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There has been a long felt need in Peace Corps training programs
in Mali for a complete set of Bambara teaching materials. This basic
text and the accompanying texts on Agriculture and Poultry were de-
signed to respond to that need. These Bambara lessons were prevared
in late 1972 and early 1973 under non-personal services contract No.
PC-180-Nc.20 between the authors and Peace Corps Mali. The enzerble
is designed to provide a large quantity of teaching materials in a
well-organized fashion, which can be easily adapted to the Bambara
needs of any given program in Mali.

We have tried to avoid any theoretical prejudice in either the
applied or the descriptive linguistic rewlm in hopes that the results
may be useful to anyone supervising their use. We have, therefore,
tried to include a full spectrum of language lesson devices, many of
which have been used successfully by the Peace Corps 1ir recent years.
Thus, the various distinct elements of this text have been printed
separately so that this master text will lend itself to adaptation,
seiection and rejection.
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Foreword t> the Third Edition

The original edition of this text was produced for the Peace
Corps by John Hutchison and@ Mamadou Kanté. It was reproduced in
a small quantity (circa 100 copies) in Bamako in 1972. Tt was
substantially revised with the assistance of Charles Bird and
reproduced in small quantity (100 copies) in two volumes of ten
lessons each by the African Studies Center, Indiana University.

Tre Third Fdition includes some modifications and corrections

in the text, although in principle it remains much the same as the
Second Edition.

We thank the editors of the Linguistics Club for their efforts
in making this Third Edition.

July 1976
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T0 THE STUDENT :

This basic Bambara course is composed of twenty separate units.
Each of the regular units contains the following elements:

*_ PROVERB
- CYCLES
*_ MAJOR DIALOGUES
¥_ PRACTICE DIALOGUES
- EYERCISES
*_ TEXTS (SHORT)
¥_ EXPLANATORY NOTES (CULTURAL and GRAMMATICAL)
*_ VOCABULARY 7
¥_ ASSIGNMENTS
(VISUAL AIDS)

The starred items are the ones that should concern you the most -
in other words, nearly all the elements are important and should
be used. The cycles and the exercises are mainly for pedagogical pur-
poses for the coordinator and the teachers, but these may also be
useful to you for reviewing and practicing.

The new material of a given unit is contained in the dialogues
and texts. We have tried to make these elements as practical and as
relevant as possible. The translations that accompany them sre not
literal translations but rather are what we judge to be adequate
English correspondences to the Bambara. As such they give you, in our
opinion, the meaning of what is being said in Bambara, but do not
necessarily reveal the structure of the Bambara heing translated, nor
the literal translation of the Bambara words used. In other words,
it is best not to match the Bambara word for word with the English
translation,

Literal translations of all the words used in a :iven unit are
provided in the vocabulary section of that unit. New structures and
new idioms are fully broken down and explained in the explanatory
notes section of each unit.

The explanatory grammatical notes will be most meaningful to you
after you have becen taught the unit which the notes explain. Reading
ahead and trying to learn it all from the notes will probably cnly
confuse you. After being taught a given unit, read the notes once or
twice, but don't be worried if certain parts of them seem too technical
for you at that time. They are quite comprehensive and may confuse
you if you have only been very briefly exposed to the structures they
describe. Wait until you've gone several units further in class, then
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in reviewing go back to the notes from prior units and they wiil at
that time probably make more sense to you.

The assignments that are found at the end of each unit are mainly
task-oriented exercises that involve the use of Bambara in properly
fulfilling them., These are designed to insure at least a minimal use
of Bambara outside of class. Outside of class is where most of your
learning should take place, which means that how well you learn
Bambara is really up to you and depends on how much you use your
Bambara in real situations,
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AUX COORDONNATEURS ET AUX INSTRUCTEURS

Ce texte de Rambara a &té développt pour réprondre aux besoins du
Corps de la Paix au Mali en ce qui concerne la formation de ses vclontaires
en langue Bambara. Etant donné que ce texte sera employé surtout pour les
stages qui auront lieu en République du Mali, son orientation est bagé
sur le milieu malien. Nous espérons donc que 1'emploi de ce texte pourra
contribuer non seulement & la formation en langue Bambara, mais aussi &
la formation culturelle des stagiaires du Corps de la Paix. Le succes de

ce texte dans ces deux domaines dépendra de vous, les "guides culturels."

Nous suggérons que tous les stagiaires n'ayant pas de notions de la
langue Bambara sau préalable, &tudient ces unités de base d'abord, avant
d'entamer d'autres textes Bambara. Notre but en rédigeant ce texte est de
fournir une grande quantité de bons mat&riels d'une fagon bien organisée,
qui permettre aux coordonnateurs et instructeurs de choisir et adapter selon
les bescins du programme. Cela pourra suffir pendant les longs stages
intensifs de Bambara. En méme temps nous avons essayé de toucher tous
les points importants et pertinents de 1'apprentissage de cette langue.

Les notes d'explication et les traductions sont en anglais, puisgue
nous voulions faciliter la tache du stagiaire américain. Ceci permet aussi
8 ce texte d'atre employé pour un stage dans lequel le Bambars est
enseigné avant le frangais, ou bien pour un stage qui est uniquement
Bambara.

L'order et le contrdle de ces 20 unités sont bes€s sur notre ron-
ception de la difficulté de la grammaire bambars,. Eviderment, ceci est
arbitraire. De toute fagon, chaque unité cortient les éléments suivants,
dans 1l'ordre indiqué:

- proverbe

- cycles

- dialogues

- textes .
- exercices

- notes

- vocabulaire

- devoirs ("assignments")
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INTRODUCTION

The geographical area in which the Bambara language is spoken and
understood may be said to extend as far north as Mopti in Mali; as far
west as eastern Senegal, Gambia and Guinea; as far east as Central Upper
Volta and the north of Ghana; and as far south as Abidjan in the Ivory
Coast. The people that make up the majority of the population of the
core area of this large geographical expanse are called the Bambara in
the northeastern section of it, Dyula in the southern and southeastern
sections, and Maninka, Malinke or Mandinka in the western section of
the core. This core area tends from Ségou, Meli, in the north, well
down into northern Ivory Coast.

Disregarding the proliferation of terms and titles, it is
important to note that basically the same language is spoken and
understood by all of these peoples. In addition, they recognize a largely
common history and share it quite proudly. However, the foreign visitor,
having learned the dialect of one region, will not automatically understand
all of the others. When outside ot the region in which he learned his
variecy of the language, the foreigner may be frustrated to find that he
is always understood, but that he does not alvdys understand what is
being said to him.

Peace Corps volunteers in Mali have for the most part been con-
centrated around the northeastern section of the core area, among the
Bambara peoples. In addition, the variety of the language spoken
around the city of Bamako in that northeastern region is the one
chosen by the Government to be used in their Bambara literacy program
which is being implemented by the Ministry of Education. This dialect
is also the most widely understood throughout the area. For these and
other reasons, we have chosen to represent the Bamako dialect of Bambara
in this language text.

The phonetic orthograpny in which the Bambara in this text is
written is that of the alphabet that was adopted in 1967 by the members
of the Commission Technique du Bambara for use in the functional literacy
program in the Republic of Mali.

14
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The alphabet is as follows:

THE CONSONANTS

LETTERS English French Bambara translation

approximate approximate examplie of example

b big beau baba "man's name"

d dog direct daba "hoe"

3 judge o jele "oxe"

f fool femme fali "dor.xey"

g gull gargon galama "ladle"

h here -— hakili "mind"

[ canvas content kalo "mouth"

1 log large boli "run"

m man mal malo "rice"

n note neuf mond "milk"

ny annual mignon nyd "millet"

o sing anglais poni "thorn"

P pile par pan "jump, f1y"

r -_— —_— baara "work"

s saw seau séné "farming"

sh shoe charbon shé "chicken"

t top tant td "the rest"

c church Tchad cé "man"

W woman ouest wari "money"

y youth yaourt yan "here"

z zebra z&bre zan "man's name"

There are no true equivalents to the Bambara r in English or French.
The English /r/ is generally a liquid sound, and the French /r/ is a velar
r prounounced in the back of the mouth. The Bambara /r/ on the other hand
is a tapped sound that may sometimes sound like a /d/ to the ear. It is
quite similar to the /r/ found in Spanish. The Bambara /r/ is pronounced
by tapping the tip of the tongue against the ridged area of the roof of
the mouth, right behind the front teeth. /r/ occurs infrequently at the
beginning of words.

THE BAMBARA R

Bambaras example meaning
rd "in, to"
ramata "woman's name"
bara "recipient"
bere "stick"
bére "gravel"
biran "parent-ia-law"
hors "sack"
bhuru 1 5 "L rumpet, pipe"

<, 'teadsraint
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THE VOWELS
letter English French Bambara transiation
approximete  approximate example of example

a father bas baba "man's name"
e bate regarder Jele "axe"
é bet pére sénd "farming"
i beat vite misi "cow"
o boat au bolo "hand, erm"
S bought botte bd156 "post, stake"
u boot bout muru "knife"

All of the .Bambara vowels may also occur long. These will be
represented by doubling the vowel involved. When the open vowels (3 and
&), with accents, occur as long vowels, the accent is only placed on the
first member of the doubled pair. Long vowels do not occur at the ends of
words except for a very few cases, e.g. bée, "all".

LONG VOWELS
letter Bambara example meaning
aa naani "four"
ee feere "sell"
ge féené "extend"
ii miiri "think"
00 foori "achieve"
fote) woord "six"
uu duuru "five"

All of the Bambara vowels may also occur as nasalized vowels. In the
official Bambara orthography nasalization is represented by an n immediately
following the vowel. The /n/ is not pronounced but merely nasalizes the
preceding vowel.

NASALIZED VOWELS

leltor nmbara cxample meaning,
an ban "end"
en den "ehild"
én bén "meet"
in bin "grass"
on don "day"
on bdn "spill”
un dun 10 "deep"”
<0
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In Bambara, unlike in English, it is possible for a nasal consonant
to occur in word initial position immediately preceding another consonant.
In these cases, the resultant consonant cluster may be referred to as a
prenasalized consonant. The pronoun meaning "I" in Bambara is a syllabic
nasal, n, vhich we will always write as n'. This n' will often occur
before other consonants in word initial and sentence initial positions.
Though it will always be written n', it will not always be pronounced as an
/n/ since its pronunciation will be in part determined by the consonant
immediately following it. When Pronounced, a syllabic nasal has no vowel
preceding it and so should not ever be pronounced like "in".

n' is pronounced m before the consonants p,b,f and m.
n' is pronounced n before the consonants t,d,s and n.
n' is pronounced n betfore the consonants k and g.

The following chart provides examples of the full range of
possible prenasalized consonants in Bambera.

PRENASALIZED CONSONANTS

clusters practice syllables

np npan npdrdn npogi npiya
nb nban nbon nba nbu
nf nfyena nfirinfirin nfa

nt ntan nton nta nto
nd ndan ndon nda . ndu
ns nsan nson nso nsi
nk nkan nko nku nki
ng, ngan ngon ngu ngeén

There are two nasal consonants in Bambara which are difficult for the
American to hear and reproduce, since they never occur in word-initial
position. The nasals /n/ (as in the final consonant of the word "sing")
and /ny/ (as in the word "onion") are quite common in Bambara and will
warrant a good deal of practice on your part.

NY IN WORD-INITIAL POSITION

[symbol Bambara example meaning
ny nyaga "nest"
ny nyereku "chop"
ny nyégéns "urine"
ny nyimi "chew"
ny nyo "miilet"
ny nyun "1oad"

17
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n IN WORD-INITIAL POSITION

symbol Bambara example meaning
0 pana "hero, brave"
0 nényé "itch"
| nomd "tree bark"
0 Qunu "beehive"
) pomi "small, flat cake”
D ganiyva "will"

LISTENING AND REPEATING PRACTICE

In establishing the distinetive sounds of a language, linguists

often use the "minimal pair".

These are pairs of words that differ only

by one distinctive characteristic such as vowel quality, vowel length,

ete.

The English pair bet : bat constitutes a minimal pair, since the

two words are identical except for the difference in the vowel. The
following sets of minimal pairs in Bambara are designed to give you

listening and repeating practice, and to get you used to sound differences

and distinctions that are not as often made in English as in Bambara.

These should be practiced outside of class as well as in class.
point, the sounds are more important than the meanings.

In these

examples, tone has not been taken into account, nor are the meanings

complete.
MINIMAL PAIRS: e / &
e e

Bambara ex. meaning Bambara ex. meaning

nege "desire" négs "metal”

ce "thanks" (part) cé "between"

gen "to stab" gén "chase"

geren :to cork” gérén "dry up"

gere horn" géré "approach"
kele "jealous" k&18 "quarrel"
feere "sell" féers "means"”

Je "gourd" je "white"

bere "side" bére "enough"

den "child, fruit" dén "tse-tse fly"
dege "teach, learn" dsgé a Malian food
sebe "ronier", type s&bd "serious, true"

of tree

18
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MINIMAL PAIRS:

o/

(o}

Bambara ex.

(o]
meaning

Bambara ex.

meaning

bon
ko
don
fo
bolo
bo
Jo
koro
foro
soni
kolon
nogo
kogzo

"house, room"
"thing"

"excrement”
"right"
"drinking bowl"
"field"

"load a weapon"
"mortar"
"intestine"
"wall"

bon
ko
dcn
5
bd1d
bo
jo
kord
£3rd
soni
k310n
nogd
kogd

"pour out"
"bOOk"
"danc e"
"say"
"stake"
"pamboo"
"net, hammock"
"old"
"benis"

"a while"
"Well"
"manure"

” Salt "

MINIMAL PAIRS:

VOWEL NASALIZATION

Bambara ex.

non-nasalized
meaning

Bambara ex.

nasalized
meaning

bo
ko
ba
fa
sa
da
£
si
Kuw
ds

"bamboo"
"thing"
"mother"

" fi llll
"snake"
"mouth"”

” sa rll
llhzir"
"tails"

"a certain”

bdn
kon
ban
fan
san
dan
fon
sin
kunw
ddn

"pour out”

"door"

" end"

lle ”

” gg ”
year

"Seed"

"fontanel"

"breast”

"headS"

"k.nOW"

MINIMAL PAIRS:

VOWEL LENGTH

Bambara ex.

short
meaning

Bambara ex.

long
meaning

bara
daba
bari
kari
e
wO0lo
- N
nono

kori

"recipient”

"ink"

"to plaster”

"Sunday"

"yellow"

llmilk"

" indigo"

"to get someone's
attention by
touching

ngluen

"village center"

(auxiliary verb)

baara
daaba
baari
kaari
w0013
ndond
gaala
kdori

- -
ndord
féeré
bée

"workll

"domestic animal"
"wrestling"

llbusll

"flow slowly"
"pure honey"
"oyster”

"ecotton"

"aureole"
"means"
"8.11"
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TONE

Bambara is a tone language, which means that Bambara words can be
distinguished from each other by relative pitch of the voice as well as
by consonants and vowels. There are many pairs of words in Bambara which
have exactly the same consonants and vowels, but, being pronounced with
different tones, they have different meanings. For example:

Ye) "house" is a HIGH tone word
SO "horse" is a LOW tone word
(The underlined vowel indicates that the word has a low tone.)

We will not place any great emphasis on the mastery of tone in
Bambara in this course. What is important for the student is to listen

to the teacher and try to reproduce as best as possible the manner in which

he pronounces Bembara words and sentences. For those who wish to under-
stand more fully how the tones operate in Bambara sentences we offer the
following brief summary. '

Words in Bambara have one of two possible tones which we call HIGH
and LOW. These tones must be remembered in the same way &as the con-
sonants and vowels that distinguish words from each other. Throughout
the text we will represent LOW tones by uaderlining the first vowel of
the word. HIGH tone words will be unmarked.

When words are combined in phrases and sentences, the tones change.
The following rules will help you to understand what changes are taking
place.

RULE ONE
A high tone word following a high tone word will have the same level
of pitch.
so kelen "one house" (777)
jiri kelen "one tree" (=)
RULE TWO
A low tone word following a high tone word will occur on a lower level
of pitch.
so fila "two houses" (~__)
Jiri fila "two trees" (T°__)
RULE THREE

A high tone word following a low tone word will rise slightly in pitch.

so kelen "one horse" (_--)
muso kelen "one woman" (__--)

20
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RULE FOUR

A low tore word which is followed by another Jow toue word will rise in
pitch. We can say that the last part of a low tone word becomes & high
tone when that low tone word is followed by another low tone word. In
a word of one syllable the tone will be rising. In a word of two or
more syllables, the last syllable will become high.

so fila "two horses" (s__) B
muso fila "two women" (_~__)
namasa fila "two bananas" (__~_-_)

RULE FIVE

In a sequence of three tones: HIGH LOW HIGH, the second high tone will
rot be as high as the first.

so fila t& "It's not two houses" (7 _ _ - )

jiri fila t& "It's not two trees" (= ~ -)
SUMMARY
The above five rules account for all Bambara sentence intcnation vatterns
resulting from the combination of tones on words. Low tones may be said
to condition two important changes: 1) they cause low tone words that
precede th.m to rise, as described by RULE FOUR, and 2) they seem to pull
the level of intonation down, creating & terracing effect, as described by

RULE FIVE.

THE COMPOUND RULE

Bambara is a language with a rich system of compound nouns. Many
new expressions are created through the use of this process. In
writing Bambara compound nouns are written as one word. The tone of
these compounds, however, does not follow the above rules. The tonal
behavior of noun compounds in Bambara can be described as follows:
The first word in a -compound retains its original tone. The last
word in a compound becomes high tone.

so "house" plus mdgd "person" becomes (T T 7)
négé "iron" plus so "horse"  becomes (_ _ 7)

Some adjectival modifiers of nouns also follow the compound rule, c.g.:

ndzéso __7) bicycle
n&géso nyuman (___~7) good bicycle
négéso nyumanba (_ _ _ _ ') very good bicycle

21



10 - Introductory Bambara

TONE (CONTINUED)

THE DEFINITE ARTICLE

The definite article in Bambara is expressed by a low tone following
the noun and its modifiers. This will have the same effect as if the
noun- were followed by a low tone word. That is, definite low tone nouns
will rise in tone. With definite high tone noufis, following high tone
words will occur on a slightly lower level of pitch, just as if there
were a low tone word intervening between them, e.g.:

L4

muso_té& It's not the woman. (.7 =)
&3 Orposed to

muso té& It's not a woman. (__")

Jiri_te It's not the tree. (- =)
as opposed to

jiri té It's not a tree. =7

The uses of the definite article are 1ot the same as those in either
English or French. As situations arise in the lessons, the particular
use of the definite article will be described in the notes. TFor the
most part one can say that in the great majority of affirmative,
declarative sentences, the nouns in those sentences will be definite.

VOWEL CONTRACTIONS AND TONE

When a vowel is contracted with another vowel, the tone of the contracted
vowel will remain. In rapid speech in most dialects what will happen is
the following: If the first vowel is a high tone and the second vowel

a low tonec, the contracted vowel will be pronounced as a high tone, but
following high tone words will appear on a slightly lcwer level of

pitch, e.g.:

A ye a k& "He did it" will always be contracted to A y'a k&
which will have the pitch pattern (_ ~ -~ ), where ¢he pronoun a is
pronounced as a hig* tone and the following high tone verb k& is

pronounced on a slightly lower level of pitch.

THE TONE OF AUXILIARIES

The verbal auxiliaries (be, té, ye, ma, ka) are basically high tone.
When, however, they are preceded by a low tone word and followed by
a high tone word, they become in many dialects, low tone, e.g.:

22
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Nin ye so ye. "This is the horse.”

Ye remains
so is low.

high because
"7 7)
Nin ye so _ye. "This is the house."

(__"-)

low because
and so is high.

Ye becomes
nin is low

This phenomenon can be used to help you determine the t>nes of new

words. If you are looking for the tone of & new noun, you can put it
in the following frame:

Nin ye ye. This is a .

By listening vo what heppens to the auxiliary ye, you will be able to
determine the tone of the noun following it. If Ye is pronounced

on a high pitch, the following noun will be low. If Ye 1s pronounced
low, the following noun will be high.

If you are looking for the tone of a new verb, you can put it in the
following frame:

A be . It/He is ing.

Again if you hear a low pitch on beé, the verb will be high tone. If
you hear b€ as a high torne, the following verb will be low tone.
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1k - Introduciory Bambara

CYCLE 1

Instructeur: Bmployer les (essins 1, 2, & 3 pour enseigner ce cycle
ainsi que pour la révision de ce cycle.

M~1 nba male response
nse female response
C-1 A: I ni sdgoma. Good morning.

B: Nba (Nse).
M-2 Nba, i ni sdgdma.

Nse, i ni s3gOma.
C-2 A: I ni sdgdma.

B. Nba, i ni sGgoma.

A: Nba.
Instructeur: Employer les dessins numéros 4, 5, & 6 pcur 1l'enseignement
et la révision des échanges suivants. Commencer par la salutation du
moment. Ne pas essayer d'enseigner toutes les quatre parties de la
journée & 1a fois.
M-3 Nba, i ni tilen. Good day (around noon).

Nse, i ni tilen.

Nba, i ni wula. Good afternoon.

Nse, i ni wula.

¥ba, i ni su. Good evening.

Nse, i ni su.
C-3 A: I ni tilen.

B: Nba, i ni tilen.

A: Nba.

25




CYCLE 1 (Continued)

C-t A: I ni wula.
B: Nba, 1 ni wula.
A: Nba.

C-5 A: I ni su.

B: Nba, i ni su.
A: Nba.
CYCLE 2
M-1 Tdord té I'm fine.
Tdord_si té. : I'm very fine.
C-1 A: I (aw) ka kén& wa? How are you (pl.)?

B: Tdord (_si) te.

Instructeur: Eviter les explications par traduction. Employer le
dessin 10 poar 1'échange suivant.

M-2 Toord t'u la. They are fine.
Toc=6_si t'u la. They are very fine.
C-2 A: Somdgdw ka kéné wa? How is the family?

B: Tdord (_si) t'u 1la.
Instructeur: Continuer en vous servant des dessins 7, 8, 9, et 10.
C-3 A: I denw ka kéné wa? How are your children?
B: Tdord (_si) t'u .
C-b A: I ka denbaya_ka k&né& wa? How is your family?
B: Toord_si t'u la.
M-3 Tdord t'a la. He (she) is fine.

TdorS_si t'a la. He (she) is very fine.




16 - Introductory Bambara

CYCLE 2 (Conti'nuod)
C-5: A: I muso_ka kéné wa?
B: Tdord (_si) t'a la.
C-6 A: I c& ka kéné wa?
B: Tord (_si) t'a la.
C-T: A: I den_ka kéné& wa?

B: Tdord (_si) t'a la.

How is your wife?

How is your husband?

How is your child?

Instructeur: Maintenant introduire la question avec dun? & la place
de la question avec wa? Commencer toujours la série par la question

avec wa?
C-8 A: I denw dun?
B: TSord (_si) t'u la.
C-9 A: I ka kéné wa? ‘
B: Tdord (_si) t&.
A: I muso_dun?
B: TSord (_si) t'a 1a.
A: I denw dun?
B: Toord (_si) t'u la.
A: Musa dun?

B: TSord (_si) t'a la.

And what about your children?

CYCLE 3

Instructeur: En vous servant des dessins 3, 5, 6, et 11 dans les
différentes combinaisons, travailler et enseigner les échanges suivantes.

P 3 N

M-1 Here_doron.
C-1 A: Héré_sira wa?

B: Heére& dordn.

Very well. (Peace only)

Did you sleep well?




Intrcductory Bambara - 17
CYCLE 3 (Continued)
"C-3 A: Her& tilenna wa? Did you spend the day weil?
B: Heré_doron.

C-b A: 8r3 bve? How is everything?
(is there peace?)

B: Nba, i ni su.
A: Heéré_tilenna wa?

B: Heéré dordn.

Instructeur: Eviter de toujours &tre celui qui entame les salutations.
Echanger souvent les rdles ave: vos éléves. Ils doivent €tre capables
de répondre et de saluer. Eliminer les expressions anglaises et
frangaises dans la salle de classe. Essayer d'employer systématiquement
et réguliérement plusierus des expressions suivants. En employant

ces expressions, rendre clairs leur emploi et fonction. Commencer par
quelques-unes seulement.

A ka nyi. Wuli!

0 té. I sigi!

Tuguni. Na yan!

Nydgon fe. Taa tabulo_la!

A nyininka!  —---——e- nyininka!
CYCLE L

M-1 N'sira héré la. My night was peaceful.
C-1 A: I sira di? How was your right?

B: N'sira héré la.
M-2 A sira héré_la. His (her) night was peaceful.
C-2 A: I muso_sira di? How was your wife's night?

B: A sira héré la.
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CYCLE 4 (Continued)

M-3

C-3

c-b

M-1

C-1

c=2

c-3

U sira héré la.

A: Somdgdw sira di?
B: U sira héré la.
An sira héré la.

A: Av sira di?

B: An sira héré_ la.

Xba, i Kante

Nse, i Kante

B: Nba, i Kante

A: Nba

N'bé héré la.
An ¥ héré la.
A: I (aw) b8 di?

B: N' (an) b8 héré la.

b
o
(1] 4
=3
(174
H
o
'—.l
)

A: I muso_bé di?
B: A b& hérd 1a. (or:
A: I denw dun?

B: U b& héré_la. (or:

A: SomSgdw bé& di?

B: TSord si t'u la.

Their night was peaceful.

How did the family spend the nignt?

Our night was peaceful.

How was your (pl.) night?

CYCLE 5

CYCLE 6
I am fine (in peace)
We are fine (in peace)

How are you?

tdord_si t'a la)

tdord_si t'u la)

LA
dda .



DIATOGUE:

I ni s3goma.

Nba, i ni sdgdma.
Héré sira wa?
Héré_ddrdn.

I ka kéné wa?
TSord Tcé.

SomSgdw dun?
Tdord_si t'u la.

I muso_ka kéné wa?
Toord_si_t'a la.

I Kante.

Nba, i Kulubali.

Nba.

>
[

ni sdgdma.
Yoa, i ni sogdma.
Nse, héré_sira wa?

Héré_ddron.

I ni sogoma.
Nba, i ni sOgdma.
I sira di?

N'sira héré la.

DIALOGUES

Introductory Bambara -~ 19

Kante ni Kulubali
Good morning.
Good morning.
Did you sleep well?
Very well.
How are you?
I'm fine.
And the family?
They are very well.
How is your wife?
She is very well.
Kante.
Nba, Kulibaly.

Nba.

FOR PRACTICE

Good morning.
Good morning.
Did you sleep well?

Very well.

Good morning.
Good morning.

How was your night.

T passed thea night in peace.
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3. A: I ni tilen.
B: Nba, i ni tilen.
A: I muso_bé di?
B: Toord_si t'a la.
A: I denw dun?

B: U bé héré_la.

4. A: I ni wula.
B: Nba, i ni wula.
A: T tilenna la?
B: N'tilenna héré la.
A: SomSgow dun? >,

B: U bé héré_la.

5. A: I ni su.
B: Nba, i ni su.
A: H&r& tilenna (wa?)
B: Héré_ddron.
A: Heéré be?
B: Here.
A: Somdgdw bé di?

B: Tdord _ si té.

Good day.

Good day.

How is your wife?
She is fine.

And your children?

They are fine.

Good afternoon.

Good afternoon.

How was your day?

I passed the day in peace.
And what about the family?

They are fine.

Good evening.

Good evening.

Did you have a good day?
Very good.

Is all peaceful?

Peace.

How is the family?

They are fine.
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REFETITION

1
OwS, n'ka king.
OwS, n'muso ka kén3.
Owd, denw ka kéns.
Ows, an ka kénd.
Ow3, u ka kéng.
Ow3, a ka kénsd.
Ow3, Keyta ka kand.
OwS, somdgdw ka kind.

Intrcductory Bambara - 23

I ka kéné wa?
Somdgdw ka kénd wa?
Av ka kéné wa?

Kante ka k&né wa?

A ka kéné wa?

I fa ka kéné wa?

I ka denbaya kend wa?
U ka kéné wa?

Instructeur: Refaire le numéro 2 en enlevant le mot wa? et
en employant l'intonation interrogative.

TSord té. 3
TSord si té.
TS0rd_: _si t'g.la.

TOOrod _si té n'na.
TSord _si t'u la.

| &

K'sira héré la.

An tilenna héré la.
U sira héré la.
Musa sira héré la.
N'tilenna héré la.
A tilenna héré 1la.
I tilenna héré 1la.

Tdord t'a la.
TSord_si t'an na.
TSord t'u la.
Tdord t& n'na.
TSord te.

(9!

Bill ni Bob ka ké&nd wa?
Muso_ni den_ka k&né& wa?

A11 ni Ami ka k&nd wa?

Musa ni Mgadg ka kénd va?
Keyta ni Kante ka kéng va?
Sitan ni Kajatu ka kéné wa?
Jak ni Jo ke kend va?
Tarawele ni Sidibe ka kénéd wa?
I n1 Adama ka kSnd wa?

I n'i muso_ka ké&né& wa?

Instructeur: Refaire le numéro 5 en enlevant le mot wa? et en
employant 1'intonation interrogative.

1
I ka kéné wa?

Musa

A

Fanta
Kajatu
SomSgdw
Mamadu
y

Aw

Jack
I

(L™

ka kéne.
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22 Introductory Bambtara

EXERCISES (Continued) - SUBSTTITUTTON

3

N' sira héré_la.

Bob

An

u

Musa

L.

An

Bill

N'

Toord_si t'a " 1la.
T
an ——————
a
e —
r
an
n'

L
L
an

—_— 0 —
L S
a
e —

N'

An
Musa
U
Muso_
Ava
c8

e

Nl
An
N'

Somdgdw
T

bé héré la.

D e ————————

h

tilenna héré la.
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EXERCISES (Continued) - TRANSFORMATION

Instructeur Stagiaire T
I ka kéné. . I ka kéné wa?

SomSgdw ka kéné.

I muso_ka kéné.

Denbaya_ka kéne.

I c& ka kéne.

Av ka kéné.

I denw ka kéné.

I ka kéné.

Av ka kéné.

SomSgSw ka kéné.

A ka kéné.

Musa ka kéné.

I muso_ka kéné.

I muso_ka kéné.

Denbaya_ka kéné.

EXERCISES - COMBINATION .

Instructeur

Bill ka kén& wa? BObu ka kénd& wa?
Muso_ka k&n& wa? Denw ka kéné wa?
Ali ka kéné wa? Ami ka kéné wa?
Musa ka k&né wa? Madu ka kéné wa?
Keyta Ka kén& wa? Kante ka kéné wa?
Sitan ka k&nd wa? Kajatu ka k&né& wa?

Jaki ka ké&n® wa?  Baba ka kéné wa?

Tarawele ka k&né wa? 0idibe ka kéné wa?

Introductory Bambara 23

Stagiare 1T

I ka kens?

Stagiaire

Bill ni B3bu ka kéné& wa?
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2k Introductory Bambara

EXERCISES (Continued) - QUESTIONS

I ka k&nd wa? Somdgdw b& di?

SomBéag_ka kén& wa? I ni sGgdma.

I muso_dun? I ni tilen.

I sira di? I ni wula.

Héré tilenna? . I ni su.

Héré sira? Av tilenna di?

I tilenna di? ' Herd_be.
NOTES

1. The Importance of Greetings

In Africa, greetings and salutations are extremely important to
people. For the American, who is used to saying nothing more than
"hi" and then moving on, this may be hard to get used to. The Bambara
people and their language present no exception to this generalization.
The exchanges presented to you in this and the following lessons
represent only a beginning upon which you can build up your inventory of
salutations and eventually perfect the art of greeting in the Bambara
world. When two good friends mest, the greetings may last as long as
five minutes, and even longer if they haven't seen each other for a long
time. Greetings are a way of showing the respect that people have for
each obther. Greetings always involve at least one handshake and usually
involve & series of handshakings of varying durations. You will often
see the men putting their hands to their chests after each handshake -
part of showing respect. The greetings should always be begun with
a handshake, and leavetaking will also require one handshake.

When you pass people that you know in the street, it is best to
stop and go through at least a short greeting exchange with them.
Whatever your dealings may be with various Malian people, it is
important to start off your conversation or your business with the
greetings. You should never be in so much of a hurry that you don't
have time to greet someone -~ it doesn't pay.

In a typical greeting dialogue, one person usually starts out and
remains the iniviator for several exchanges while the other person
responds to the various greetings an