gayri menkuli ve
istanbul’da bir biiroyu duymus olabilir.

Kont Otani iyi bir mimari zevke sahip olmasiyla
taninirdi. Nirakuso Villasi Kobe’deki Rokko
Tepesi’nin Ustlinde essiz bir mimari yapit olarak
bilinir. Dis cephesi Hint Mughal tarzinda
tasarlanmistir, odalari ise farkl tarzlara (Cin, Hint,
Arap tarzlari, vs...) sahiptir. Bu bina tzerine yapilan
son galismalar, Chata’nin mimardan ¢ok danisman
olarak projeye dahil oldugunu ve pratik islerin
Nishi Hongan-ji’den baska bir mimar olan Ukai
Chozaburo tarafindan yurutildigini ortaya
koyuyor. Bunun dogru olup olmamasi bir yana,
Chata’nin kendisi “Nirakuso Villasi, Mimar Ito
Chata” yazdigina gore Nirakuso Villasi’'ni kendi
yapitlarindan biri olarak gértiyordu (sek. 22).

Sonug: Mimari’de Ulusal Kimlige Dogru

Yaptigi diinya turundan sonra, Chata “Asyal
Turkiye”deki mimari kalturt 6zellikle gesitliligi
yoninden degerlendiriyor: “Diinyada, buradaki
gibi gesit gesit sanatin yan yana yasadagi baska
higbir yer yok”. On farkli mimari kiltar siraliyor.”

chance before to make it. It might be my first
and last work. I'd like to make an important one
as my masterpiece”.*

By 1914 Count Otani was removed from the
position of Abbot, and in 1926 he started a
business in three places in Turkey: Ankara, Bursa
and istanbul. When the construction of Tsukiji
Annex began in 1931, Count Otani’s business in
Turkey was still active. Chata may have heard
about a silk factory in Bursa, an estate in Ankara
and an office in Istanbul from Count Otani.

Count Otani was known to have a taste on
architecture. Villa Nirakuso is known to be a
unique architecture on the top of the Rokko Hill,
Kobe. Having rooms in different style (Chinese,
Indian, Arabic, etc...), its exterior was designed in
Indian Mughal style. Recent studies on this
building clarified that Chata was engaged as a
consultant, rather than as an architect, and
practical works were executed by another person
from Nishi Hongan-ji, Ukai Chozaburo. Weather
this was true or not, Chita himself seems to
regard the Villa Nirakuso as one of his works
writing as “Villa Nirakuso, Architect Itd Chata” by
himself (fig. 22).

Conclusion: Towards National Identity in
Architecture

After his trip around the world, Chita evaluates
the architectural culture in “Asian Turkey”
especially for its diversity: “There is no place in the
world like here where a variety of arts live side by
side”. He lists ten different architectural cultures.”
As for istanbul, Chiita tried to explain its heritage
referring to four categories: Graeco-Roman style
as the first, Eastern Roman (Byzantine) style types
as the second, ancient and Modern Turkish styles
as the third and the last. According to him, the

119



N
AR b
*
e
N
g i
Sek. 22 Villa Nirakuso’nun Ito Chiita imzali kartpostali

Mimarlik Bélimii, Mihendislik Fakiiltesi, Tokyo Universitesi.
Fig. 22 Postcard of Villa Nirakuso signed as Ito Chita
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Department of Architecture, Faculty of Engineering, The University of Tokyo.

istanbul’a gelindiginde, Chata kékenlerini dért
farkli kategoriye bagvurarak agiklamaya galismisti:
ilk olarak Yunan-Roma tarzi, ikinci olarak Dogu
Roma (Bizans) tarzi, Gglincl olarak antik Turk ve
dordiincl olarak da cagdas Turk tarzlari. Ona gére
buradaki mimari gelisme “Dogu” ve “Bati”
arasindaki iletisimden doguyordu. Greko-Roman
tarzindan baslayarak Bisans’t “Dogu ile Bati’nin
karigimi” ve Tark tarzini “tamamen Dogulu” olarak
acikliyor.*® Giincel mimari durumu ise “Batili 6geler
yavas yavas glic kazanarak Dogulu 6geleri
asindiriyor” diye betimliyor.

Eger Chata Osmanli imparatorlugu’nu bes yil
sonra ziyaret etmis olsaydi muhtemelen ¢agdas
mimariye daha dikkatle yaklasacakti. Chita
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architectural development here stems from the
contact between “the East” and “the West”. By
starting from Greco-Roman, he explains Byzantine
as “mixture of East and West” and Turkish as “pure
Eastern”.*® He describes contemporary
architectural situation as “Western element is
slowly gaining power and corroding the Eastern
element”.

Had he visited the Ottoman Empire five years
later, Chita would have probably paid much more
attention to contemporary architecture. While
Chata regrets the vanishing of traditional
architectural elements, young architects such as
Vedat Tek (1873-1942) and Mimar Kemaleddin
(1870-1927) were about to start their movement,

geleneksel mimari 6gelerin ortadan kalkmasinin
yasini turtarken, Vedat Tek (1873-1942) ve Mimar
Kemaleddin (1870-1927) gibi geng mimarlar daha
sonra ilk Ulusal Mimari hareketi diye anilacak olan
ve bilingli olarak Osmanli (ve daha sonra Tiirk)
geleneksel mimari kilturiine basvuran kendi
hareketlerini baslatiyorlardi. Ne yazik ki birbirlerini
tanima firsatlari olmadi, oysa belki de pek ¢ok fikri
paylasiyorlardi.

iki Tirk mimar aslinda egitimsel arka plan ve
batiya (ya da doguya) karsi tutumlari yéniinden
Chata’dan oldukga farklidir. Bir pasanin oglu olarak
diinyaya gelen Vedat Tek diger geng Osmanli
elitleri gibi ylksek 6grenimini Paris’te yapti, orta
sinif bir aileye mensup olan Kemaleddin Bey de
ustasi Jachmund sayesinde iki yil Almanya’da
okuma firsatina sahip oldu. 1867’de Ust diizey bir
doktorun oglu olarak diinyaya gelen Ito Chita ise
Tokyo imparatorluk Universitesi’nden mezun
olduktan sonra Avrupa ya da Amerika Birlesik
Devletleri'ne gitmeyi reddetti. Kayitlara gore resmi
6grenim adresi Cin, Hinditan ve Tirkiye’ydi ancak
daha sonra o dénem Tokyo imparatorluk
Universitesi'nde yerlesik yazili olmayan bir kurala
gore profesor olmak igin birkag yil Batr’'da egitim
almis olmak gerektiginden Avrupa ve Amerika’yl da
eklemek zorunda kaldi. Hem Vedat Bey hem de
Kemaleddin Bey Osmanli imparatorlugu’na
dondukten sonra 6zellikle desen alaninda klasik
Osmanli motiflerini uygulamaya basladilar.
“Dogu’ya” yonelik ilgileri Avrupa’ya karsit olarak
Turkiye ile sinirl kaldi ve daha uzaga agiimadi. Kimi
konut projeleri bir yana birakilirsa, iki mimarin da
planlama kavramlari genelde Guizel Sanatlar (ya da
batili klasik) tarz ile sinirh kaldi.

Chata ve 6zellikle Kemaleddin Bey, yaratma ve
Japon ve Tirk toplumlari agisindan yeni bir meslek
olan “mimarhigi” ve mimari tretim sistemlerini
koruma gabalari yoniinden birbirlerine benzerler.

later to be called First National Architecture
Movement, referring consciously to Ottoman (and
later, Turkish) traditional architectural culture.
Unfortunately they didn’t have chance to know
each other, but they might have shared many
ideas.

Actually two Turkish architects are different
from Chata in terms of educational background as
well as attitude toward the West (or East). Born as
a son of a pasha, Vedat Tek saw his higher
education in Paris as other young Ottoman elites
while Kemaleddin Bey, born in a middle class
family, had a chance to study in Berlin for two
years thanks to his master Jachmund. Born as a
son of a high ranked doctor’s family in 1867, Ito
Chata refused to go to Europe and the United
States after the graduation from Tokyo Imperial
University. According to the documents, official
destination of his study was China, India and
Turkey but he had to add Europe and the United
States later because there was a customary rule at
Tokyo Imperial University of the period that one
should have studied some years in the West in
order to become a professor. Both Vedat Bey and
Kemaleddin Bey started to apply Ottoman classical
elements after their return to the Ottoman Empire
especially in ornamentation. Their interest towards
“the East” remained in Turkey as a contrast of
Europe and didn’t expand further. Except some
projects for residence, planning concept of both
architects is mostly very Beaux-Arts (or Western
classical) style.

Chata and especially Kemaleddin Bey resemble
each other in their struggle to create and to
maintain the new profession of “architect” in
Japanese and Turkish societies and architectural
production systems. Approaches to religious
architecture should be noted as a systematic re-
definition of the religion itself in the
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Dini mimariye yaklasimlari her iki ulusun da
modernizasyon baglamlarinda sistematik bir
yeniden tanimlama olarak anlasiimalidir.
Kemaleddin Bey Evkaf sistemini iceriden
degistirmek icin ugrasirken, Chata sonraki yillarda
¢abalari ne yazik ki Japonya’nin bir “lider” olarak
Asya’daki diger Ulkeleri somurgelestirmeyi
hedefleyen ulusal programinin bir pargasi olarak
bir dizi Sintoizm tapinagi tasarlamaya kaymis olsa
da, Kont Otani’nin Nishi Hongan-ji Budist
tarikatinin gagdaslastirilmasi yonundeki hedefini
paylasiyordu. Cok gekici bigimlerde Art Nouveau ve
Art Deco 6gelerini kullanan Vedat Bey’in aksine
Chata modernist tasarima karsi olumsuz bir tavir
icindeydi. Ttrk mimarlar giincel olan batili ve hatta
Japon egilimlerin farkindaydi ve onlari kolayca
6zUmsuyorlardi, oysa Chata batili ve hatta Japonya
kokenli egilimleri reddederek kendi eklektik
egilimlerini stirdtrda.

Chata ve Kemaleddin Bey ya da Vedat Bey
arasindaki farklar ayni zamanda onlarin
genislemekte olan bir “imparatorlukta” ya da eski
ve hizla degisen ve modern bir cumhuriyet olmaya
hazirlanan bir devlette yasiyor olmalari ile de
baglantilidir. Japonya kendi kimligini daha ¢ok
kapali ve kendine yeten bir politik gergeklikten
trans-nasyonel bir Asyali giice dogru kaydirmaya
calisirken, gec dénem Osmanli imparatorlugu ve
yeni Turkiye Cumhuriyeti bir sekilde tam tersi
yonde bir surece girmisti. Mimari modernizm
6nemli bir anahtar sozcuk ve gesitli alanlarda
radikal degisiklikler yapmaya gereksinim duyan bir
cumbhuriyet igin bir gesit politika islevi gordu, oysa
yukselmekte olan bir imparatorlukta Modern
tasarim otorite tarafindan yalnizca segeneklerden
biri olarak goruldu. Zaman gegtikge, 6nceki yillarda
meydan okuyan biri, kendisi de farkinda olmadan
bir otoriteye ve gegmise ait bir anita donustu.
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modernization context of both nations. As
Kemaleddin Bey tried to change the Evkaf system
from inside, Chiita cooperated Count Otani’s vision
to modernize the Nishi Hongan-ji Buddhist sect
although unfortunately in later years his efforts
were shifted to designing a number of Shitoism
shrines constructed as a part of Japan’s national
program to colonize the other countries in Asia as
a “leader”. Chata’s attitude toward modernist
design was unsympathetic, unlike Vedat Bey who
applied elements of Art Nouveau and Art Deco in
very charming ways. While Turkish architects were
more conscious about Western trends and
assimilated them easily, Chata refused Western or
even contemporary Japanese trends and kept his
eclectic tendency rather constantly.

The differences between Chita and
Kemaleddin or Vedat is also linked to their chances
of living in an expanding “empire” or in a old and
rapidly changing state that was soon to become a
modern republic. While Japan was trying to shift
its identity from a rather closed and self contained
political reality to a trans-national Asian power,
the late-Ottoman Empire and the new Turkish
Republic where somehow engaged in the opposite
process. Architectural modernism came to be an
important keyword and a kind of policy for a
republic that needed radical changes in various
fields, while in a rising empire, modern design was
regarded as merely one of the alternatives by the
authority. As time went by, a challenger in the old
days became an authority and a monument of the
past without realizing that.

Notes

1 Postcard sent by Itd Chata in Beirut to Itd Sukehiko
(Chata’s elder brother) dated 4 November 1904, to
Chiyoko dated 4 November 1904.

2 Most of the postcards send from Trajird to Chata

Notlar

1

1td Chata tarafindan Beyrut’ta Itd Sukehiko’ya
(ChGta’nin agabeyi) 4 Kasim 1904 tarihinde ve
Chiyoko’ya yine 4 Kasim 1904 tarihinde gonderilmis
kartpostal.

Torajird’dan Chita’ya, Chata’nin Osmanh
imparatorlugu’ndaki yolculugu sirasinda génderilmis
kartpostallarin ¢ogu British Post araciligiylaydi. Kimi
yazismalardan Torajird’nun Chata’ya farkh sekillerde
yardim ettigi anlasilir: Chata’ya kimi Japon dergileri
yollayarak devam etmekte olan Rus-Japon savasini
anlamasini sagladi ve bir yandan da Chata igin
istanbul’a gelen mektuplari onun gittigi yerlere iletti.
1t6 Chata’nin seyahat defteri, c. 11.

PR T T7 V¥ T2 Fa—n] ORHZH T THR
FAERE LH D ERFDOUL L) TS
#5J 9075, 18944F, (Itd Chata, “Architecture no hongi
o ronjite, sono yakuji o senteishi, waga zoka gakki no
kaimei o nozomu (Mimarlik’ Sézciigiintin Ozgiin
Anlamini Tartigarak Ve Boylece Cevirisini Tercih Ederek
Zoka Gakkai’mizin Adini Degistirmek Umuduyla)”,
Kenchiku Zasshi, 90 (1894). Nakatani Norihito’ya dayali
Zenno Yasushi tarafindan yapilan ingilizce gevirisi
mevcuttur: “Chata Ito’nun ‘Mimarhk’ Sézctgiiniin
Japonca Tercimesini Tercih Ederek Zoka Gakkai'yi
Buna Gére Yeniden Adlandirma Onerisi”, dizi, 01, 2006,
s. 24-28. Bu makalede alintilanan tiim ctimleler bu
yayindandir.) Teklifinden sonra Zoka Gakkai adi
1897’de resmi olarak Kenchiku Gakkai adiyla
degistirildi ve 1898’de Tokyo imparatorluk Universitesi
Mihendislik Okulu’nda “Z6ka” bolimunin adi
“Kenchiku” olarak degistirildi.

1t6 Chata, age.

Arkaplan ve Thomas Roger Smith’in Japon Emperyal
mimari anlayisinin olusumu tizerinde etkisi igin, bkz:
Toshio Watanabe, “Japanese Imperial Architecture
From Thomas Roger Smith to 1t6 Chita”, Ellen P.
Conant (ed.), Challenging Past and Present: The
Metamorphosis of Nineteenth-Century Japanese Art,
University of Hawaii Press, Honolulu, 2006, s. 240-253.
ORRUEON Misbe Spidtsiam TSRt 18934111
Spp. 330-331 TR BHHUIOK MikRESR R T
HEIR AL MR —5  18984F 5. 56 (1td
Chata, “Houryu-ji Kenchiku Ron (Horyu-ji Tapinagi
Mimarisi Uzerine Bir inceleme)”, Kenchiku Zasshi Kasim

during Chata’s travel in the Ottoman Empire were via
the British Post. From some correspondence, it
appears that Trajiro helped Chata in many ways: he
sent some Japanese magazines to Chita to enable him
to follow the undergoing Russo-Japanese War and
Torajiro forwarded the letters to Chata arrived in
istanbul to where Chita goes.

1to Chata’s field note, vol. 11.

FHEK T T7NFT 7 Fa—V] ORFEE T
RE LR EFFEOWL L) TS
75J 9075, 18944F, (Itd Chata, “Architecture no hongi
o ronjite, sono yakuji o senteishi, waga zoka gakki no
kaimei o0 nozomu (Hoping to Change the Name of Our
Zoka Gakkai by Discussion the Original Meaning of the
Word ‘Architecture’ and Thereby Choosing Its
Translation)”, Kenchiku Zasshi, 90 (1894). English
translation by Zenno Yasushi based on Nakatani
Norihito is available: “Chata Itd’s Proposal to Choose
the Japanese Translation of the Word ‘Architecture’
and Rename Zoka Gakkai Accordingly”, round, 01,
2006, pp. 24-28. All sited sentences in the present
article are from this publication.) After his proposal,
the name of Z6ka Gakkai was officially changed as
Kenchiku Gakkai in 1897 and the name of the
Department of “Z6ka”, Engineering College, Tokyo
Imperial University was changed as “Kenchiku” in
1898.

1to Chata, idem.

On the background and influence of Thomas Roger
Smith to the formation of Japanese Imperial
architecture thought, see Toshio Watanabe, “Japanese
Imperial Architecture From Thomas Roger Smith to It6
Chata”, Ellen P. Conant (ed.), Challenging Past and
Present: The Metamorphosis of Nineteenth-Century
Japanese Art, University of Hawaii Press, Honolulu,
2006, pp. 240-253.

PR T b St gy Tts
pp. 330-331 THIR  IVSAEK Mk gein ) TIR
HOEIR A S5 1898%Fp. 56 (Ito
Chata, “Houryu-ji Kenchiku Ron (A Treatise on the
Architecture of Horyu-ji Temple)”, Kenchiku Zasshi)
November 1893, pp. 330-331, reprinted It Chata
“Houryu-ji Kenchiku Ron”, Tokyo Teikoku Daigaku Kiyo
(Tokyo Imperial University Annual Report), vol. 1, no. 1,
1898)
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1893, s. 330-331, yeniden basim Itd Chata “Houryu-ji
Kenchiku Ron”, Tokyo Teikoku Daigaku Kiyo (Tokyo
Imperial University Annual Report), vol. 1, no. 1, 1898.
Bu tezde Chata Horya-ji'nin Japonya’daki en eski yapi
oldugu konusunda israr etti. Horyd-ji mimarisinin
orjinalligi konusunda iki grup arasindaki tnld
tartismadan sonra 7. ylzyilda'da insa edildigi ortaya
¢ikti. (Kurokawa Mayori, Kosugi Sugimura ve Kida
Teikichi gibi arastirmacilar “yeniden insa” teorisinde
1srar ettiler. Buna karsin Sekino Tadashi ve Hirako
Takurei aksi teoriyi savundular.) HoryG-ji hala Japon
mimari tarihindeki en eski yapidir ve giinimuzde
diinyanin ayakta kalmis en eski ahsap yapisi olarak
bilinir.

8 Inoue Shoichi’e gore, Japon sanatindaki Bati etkisininin
izlerini sirme egilimi 1880’lerde yeni degildi.
Christopher Dresser gibi yabanci gézlemciler, Japan
Weekly Mail gazetesinin anonim yazari ve 8. yuzyilda
Shoso-in imparatorluk Ambari olan Ernest Fenolosa,
eski eserler tizerinde sadece Cin ve Kore degil ayni
zamanda Babil, Sasani, Fars, Gandhara, Vietnam, Orta
Asya ve Rus etkisinin de varligina zaten dikkat
¢ekmiglerdi.

(E LB — ML DR | A SCE, H P
R 6 4

9 James Fergusson, History of Indian and Eastern

Architecture, John Murray, 1891, s. 709-710.

PHURRFEFEASE T EH - URTZEES)

MS7H  JEHE s.515  (BAEA WHEA124E

TEWAE T OHICE ORISR 5 )

11 Chata’nin istanbul’dan Fukuoka’daki Sousuke’ye

gonderdigi bir kartpostal. (8 Mayis 1904).

AU T B - R BRATAREG ) (RS RRSC

W5 WHRI1 24E  HERSEL p. 524

Chata seyahat defterlerinde ‘Yolculuk Programi’'ni

yazdi. Buna gore Ekim 1904 baslarinda Misir'da

bulunmalidir.

13 It6 Chata 'nin seyahat defteri, c. 11.

Bogazici Universitesi’nden Dog. Dr. Ahmet Ersoy’a

belgeler ve Osmanli Arsivi konusundaki nazik yardimi

icin tesekkir ederim.

“Turkiye’deki yolculugum boyunca en sinir bozucu sey

pasaport ve bagaj kontrolleri idi. igisleri Bakanligi’ndan

alip yanimda tasidigim iki mektubu her bélgenin
y6neticisine gésteriyordum: Biri zorunlu yardim ve
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In this thesis, Chata insisted that Horyd-ji was the
oldest structure in Japan. After the famous argument
between two groups on the originality of the Horya-ji
architecture it turned to be reconstructed in 7*
century. (Scholars like Kurokawa Mayori, Kosugi
Sugimura, Kida Teikichi insisted on the
“reconstruction” theory and Sekino Tadashi, Hirako
Takurei difenced the opposite theory.) Horya-ji is still
the oldest structure in Japanese architectural history,
and today, it is known to be the oldest surviving
wooden structure in the world.
According to Inoue Shoichi, the trend to seek the trace
of Western origins in Japanese art and architecture is
not new in the 1880'’s. Foreign observers like
Christopher Dresser, the anonymous writer of the
newspaper “The Japan Weekly Mail” and Ernest
Fenolosa to Shoso-in Imperial Repository, established
in the 8t century, already noticed the influence not
only of China and Korea but also of Babylonia, Sasanid
Persia, India, Gandhara, Vietnam, Central Asia and
Russia on the ancient objects preserved there. (JI: 152
PEERESEA~ ORI 5 | SASCEE, BUGE, PR 6 41
Jamese Fergusson, History of Indian and Eastern
Architecture, John Murray, 1891, pp. 709-710.
USR58 TR - B AT 4556, 1
574 B P.s1s  (BEAEA WAL 248
HEMALE T OSSR SCRR 5)
A postcard from Chita in istanbul to Sousuke in
Fukuoka (8 May 1904)
PR T - R BARAT 25 ) P RE A 4
WRS  WEAIL 24 )» fERS L p. 524
In his field note Chata wrote the “Schedule of Travel”.
According to this, Chata should be in Egypt by the
beginning of October 1904.
1t6 Chata’s field note, vol. 11.
| thank Assoc.Prof.Dr. Ahmet Ersoy from Bogazigi
University for the kind help concerning the documents
and the Ottoman Archives.
“During my travel in Turkey, the most anoying thing is
the passport and baggage controls. | used to show two
letters from Interior Minister to the Governors of each
region brought with me: one is an request to give
necessary aid and protection, the other is an order of
assistance for photograph shooting of religious
buildings, palaces, and historical sites. This is a country
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koruma talebi, digeri ise dini binalarin, saraylarin ve
tarihi mekanlarin fotograflarini gekme konusunda
verilen bir yardim emriydi. Hikiimet personeline saygi
gosterilen oysa siradan vatandasin asagilandigi bir tlke
burasi. Resmi bir belge gosterdiginizde hemen saygi
gosteriyorlar. Bunun ardindan ‘bitiin egyalarim
fotograf cekmek igindir’ diye agikliyorum. Boylelikle
baska gezginlerin problem yasamasina ve hatta
esyalarina ve yolculuk rehberlerine el konulmasina
ragmen, bana higbir seyime dokunmadan izin
veriyorlar.” (K T B - 2 BRI TAS A5
ARSI AT 248 BEG L s, 538).
GHREK [95HET) +—, HT246)  (KIE114E8
H, E¥2BA) Tﬁ-’f%uitﬁﬁiﬁéﬁj HU, HES
th, BEFI124E, 5. 683-684.

PRHUER THEH - BRI TSR 5. 582.

1td Chata ‘'nin seyahat defteri, c. 11.

GHREK PHHUEREREESCIRS ) | RO, BENSHE, 1
Fn24

1t6 Chata’nin seyahat defterlerinde orjinal numaralar
ve sirasi ile orjinal mektuplarda kaydedilen
istanbul’daki anitlar sunlar:

1. Galata Kulesi, 2. Ayasofya, 3. Sultan Ahmed Camii, 4.
Obelisk, 5. Antik Kostiim Mizesi, 6. Kahire Camii, 7.
Sultan Selim, 8. Sultan Il. Mehmed, (numarasiz) Edirne
Kapisi, 9. Stleymaniye, 10. Beyazit, 11. Laleli Camii,
(numarasiz) Osmanli mezar taslari, 12. Ristem Pasa
Camii, 13. Nuri Osmaniye, 14. Kuigiik Ayasofya, 15.
Bodrum Camii (Myrelaion Manastiri Kilisesi), 16.
Zeyrek Kilise Camii, 17. Eski imaret Mescidi, 17. (tekrar)
Fethiye Camii, (18.19. eksiktir), 20. Ahmet Pasa
Mescidi, 21. Emir Akhor (Imrahor) Camii, 22. Koca
Mustafa Pasa Camii, 23. Kilise Mescidi, 24.
Kalenderhane Camii, 25. Ahmed Cesmesi, 26. Ayasofya
Kuzey Kapisi, 28. Miize, 29. Aya irini, 30. Aya Yorgi, 31.
Arap Camii, 32. Lazarist Manastiri’nda St. Benoit, 33.
Piyale Paga Camii, (buradan itibaren) Rumeli Hisar,
Miize, Chabarichesime (Cobangesme?).

Max Freiherr von Oppenheim , Vom mittelmeer zum
persischen Golf durch den Hauran, die syrische Wiiste
und Mesopotamien, 2 cilt, 1899; Roman Oberhummer
ve Heinrich Zimmerer, Durch Syrien und Kleinasien.
Reiseschilderungen und Studien, Berlin, 1899.

21 JEHAHT) MEEEFEGHUIER] s. 204,

22 “Kudus’te bulunan kimi Cinli nesneler var. Bu Tang
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of honoring government personnel and slighting
ordinary citizens, they immediately express respect to
this official document as much as they think they
needed. After that, | used to explain as “All my
belongings are for shooting”. In this way, they allowed
me without touching anything although some other
travelers got in trouble and their belongings, even the

travel guidebooks were confiscated.” ({8 K THH

He - B RATASEE ) OYRUEASE ST 5 H{’ﬂll 2

fE BERStE p. 538)

UK 5T+, HT7XG (KRIE114-8

H, ZAAR) THHEAREE RG] | B, fES
IBFI124F, pp. 683-684

GHEER [ HH - B L iR T A5G p. 582

Itd Chata’s field note, vol. 11

GRS THHREASREECIRE ] | B0, #EA L, 1
Fn124¢

Monuments in istanbul registered in It Chita’s field
notes by original number, order and in original letters
are as follows:

1. Galata Tower, 2. St. Sophia, 3. Mosque of Sultan
Ahmed II, 4. Obelique, 5. Museum of Ancient
Costumes, 6. Kahrie Jami, 7. Sultan Serim, 8. Sultan
Mohamed Il, (without number) Gate of Adrianople, 9.
Suleimanie, 10. Beyajid, 11. Laleli Djami, (without
number) Ottoman tomb stones, 12. Rustem Pasha
Mosque, 13. Nuri Osmanie, 14. Kutchuk St. Sophia, 15.
Budurum Djami (Church of the Convent Myrelaion),
16. Zeyrek Klisse Djami, 17. Eski Imaret Mesjdi, 17.
(again) Fethiy Djami, (18.19. lacking), 20. Ahmet
Passcha Mesjidi, 21. Emir Akhor (Imrahor) Jami, 22.
Koja Mustafa Pascha Jamisi, 23. Klise Mesjidi, 24.
Kalender Khaneh Jami, 25. Ahmed Fountain, 26. St.
Sophia North Gate, 28. Museum, 29. St. Irene, 30. St.
Georges, 31. Arab Jami, 32. St. Benoits in the Monastry
of the Lazarists, 33. Piale Pasha Jamisi, (without
number from now on) Rumeli Hissar, Museum,
Chabarichesime (Cobangesme?).

Max Freiherr von Oppenheim , Vom mittelmeer zum
persischen Golf durch den Hauran, die syrische Wiiste
und Mesopotamien, 2 vols., 1899; Roman
Oberhummer and Heinrich Zimmerer, Durch Syrien
und Kleinasien, Durch Syrien und Kleinasien.
Reiseschilderungen und Studien, Berlin, 1899.
#HHUIER] p. 204
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déneminden bir Cin aynasindan bir parga. D6nemi tam
olarak belli degil ancak desenlere bakilirsa aynanin stili
Tang hanedani dénemine ait (618-907), bu ytizden
Tang dénemi oldugunu varsayiyorum. Ya da Song
hanedani dénemi (960-1279) olabilir. Kisaca soyle
diyebiliriz, bu parganin Tang ile Song arasinda bir
doneme ait olduguna kusku yok. Seklini kusursuz
olarak korumus olan 6tekine gelince, Ming takviminde
Jing hanedaninda 7&%Z 3 (1198) diye bir tarih
disulmus. Ikisi burada, Kudiis'te hasarsiz korunmus.
Bunlar Tiirkiye’de istanbul’'daki miizede tutuluyor
ancak ne yazik ki kazi yerine ve duruma dair ayrintih
bilgi eksikligi sebebiyle inceleme yapacak ipucuna
sahip degiliz. Yine de ben bunlarin Tang, Sung ya da
Liao, Jin ve burasi, yani Kudus arasindaki baglantiyi
gosterdigine inaniyorum.” (JFHCREK TRURIHyD#E ) [
FHIENREEHERE ] 5. 477)
JEHE ], 7L p. 206. Chata baska sekilde
yorumluyor: “Onlar (Turkler) bu Ayasofya’dan ne gok
etkilenmisler boyle. Kendi otantik mimari tarzlarini
birakip Ayasofya’nin tarzina gére camiler yapmaya
baslamislar.” ((FFHUEA TERTEOMAME | | [HHHUEARH
SECHRG D | WEFI124F, s. 595.
GHREA TR | PEHUEREEEE SRS J B
124, 5. 597.
1td Chata 'nin seyahat defteri, c. 9.
Japon mimari terminolojisinde, Cin tarzi gati. (FHUEA
TRRHEDIEN ) [HHR SR AREE OIS ] IRFI124E, .
597).
FPIEW LA italik ile yazilan harfler Chata’nin
Japonca metinde kullandigi orjinal inglizce sézciigi
ifade eder. Notlarinda pek ok ingilizce sézciik
kullanmistir.
GHRER TR IEME | PEF BRSSOk S J B
124F, 5. 597.
FEM AT age.
Chata’nin ailesine gonderdigi kartpostallara
bakildiginda, yolculugunun rotasi ve programi asagi
yukari anlagilabilir: Ankara (1 Agustos 1904'te vardi),
Kitahya, Aizanoi (giinimizde Kitahya sinirlarinda
kalan eski bir kent -¢.n.), Afyon, Karahisar, Aksehir ve
Konya (13 Agustos 1904'te ulasti), Bergama, Efes,
Priene (Soke ovasinda eski bir iyon kenti- ¢.n.), Miletos
(S6ke ovasinda eski bir kent-g.n.), Didim, izmir (25
Agustos-9 Eyliil 1904), iskenderiye (16 Eyliil 1904’te
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“There are some Chinese objects found in Jerusalem.
This is a fragment of Chinese mirror from Tang period.
The period is unclear, but according the patterns the
mirror belongs to Tang dynasty period (618-907) in
style, that is why | assume Tang period. Or it maybe
Song dynasty period (960-1279). In summary, it is
doutless this fragment belongs to a period between
Tang and Song. As for the other little one with perfect
shape, a date is written as Chéngang 7% 3 (1198) in
Jing Dynasty (1115-1234) in Ming calender. Those two
were unsoiled from here, Jerusalem. These are
preserved in the Museum in Constantinople, Turkey,
but unfortunately we don’t have any clue to study
because lack of detailed information on the excavation
site and situation. But anyway, | think this can show
the link between Tang, Sung or Liao, Jin and here,

Jerusalem.” ((FHHUEK HURIHEYDHL | [OFHOEC AL 4L
SCER5 p. 477)
FEE A, [A] L, p. 206. Chata comments in another

way: “They (Turkish people) seem to be fascinated so
much by this Ayasofya. They throw away their
authentic style of architecture and made mosques
according to that of Ayasofya.” ((JtHL B TER N
W) POVEUEK SRS ) | BEAN124E, p. 595.
FHAUEOR TRRHEOD AN | PGS SOk 5 ] I Fn
124, p. 597

1to Chata’s field note, vol. 9.

In Japanese architectural terminology, Chinese style
roof. ((FHUEA TFRHROOMARE | [T S ]
HEFI124F, p. 597).

PFIEE /LA Letters in italic show the original word
in English that Chata uses in Japanese text. He uses a
lot of words in English in his notes.

ALK TR | PHHRUEREESESk G ] B Fn
124F, p. 597.

FEHE T ibid.

According to the postcards Chata sent to his family, we
can figure the approximate route and time schedule of
his travel: Ankara (arrived on 1 August 1904), Kutahya,
Ayzanoi, Afyon Karahisar, Aksehir and Konya (arrived
on 13 August 1904), Bergama, Efes, Priene, Miletos,
Didim, izmir (25 August-9 September1904) to
Alexandria (arrived on 16 September 1904), Cairo
(arrived on 18 September 1904), Upper Egypt (5-8
September 1904), Palestine, Jerusalem (arrived on 18
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ulasti), Kahire (18 Eylul 1904'te vardi), Yukari Misir (5-8
Eyliil 1904), Filistin, Kudiis (18 Ekim 1904’te vardi), Oli
Deniz ve Urdiin, Sam (30 Ekim’de ulasti), Beyrut (3
Kasim 1904), Baalbeck (Liibnan’da bir kent —¢.n.),
Halep (12 Kasim 1904’te vardi), Antakya ve iskenderun
(26 Kasim’da ayrildi), Mersin (27 Kasim’da vardi), Adana
(28 Kasim’da ayrildi), Konya ve istanbul (15 Aralik- 24
Ocak), Pire (26 Ocak 1905'te vardi), Olimpia (6 Subat’ta
vardi).

Cince’de qilin olarak telaffuz edilir. Bes metre boyunda
bir geyige benzeyen bir ciissesi, ejderhayi andiran bir
yuzu, bir 6kiz kuyrugu ve at ayaklari vardir.
Memelilerin lideri olarak kabul edilir.

Fenghuang bes farkli rengi olan (siyah, beyaz, kirmizi,
mavi ve sar1) Dogu Asya’da popdler bir mitolojik kustur.
Kokeni Cin’dedir, gériintisii doneme ve kaynaklara gore
degismektedir, fakat Chata’nin aklindaki klasik olaninin
horozu andiran gagasi, papagana benzeyen bir ¢enesi,
yilana benzeyen bir boynu, kaplumbaga sirti ve balik
kuyrugu vardir.

GHIUER, TRURIREVDEL ) DRSS SCIRS ] | 3R
AL, FES L, HEFI-HTAE, 5. 486-487. Chata'nin
Chukulala Vekil’in evinde gektigi duvar resimlerinin
fotograflarinin birkagi, bu sergi igin yapilan arastirma
sirasinda Tokyo Universitesi’nde bulundu. Ancak ne
yazik ki, quilin ya da h6é resimleri bunlarin arasinda
tespit edilemedi.

Gertrude Bell, The Desert and the Sown, Londra,
Virago Press, 1985, s. 232 (ilk olarak William
Heinemann tarafindan 1907’de yayimlandi).

Gertrude Bell, age.

FRHUER T E - R RATAGEE ) THHRUIEAREESC
fiksJ FEFN124E, s. 539.

Chata’nin Kudis'ten kardesi Sukehiko’ya génderdigi 19
Ekim 1904 tarihli ve Kudis’ten karisi Chiyoko’ya
gonderdigi 19 Ekim 1904 tarihli kartpostallar.
istanbul’daki Torajiré’dan izmir’deki Chata’ya
gonderilmis bir kartpostal, 19 Agustos.

Tanka ve Haiku gibi Cin tarzinda siirler yazmak Meiji
neslinden entelektieller arasinda yaygin bir
ahiskanlikti. Samuray sinifindan yiiksek diizeyde bir tip
doktoru olarak diinyaya gelen Chata beg yasindan
itibaren dogdugu bolge olan Yonezawa’daki geleneksel
Kojo-Kan okuluna gitmisti. Onun sinifinin Gyeleri igin
egitim mufredatinin Cin klasiklerini ezberlemeye
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October 1904), the Dead sea and Jordan, Damascus
(arrived on 30 October), Beyrouth (3 November 1904),
Baalbeck, Aleppo (arrived on 12 November 1904),
Antakya and Iskenderun (left on 26 November 1904),
Mersin (arrived on 27 November 1904), Adana (left on
28 November 1904), Konya and istanbul (15
December-24 January), Pireus (arrived on 26 January
1904), Olympia (arrived on 6 February 1904).
Pronounced as gilin in Chinese. Has body similar to a
deer with 5m hight, face resembles like a dragon and
has a ox tale and horse shoe. It is considered as the
head of mammals.

A mythological bird fenghuang in five colors (black,
white, red, blue, yellow), popular in whole East Asia.
Originated in China, appearance differs according to
the periods and cources, but the classical one the
Chata might have in mind is: has a beak resembles like
a cock, jaw like a spallow, snake like neck, turtle’s back
and fish tale.

GHRER, TRURIHEVDIL ) PHHHREREEE SRS ] | )
5L, FEMSAE, BIFI+4F, p. 486-487 Several

photographs of the mural paintings from Chukulala
Vekil’s mansion taken by Chata are found to be
preserved at Tokyo University during the research for
this exhibition. But unfortunately figures of quilin nor
héo could not be identified.

Gertrude Bell, The Desert and the Sown, London,
Virago Press, 1985, p. 232. (First published by William
Heinemann in 1907)

Gertrude Bell, ibid.

GHRUEOR T B G - B AT AR RS
fiksJ BAFNL124F, p. 539.

A postcard from Chuta in Jerusalem to his brother
Sukehiko, 19 October 1904, from Chta in Jerusalem
to his wife Chiyoko, 19 October 1904.

A postcard from Torajird in istanbul to Chita in izmir,
19 August.

Composing Chinese style poems, Tanka, Haiku was a
common cultural habit for intellectuals of Meiji
generation. Born as a son of a high ranked medical
doctor from the Samurai class, Chita attended since
the age of five traditional Kojo-Kan school in his native
region Yonezawa. As customary for a member of his
class, the educational curriculum was based on
memorizing Chinese classics.

[PV NEE 'S
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dayanmasi aligilmis bir durumdu.

40 1td Chata’nin seyahat defteri, c. 12.

41 Chata’nin glncel bir gézlemci olan 6grencisi Kishida
Hideto yaziyor: “Doktor (It6) Bagkesis Otani Kdzui ile
yakind.” (Kishida Hideto, Architect Ité Chata, Tokyo,
Kangen-sha, 1945, s. 235)

42 Kishida Hideto, Architect Ité Chiita, s. 235.

43

N

fik2]s. 117-137.

Kuzeydogu Cin’in Liaoning bolgesinde bir kent.
Kishida Hideto, Architect Ité Chata, s. 238.

Harada Takeko, [W¢%1#L%p (Zamani Koru)] , Daijo,
cilt. 5, no. 20, shouwa 20, s. 146.

Chata’nin verdigi mimari 6geler soyledir: 1. Asurlu ve
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Babilli 2. Hititli 3. Yunanli ve Romali 4. Frikyali 5. Bizans
6. Arap 7. Selguklu 8. Eski Ttirk (Erken Ddnem Osmanli)

ve Yeni Turk (Klasik ve Ge¢ Osmanl) 9. Ermeni 10.
Sassani iranli.

[ERHEOIAME | Chita Turk insaninin Japonlara karst
sempatisinin kékeninde irklar arasindaki benzerligin,

48

ayni Dogulu Ulke tlkelere olmalarinin yatiyor oldugunu

[Mva s =27 Midisas) T

varsayar. (Itd Chata,

HUBKIEHESCHR6 ] 5. 519).
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1t6 Chata’s field note, vol. 12.

As a contemporary observer, Chita’s student Kishida

Hideto writes: “Doctor (It6) was close with Abbot

Otani Kozui.” (Kishida Hideto, Architect Ité Chita,

Tokyo, Kangen-sha, 1945, p. 235).

Kishida Hideto, Architect Ité Chata, p. 235.

1td Chita, AHMLBASROBE) [PHHIEREEL

fk2J pp. 117-137.

A city in Liaoning Province of Northeast China.

Kishida Hideto, Architect Ité Chita, p. 238.

Harada Takeko, [B§%{ L3¢ (Save the Time)l , Daijo,

vol. 5, no. 20, shouwa 20, p. 146.

Architectural elements Chita gave are follows: 1.

Assyria and Babylonia 2. Hittite 3. Greek and Roman 4.

Phrygian 5. Byzantine 6 Arabian 7. Seljukid 8. Old

Turkish (Early Ottoman) and New Turkish (Classical and

late Ottoman) 9. Armenian 10. Sassanid Persia.
[RHEOIEME | Chiata assumes the reason of

sympathy of Turkish people to Japanese originated

from the resemblance of the race, being the same

Eastern countries. (Itd Chata, kL=« =27 MiffT

Heaf) THOREREEE0HRG J p. 519.




