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Mobilized explicitly against the scientism not only of modernist functionalism 
but also of the remaining positivist design methodologies and operations 
research of the 1960s, which sought to arrive at optimal architectural organi-
zations mathematically and avoid the slippery problems of architectural repre-
sentation and translation, Meaning in Architecture (1969), edited by Charles 
Jencks and George Baird, proposed a preliminary semiotics of architecture 
elaborating the basic structuralist insight that buildings are not simply physical 
supports but artifacts with meaning—signs dispersed across some larger social 
text.1
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2.1 
Aldo Rossi and Gianni Braghieri, Cemetery of  
San Cataldo, Modena, 1971, plan. The Museum 
of Modern Art, New York. “The analogy with death 
is possible only when dealing with the finished 
object, with the end of all things.”
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2.2 
Aldo Rossi, La scuola di Fagnano Olona. 
Altre relazioni, 1979, sketch. 
Courtesy Fondazione Aldo Rossi.



37





 38 





39







 40 



41



 42 



43



 44 

2.3 
Aldo Rossi, untitled, 1983, sketch. 
Courtesy Fondazione Aldo Rossi. 
The plans in the sketch are of the 
school at Fagnano Olona and the 
cemetery at Modena.
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