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Composition

  Definition of the collective environment of composition: improvisation as a tool for 
experimentation and generation of sound and visual materials.

  Sound materials: instrumental resources, electroacoustic treatments and “spaces of 
interaction”

  Visual materials: contents created in deferred time, live camera and various forms of 
image-sound relationship;

   Transitions between different configurations: continuous processes, breaks and “curves” 
of temporal evolution.



Visual materials

  Deferred time: fragmentation, repetition and overlapping layers (control of the 
levels of transparency, time delay and distortion of the image)

   Real time: granulation, mixing and temporal filters

 
   Inclusion of the image of the performer “on stage”, along with the visual content.



   Improvisation is the basic behaviour for the saxophonist 
and also for the performers who operate the sound and 
visual processing. Global definition x local freedom 

  Improvisation makes possible an enhancing of mutual 
influences among performers and between instrumental, 
electroacoustic and audio-visual discourses.

Improvisation



  Ephemeral work: dependent on the action of a specific group of artists: impossibility 
of reproduction;

  Work as a network of interactions (between the performers, between instrumental 
and electroacoustic procedures; between the visual and sonorous dimensions): 
impossibility of representation in a single medium.
	
  Time and space specific, the work is “produced” at each time: idea of a machine 
designed for artistic creation.

  Emphasis on sound immersion, thanks to an intensified kind of listening, interaction 
and playfulness.

Composition and improvisation: 
hybrid environment 



Graphical and schematic representation of the 
beginning of the performance 

Each section of Miroirs I can be considered as a space for interaction, dynamic 
and complex. The global features are defined as an open and malleable form 
and each performance has a different result due to local and specific actions 
of the performers.



1) sound immersion; 

2) syntactic consistency and flow 
performance;
 
3) action of the performers.

Reflect on this problematic field of hybrid environment of artistic creation 
and performance from three main aspects: 

Objectives



Sound immersion

      In free improvisation, sounds (and not “notes”) 
are produced in real time. Sound paradigm versus 
note paradigm.   
	
 Strategies: intensified and microphonic 
listening, interaction, empiricism and extended 
instrumental techniques;

«In recent years, electronics resources allow us 
a microphonic hearing of sound. The interior of 
sound that was hidden and obscured by centuries 
of essentially macrophoniques musical practices 
is finally delivered to our amazement» (Grisey, 
apud Barrière, 1991, p. 352).  



 	 The various electroacoustic sound treatments are chosen and crafted 
from morphological characteristics of instrumental materials (convergence). 
E.g. noise of keys and staccatos - rhythmic multiplication: granulation based 
on delay lines. Multiphonics - intensification of distortion: pitch shifters. 
The syntactic consistence is not based in any traditional or pre-established 
musical system or form.  

 	 ‘Polyphonic’ sound-image relationship: not illustrative, including 
divergent points of temporalities and occasional synchronicity.

	S earch by instability and provisional balance;

	 Emphasis on real-time: acceptance of inaccuracy, of the unexpected, 
affirmation and valorisation of the potency of error and risk.

Syntactic consistency of the flux of performance



  For the saxophonist, the instrument functions as an 
extension of his body (instrumental gesture and physicality).

  Manipulations in real time of the audio-visual treatments  
always in relation to the immediate perception of the flow 
of the performance - allow building dynamic spaces of 
interaction;

  In performances conceived as a kind of game, rehearsals 
aims to improve the interaction between the “players” (playful 
aspect);

  In this process there is a risk of crystallization of formulas 
or procedures. But also, it can happen a continuous 
incorporation of new ideas.

Action of the performers



Conclusion

Finally, emerges the idea of artistic creation, shaped as 
a pathway, full of irreversibilities. Although this pathway 
can be set globally, it sets up occasionally erratically, 
in the manner of a processual mobile, where traditional 
musical parameters (notes, melodies, harmonies, form 
etc.) give rise to others such as energy, gesture and 
direction.


