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Characteristics 

One-semester course offered as an overview of important styles (or “movements of the 

theater”) from the end of the XIX century to the first half of the XX century.  

 

Objectives 

To introduce, illustrate and discuss the elements of theater plays of the first half of the 

XX century, taking the limitations faced by bourgeois drama in the context of the XIX 

century as a starting point, and examining some of the most important movements in 

theater  such as Bourgeois Drama, Expressionism, , Epic Theatre , and the general 

characteristics of the so called Theater “of the Absurd”. 

To introduce, illustrate and discuss the essential characteristics of the theater styles 

mentioned above and to analyze plays that illustrate them. 

To introduce and discuss the elements of the stage performance in different kinds of 

plays. 

 

Justification 

Reading and understanding theater plays is essential in the formation of readers, 

researchers and teachers in the different areas of Literary Studies.  

The study of the transformations in the form of bourgeois drama, the discussions of its 

consequences and of some the different styles practiced in the XX century is essential to 

the understanding of modern and contemporary theater, of theater plays as texts and  of 

stage performances. 

The playwrights and theater plays in the Program are crucially important for the 

understanding of the transformations of  dramatic literature and performance in the XX-

XXI century and of the role theater performs in the contemporary world. 

 

 

 

PROGRAM  

 

Naturalism and domestic drama: transformations of form  

Anton Tchekov’s The Cherry Orchard (1904) 

August Strindberg’s Miss Julie (1888) 

 

Expressionism  

Eugene O’Neill’s Before Breakfast (1916) 

Sophie Treadwell’s Machinal (1928) 
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Epic 

Bertolt Brecht’s Fear and Misery of the III Reich (1938)) 

 

Theater “of the Absurd” 

Samuel Beckett’s Happy Days (1961) 
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EVALUATION 

 

MID SEMESTER EVALUATION = Free choice Performance review (Resenha de 

espetáculo assistido). Detailed instructions will be given.  

 

FINAL EVALUATION OPTION 1 Test  or FINAL EVALUATION OPTION 2 

Seminar .  

 

EXTRA CLASS TALKS 

 

Thursdays. 11.40-12.40 . Make an appointment through the email 

mariasilviabetti@usp.br or introteatro2015@gmail.com  
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