32 Line and Other Elements of Style
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It is important to note that passing and neighboring tones may exist either
on the surface (decorative or foreground) level of structure, or, as we have
seen in the graphic analyses, on the middleground level. Review the analysis of
Ex. 1-31 to see typical passing and neighboring tones on the middleground
level.

EXERCISES

1. Locate and identify the nonharmonic tones in the following melody.
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