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2/ *Le style jésuite n’existe pas’:
Jesuit Corporate Culture and
the Visual Arts

GAUVIN ALEXANDER BAILEY

The members of the Soctety of Jesus were always great promoters of images.
From the very beginning, Jesuit leaders recognized the crucial role the visual arts
would play in their enterprise. Ignatius of Loyola meditated in front of paintings
every day in his apartments in Rome, and was very likely respousible for the
gargantuan Hlustrated Gospel project which resuited in Jerénimo Nadal’s 1593
Evangelicae historiae imagines {Antwerp, 1593), one of the most important
engraved cycles of its day. Francisco Borja commissioned his own set of illus-
ﬂmﬁa meditations, though they were never published. He also regularly used
images ir: his homilies, and he enthusiastically revived the cult om%m miraculous
image of the Virgin of St Luke at the Church of Santa Maria Maggiore in Rome,
EE.o,r he had copied by professional painters and sent to places as far away as
Brazil and Indiza. Francis Xavier carried a suitcase full of icons and :quwﬂma
woon to India, Southeast Asia, and Japan, taking advantage of the power of
umages to overcome his linguistic deficiencies. And in addition to writing the text
to accompany the iflustrated Gospels which bear his name, Nadal actively used
pictures for educational purposes when he was teaching in Germany in the 1570s.
Oc&:.m to the importance given 1o the arts by these Jesuit pioneers, and the
growling impact the Jesuits would have on the art patronage of the late Renais-
sance and baroque worlds, scholars in the past argued fora distinctly Jesuit style
n the arts. The debate over Jeswitenstil became one of the most impassioned in
the field.

. In 1962, Yvan Christ thought he had put to rest once and for all the notion of 2
“Jesuit style” with an article whose blunt title I have borrowed here for my own.!

?m it happened, Christ was neither the first nor the last to challenge one of art

history’s more persistent myths. Scholars in Germany, Italy, France, Spain, and

:&Eﬁ had tried 10 reveal the foily of identifying 2 specifically Jesuit manner

of painting, sculpting, and, especially, building since the very beginning of the
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twentieth century.? As early as 1902 the French schelar Louis Serbat warned that
the label was ‘bien risquée,” at least when applied to the architecture of Flanders,
and in 1908 the German Jesuit Joseph Braun, expanding his scope to include
Germany and Spain as well as Flanders, remarked that Jeswirenszil is ‘in
Wirkiichkeit ein bloBes Phantom.” Both authors demonsirated that the Jesuits
tended o adapt 1o the styles and preferences of the regions they worked ir rather
than imposing a uniform style from above. Eversince then, historians of art have
moved beyond this outdated commonplace to study the Jesuits” involvement in
the arts in other, more fruitful ways, but the phantom refuses to go away. In
particular, non-specialists continue to overemphasize the impact on form and
style of the liturgical and ideological goals of the Society and the Council of
Trent. Let us look briefly at the history of the concept of “Jesuit style,” and then at
some of the more recent allernatives.

The Concept of ‘Jesuit Style” and Its Impact on the
Art Historiography of the Society

Like the term “Counter Reformation,” the concept of ‘Jesuit style’ has persevered
so stubbornly because it was prejudicial to start with. Devised by Protestants and
Catholic critics of the Society in the early nincteenth century, ‘Jesuit style’
signified artistic decadence, the antithesis to the Humanist, freedom-loving
Renaissance. Like the more basic appellative “Jesuitical,” a synonym for manipu-
fative, ‘Jesuit style’ was blarmed for making extravagant appeals to the senses as
a vehicle for control and domination. Wanton luxury, illusionism, valgarity, and a
specifically ltalianate or Roman style were kev features of this perjorative
concept. Naturatly, ‘Jesuit style” became virtually synonymous in the late nine-
teenth ceniury with an even more notoriously disparaging art term, the ‘ba-
rogue.”* John W, O’ Malley shows in his contribution to this volume that as late as
1921, Werner Weisbach was still directly linking the spirit of the baroque with
Ignatius of Loyola. Most writers simply glossed over the facts that the foundation
of the Society of Jesus long predated the style known as the baroque, and that the
Jesuits’ more exuberant style began only in the seventeenth century with Rubens’s
Jesuit imagery and, later on, the patronage of Father General Gian Paclo Oliva
{1664~81), as Francis Haskell has demonstrated in a ground-breaking article.’
This confusion echoes a larger debate raging at the time between Weisbach and
Nikolaus Pevsner over whether mannerism or the baroque was the more charac-
teristic style of the Counter Reformation ® Uktimately, “Counter Reformation,’
‘baroque,’ and ‘Jesuit style’ have all become closely interrelated epithets for a
militant, manipulative, overwrought, and insincere artistic hegemony. [t was the
visual manifestation of a group o often conceived, to borrow Ludwig von
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Pastor’s words, as ‘a spiritual army placed unreservedly at the disposal of the
Holy See for the accomplishment of Cathelic reformation and restoration.?

Not surprisingly, we may be able to blame the French for the notion of Jesuit
style.” A rich wradition of anri-Jesuit literature in France dating back well before
the time of Pascal (1623-62) gave birth to a wide variety of perjorative terms
such as “Jesuitism’ and “Jesuitical.’$ As early as the seventeenth century the
adjective acquired a more direct relationship 10 ants and architecture in a series
of jésuitigues, or heavy-handed satires on the Society of Jesus. Typically they
criticized the excessive wealth and opulence of Jesuit foundations: ‘De beaux
Jardins, des batimens / Dj gnes de Seigneurs les plus grands.”® In one particularly
inventive volume of 1674, based on the famed anti-Jesuit tract Monira secreta
(1614), the author showed how the Tesuits used sumptuous chapel decoration to
entrap rich widows by appealing to their sensuality. ! Some of the Jésuifiques in
the eighteenth century were tampoons of the fabled Jesuit ‘kingdoms’ of Para-
guay, and emphasized their excessive luxury and the rich wares of mission
workshops and warehouses (fig. 2.1).1! As with later studies of “Jesuit style,” the
tracts related this epulence to potiticat despotism. Some of them may in fact have
been thinly veiled attacks on the fégime of Louis XV (1710-74). The tradition of
Paraguayan jésuitignes was picked up by Volraire (1694-1778) in the well-
known passage from Candide in which the hero travels o Paraguay and visits
one of the famed thirty “reductions,’ or missions, of the Society of Jesus. He
describes the building where he dines with the Jesuit ‘Commandan:’ as ‘a leafy
sumnmer-house decorated with a very pretty colonnade of green marbie and gold,
and fattices enclosing parrots, hummingbirds, colibris, guinea-hens and many
othet rare birds.” 2 In both the tracts and Voltaire, this luxury was contrasted with
the poverty of the Guarani Indians. For Candide and the Commandant, ‘an
excellent breakfast siood ready in gold dishes ... while the Paraguayans were
eating maize from wooden bowls.” Smail wonder, given the long history of
interest in them, that the Paraguay reductions have since then become one of the
most flourishing Jesuit topics for art historical research.

The term *Jesuit style’ first was used in the first half of the nineteenth century.
As early as 1843 the term Jesuitenstif started appearing in German encyclopae-
dias, where it referred to the Jesuits’ excessive use of ormamentation and illusion
to manipulate the masses.!* There are shades of Voltaire in this description of the
‘degenerate’ Italian style of seventeenth-century Jessit churches, which em-
pioyed ‘very costly materials, Jasper, porphyry, lapis lazuli, and so forth ... for
their decoration; ceilings, vaulis, pitasters, and so forth, were overladen with the
richest Caskettirungen, foliage, and festoons,” ' We can almost hear the squawk-
ing of the parrots and the ckirping of the guinea fowl. Entries on Jesuit style
continued (o appear well into the twentieth century, for example the entry
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2.1. Magazin de toures sortes de marchandises, ¢n gres et en detail, illustration from
2.1. Magaz G o1 u
Remonstrances au parlement (*Buenos Aires,” 1760). Photo courtesy of the
John . Bumns Library, Boston College.

‘J&suite {art)’ in the 1971 Encyclopaedia E:.E.QE_&.GHWW term ‘Jesuitical’ €Mm
also applied to architectural style in the malnsweam literature of m._o mid-
nineteenth century, for example when Baudelaire (1821-67) nrmﬁnﬁﬁ.wﬂa the
Jesuit churches of Belgium as ‘Jésuitiques.”'® In 1865 the mﬂ:nr critic and
historian Hippolyte-Adolphe Taine (182893}, one of the most influential intel-
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_Q.HE& figures of his period in France {together with Ernest Renan, referred to in
this volume by Marc FumarolD), blamed the Jesuits directly for a banal taste in
architecture which differed from the true spirituality of the Gothic. He wrote
about the interior of the Gesii (unaware that most of ils ‘iésuitiques’ postdated
Vignola's building by a century): “This church resembles a magunificent banquet
hall in & royal town house ... Tn [the Jesuits’] hands .. religion is made mundane
- but if they made bonbons, they did so with genius: the proof is that they
conquered half of Europe in this fashicn.’ {7
Scholars in the first three-quarters of the twentieth century, although generally

abandoring the term itself, continued to suggest an affinity between the Jesuits
and most of the negative qualities embodied in ‘Jesuit style.” Geoffrey Scott, for
example, in The Architecture of Humanism, closely echoed Taine; “The achieve-
ment of the Jesuits lay in converting these preferences of a still pagan humanity
w0 O.mm:o:n uses, aggressively answering the ascetic remonstrance of the Befor-
mation by a still further concession to the mundane senses.”'® The great English
art historiar and spy *Antheny Blun {1907-83) believed that Jesuit art was
lowbrow and anti-Humanist. There is more thzn a slight echo of nineteenth-
century French anti-Jesuitism in this characterization of the Society as a whole:
..Oso of the first objects of the Counter-Reformers was to abolish the right of the
E&«.Ecmw to settle all problems of thought or conscience woooawzom to the
Jjudgment of his own personal reason . Of these the most powerful m:w:w the
H:@aﬂao.m and the Society of Jesus ... The latter was built up like a military
organization on the basis of absolute, unquestioning obedience.”®® 1t should
come as title surprise, therefore, that Blunt had this to say about Jesuit art
prejects, blaming the Society not onty for the baroque, but also — acknowledging
the stylistic anachrenism alluded to above — for a brand of mannerism: ,%rm
worldly, emotional, anti-intellectual kind of religion produced its equivalent in
the arts. In the seventzenth century the whole Barogue movement must be
closely associated with the Jesuits, but even before that time there was a branch

of Mannerist painting in which many of the same qualities could be found."0

Blunt further stressed the Jesuit appeal to the emotions in The Arr and Archi-

tecture of France, 1 500-1700 (1933), where he remarked that the restraint of the

wm.n:ma Philippe de Champaigne was ‘as typical of the Jansenist approach to a

miracle as Bemnini’s “St. Theress” is of the Jesuit.’?! The reference to Bernini

recalls a classic work by Walter Weibel called Jesuitismus und Barockskulptur
(1809), which proposed a direct connection between Bernini’s art and the Spir

itual Exercises in their emphasis on tangibility and realism, even going so far as

to use the term Jesuirenstil 2 Weibel’s claim that Bernini mnﬁcm:«c EuMm the full
ME.:.W:.E Exercises is unproved, as Irving Lavin has pointed out, although
Bernini was a great friend and disciple of Oliva.?® Rudolf Wittkower m?.wm

j
i
i
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Weibel’s thesis more propagandistic overtones, claiming that the Exercises
created ‘a vivid apprehension of any given subject for meditation by an ex-
wemely vivid appeal to the senses ... It is through emotional identification with
the mood symbolized in a figure that the faithful are led to submit to the ethos of
the triumphant Counter Reformation,”®* The sense of conquest and manipulation
which seeps through this remark recalis earlier myths of “Jesuit style.” Wittkower
further disparaged Jesuit artistic programs in his Arz and Architecure in Ialy,
1600-1750 (1958), still the leading survey of the period and at present in its third
revised edition. Contrasting Jesuit attitudes from the tenure of Oliva oaward with
the “zati-aesthetic approach’ of the ‘militant Counter-Reformation,” he stated: “In
the course of the seventeenth century the Order of the Jesuits itself went through
a characteristic metamorphosis ... Mundane interests in wealth, luxury, and
political intrigue, and a frivolity in the interpretation of the vows replaced the
original zeatous and austere spint of the Order.” Wittkower made similar remarks
in Baroquse Ari: The Jesuit Contribution (1972), where his insistence on the
propagandistic nature of Jesuit foundations led him mistakenly to attribute the
Collegio di Propaganda Fide {1646-67) to the Society’s patronaga.?

The reader may be forgiven for thinking that I am wasting time on attitudes
long dead. But a random investigation of some leading general art surveys shows
that, far from being an outdated concept, ‘Jesuir style,” or at least the anti-
Jesuitical spirit associated with it, is alive and well- Even in the most recent
edition of H.W. Janson’s Histery of Art (1997}, perhaps read by more under-
graduates than any other book on at history, we see many of the same attitudes
resurfacing about the Jesuits, who are characterized as ‘representing the Church
militant.'* Janson assumes that since the Gesh *was the mother church of the
Jesuits, its design must have been closely supervised so as to conform to the aims
of the militant new order ... We may thus view it as the architectural embodiment
of the spirit of the Counter Reformation.”” While there is no doubt that the
Society had a great deal to say about their mother church, Janson has apparently
overlocked the considerable and by no means recent literature on the patronage
of the Gesi, which shows how decisive was the will of Alessandro Farnese in its
ultimate design. This topic is taken up in this volume by Clare Robertson.”® The
notion of the Jesuits as dazzling the masses with the aim of spiritual manipulation
is alive and well in Janson’s descripdon of the Gesir’s design, which evokes
images of cattle cars, ‘herding the congregation quite literally into one large.
hall-like space,” the ‘theatrical’ use of light at the aliar giving it “a strongerl
emotional focus than we have yet found in a church interior”

The concept of “Jesuit style,” whether used in name or in spirit, has lost most of
its validity among specialists ever since the publication of Wittkower and Jafte’s
landmark volume Barogue Art: The Jesuit Contribution (1972). In it, Wittkowel
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himself tried fo lay “Jesuit style’ to rest despite his dislike for the Jesuits’
‘mundane’ taste in the arts, and showed that far from being uniform the Society
had deep-seated differences in artistic taste from the beginning. He also indicated
the preblem of proposing a specifically Jesuit manner when so many non-
Jesuit artists and architects were involved in Jesuit projects. Architects such as
Giacomo da Vignola (1307-73), Giacomo della Porta {¢. 1507-1602), Girolamo
Rainaldi (1570-1653), and Carlo Fontana (1634/8-1714} were able to work
for the Jesuits yet maintain their freedom of expression, thereby challenging
the popular perception of Jesuit foundaticns as monolithic/” Wittkower raised
here the essential problem with studying style as an m:mm&aosm:w based phe-
nomenon in a field where it tends to be understood as a product of region or
artistic mmnmosmzwﬁ n the same volume James S. Ackerman exploded the myth
that the Gesii {se¢ fig. 5.1, p. 135) was the purest embodiment of Jesuit ideals and
showed that those fealures of it that would influence the barogque were not
necessarily of Jesuit origin; Howard Hibbard eloquently demonstrated how litde
stylistic unity there was even in the original decorative program of the Qnmww&wa
Francis Haskell reiterated that the exuberant, iliusionistic period of Jesuit n.mﬁom-
age began over & ceatury after the Society was mocaama\,wﬁ:mﬂoéﬁ. concluded
moderately that there was 2 ‘Jesuit strateey in artistio atters,” a fairly vague
sense by the Society at the time about what their buildings should look like, a
certain amount of control from Rome, and some degree of stylistic conformity
owing to the Hinerant nature of Jesuit artists and architects.” The conclusions

reached by these authors have set the tone for subseqguent reseazch on Jesuit art
topics.

Noster modus?

Ironically, the Jesuits themselves are also partiy to blame for the tenacity of the
concept of “Jesuit style’ in the arts. In the sixteenth and seventeenth centuries the
Jesuits believed that their architectural and artistic projects, like their myriad
other enterprises, adhered to what they termed noster modus wﬁanma.msa_r. ‘our
way of proceeding.”* Piewro Pirri showed, for example, that the Jesuits from the
superior general down described the style of the Jesuit architect Giovanni
Tristano {active 1355-75), who designed the original Collegio Romano and a
string of important churches from Naples 1o Ferrarz, as ‘modo proprio.”>' How-
ever, his style was not predetermined by the Jesuits, but fully formed before he
entered the Society. and strongly influenced by his Ferrarese origins.

The Jesuits also made several attempts, most of which came to naught, to
centralize and control the design of their worldwide foundations, Em: .9@
fortuitous result that for three centuries plans of Jesuit projects from many parts
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of Burope and the world were sent to Rome.*? The question posed by many art
historians, especially from the 1930s onward, was whether the term-oster
modus referred to a true stylistic unity or to something more vague-After all, it
gppears i0 have been used indiscriminately, encompassing eVerything from
severe Herreran classicism to sugar-coated Bavarian barogue. It was used even
on the missions to refer to structures erploying indigenous forms and tech-
niques. It turns out to be virtually impossible 10 link this term, used mostly by
non-artists and having a largely pastoral and practical meaning, with the modern
notion of style and stylistic development, which has its roots in nineteenth-
century academia.

The Jesuits had a similar conception of the role of the design of the Gest, All
around the globe, Jesuits built churches they described as being “just like the
Gesii.' 33 There is no doubt that the Geslt was an extremely infiuential building,
especially in Italy; however, anything beyond a basic emulation of its plan is
rare.3* Thomas daCosta Kaufmann in his contribution to this volume discusses
one such foundation in Vienna, which makes direct guotations from the mother
church, but such a practice was certainty not the norm. Even in France, Frangois
de Dainvitle pointed ous, the term referred more to size and commodiousness
than style — precisely the qualities implied by nosrer modus > When we expand
our scope to include the rest of the world as this volume compels us to do, we are
even less likely to find miniatere Gesiis with dellz Poria fagades and Farnese
barrel vaults: On the overseas missions, Jesuit mission churches supposedly ‘just
like the Gesit® were built almost uniformly with rudimentary three-aisted floor
plans imitating early Christian basilicas, a characteristic they shared with churches
built by the Franciscans, the Dominicaas, the Augustinizns, and others. In their
elevations these structures often diverged even further from Roman prototypes,
adapting to a wide spectrum of regional variations in technique and style,
probably to a greater degree than did those of the other orders. The mission
churches that did pay lip-service to Italian architecture did so not by copying
engraviags of the Gesi, but by referring or: 2 much more basic levet to the major
classical and Renaissance treatises on architecture. Hlustrated copies of architec-
tural manuals by Vitruvius, Alberti, Pallagio, Serlio, and Scamozzi, among
others, were included in Jesuit libraries in Asiz and the Americas, and recogniz-
ably Serlian motifs turn up in places like a church built in Ethiopia by Pedro
Paez, S.J., in 1619-20, whose fagade looks remarkably like Tristano’s Church of
the Annunziata in Rome.¥ David M. Kowal demonstrates in his paper i this
volume the impact of Serlio on Jesuit architecture in Goa.

Ounly at the beginning of the eighteenth century did Jesuit foundations over-
seas first quote literally from a Jesuit building in Rome, but this time they
emulated newer foundations, especially the decorations of the new Church of
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Sant’Ignazio (1693—4) and the Chapel of St Ignatius at the Gestl (completed
1699), which provided the model for the high altar of the Church of the Bom
Jesus in Goa, which houses the tomb of St Francis Xavier (c. 1698) (see fig.
22.4, p. 491). Thanks largely to Andrea Pozzo’s own Perspectiva pictorum et
architectorum (Rome, 1693) and to engravings of the sculptural groups at the
Chapel of St Ignatius, churches in China, India, and Paraguay reflected Jesuit
Roman models in a way that the modern mind might consider more stylistically
accurate. The earlier structures had a different concept of the copy, one that had
more 10 do with semantics than with style — precisely what makes noster modus
so difficult to define.

In the 19505 a group of scholars tried to tackle the issue of noster modus in
architecture by going back to archival material, including the crucial collection
of plans for Jesuit building projects at the Bibliothéque Nationale in Paris, which
had already been studied by Braun. Pietro Pirri, Pierre Moisy, Jean Vailery-
Radot, and Pio Pecchiai postulated that the Jesuit mode related o more practical
and technical issues such as size, position of sacristies and vestries, economy,
and speed.*” Although none of them believed that *style’ in the nineteenth- and
twentieth-century sense came into play, they all identified what they felt to be
universal Jesuit architectural forms.

Pirri pointed to Tristano’s use of coressi (tribunes) in his churches as some-
thing ‘non essenziale, ma caratteristica della nascente architettura gesuitica.”™
Moisy cited the common simplicity and zusterity of Jesuit foundations, and
identified a church plan he believed to be unique to the Society, at feast in France
— the so-called Martellange scheme, devised by the Jesuit architect Etienne
Martellange {1569-1641).% Vallery-Radot isolated what he believed to be a
unifying esprif in Jesuit architecture, characterized by the preference for a
spacious rectangular, single-naved church with side chapels, which he compares
1o the esprit found in Cluniac, Benedictine, or Cistercian foundations. ™ Pecchiai
also pointed to other orders, indicating how much the plan of the Gesi owes to
Franciscan and Dominican predecessors, as well as to earlier churches in Rome.
Although he did not deal specifically with the term noster modus, Pecchiai
demonstrated that the plans and elevations of Jesuit churches were closely tied 1o
practical and economic criteria and, although fairly uniform, were not signifi-
cantly different from those of the churches of other orders.*! None of these
supposedly universal forms operated beyond the regional level or even, in later
periods, in the same country. But the new scholarly emphasis on the praciical
goals of the Society, along with the desire to identify universal Jesuit architec-
tural forms or mentalities, has continued to exert & strong influence on scholar-
ship in the last few decades.
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Ponnenately, the study of the art and architecture of 50. onoHM of unmam.gm
ived the century-and-a-half-long debate over ‘Jesuit style. .E fact, it is
cishine as never before. Building on the foundations of archivists such as
1haun, Sm..r Vallery-Radot, and Pecchiai, and viewing ‘Jesuit style’ and its
~oviations with a critical eye, the last two generations of scholars the éoﬂ._.a
.t have changed radicaily the way Jesult art is ﬁc&nawﬁaﬁ and BOw.ﬂ obvi-
Caly, the scope of the field has expanded so that the Society of .ummcw is NOW
. ,__f..x_oﬂ.ma in its global context, as this volume attests. At the mmB.a.ﬁBmu m.n:w_ma
+ie Tocusing their lenses more and more On single regioms, cities, _uE.EEmm.
(itx, or even works of art, acknowledging the diversity and heterogeneity that
ke tle Jesuit enterprise both rich and hard to ammmw.. \.Zmzx scholars are
Lwwing away from a traditional institutional me:sc,wﬂ.ow the subject Hw woow.m:
‘e rule played by other agents in what O"Maliey in this volume calls .momocm-
fon.” One particularty fruitful direction has been the study of ﬂ.o:-wn.mc: patron-
s ol Jesuit projects, or of patronage by Jesuits of non-Jesuit artists, and the
Linction of Jesuit foundations within their greater cultural CORIEXt. Another
wouch, especially evident in this volume, is the new focus on the impact of
son-liuropeans on Jesuit corporate culture. Even more so than n m:nokuwﬁ
fowurit artistic and architectural projects overseas owed a profound debt o ‘the
Onher” The ficld is also being enriched by new methodologies, including cultural
la-tory, anthropology, postcolonial theory, and urban geography. .

It the intercst in noster modus 1s by no reans dead. Some, follewing the
ssample of Vallery-Radot and others, seek a definition in terms of corporate
s entation, or, as Joseph Connors puts it, 4 “corporaie strategy.’ Others go further
i seek to identify basic common architectural and iconographic mozdm, even
roviving the discusston over ‘Jesuit style’ itself. mmzno.ﬁo .Fw::m were $o
tinately linked with the culture of early modem Catholicism 1 wnsm.nm, and
awention of the Jesuits turns up in a great number of studies of the m@..woau the
foltowing survey cannot hope to cover everything written about the Society and
i arts in recent years. I do hope, however, (o provide & sketch of the works that
el Jesuit subjects exclusively or principaily.

Giobal Patrons

Il ant history of the Jesuits is the art history of the world. In keeping with
- halurship on early modern Cathelicism in general, Jesuit art histortography has
become increasingly global in scope. In actual fact it always has been giobal,
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2.2, Church of the Sdo Miguel reduction, Brazil. By Gianbaitista Primoli, ¢. 1730.
Photo courtesy of Gauvin Alexander Bailey.

onty now histotians of European art are becoming aware of a rich tradition of
scholarship on Jesuit art and architecture in Latin America and Asia that dases
back 10 the beginning of the twentieth century or earlier. Before embarking on
recent research, I will review briefly this earlier literatare.

The most preductive field, then as today, was South America. Between the
1930s and 1960s, scholars such as Guillermo Furlong, 8.J., Miguel Sol4, Victor
Nadal Mora, Robert Smith, Hector Schenone, and M., Buschiazzo brought the
full benefit of archival research, architectural surveys, and art inventories to
Jesuit art history in Peru, Chile, Brazil, and, above all, Argentina and Paraguay
(figs 2.2,2.3, 2.4, 2.5).*2 Although these works offered relatively little analysis ~
& More contemporary concern — they built a solid foundation of rigorous scholar-
ship and remain invaluable. In the early 1960s, scholars such as Felix Plattner,
José de Mesa, and Teresa Gishert produced monographs on the work of
individual Jesnit artists i Latin America, including the Iralian Bemardo Biuti
{d. 1610) and a wide range of Jesuit architects of German origin (fig. 2.4.).%
Some of the same issues thai we have seen in Buropean scholarship have
appeared in Latir: American assessments of Jesuit art. In particular, scholars have
debated the validity of the supposition that an lialianate style predominated in
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Jesuit architecture, the role of illusion and manipuation in Jesuit church interi-
ors, and the relationship of the Society to the ‘haroque.”

Sertous study of Jesuit art in Asia goes back even further. Beginning in the late
nineteenth century and conzinuing inte the 1930s, Protestant officials of the
British raj such as Sir Edward Maclagan (1864-1952) became fascinated with
the artistic interaction between the Society of Jesus and the great Mughals of
Indja (1526-1858).% In a particularly creative burst of Burocentrism, some
scholars even proposed that the Jesuits and their European agents were responsi-
ble for the design of the Taj Mahal (163243}, a myth that took almost as long to
dispel as that of ‘Jesuit style.’*® Scholars alternated between disdain for and
adulation of the Jesuits, depending upon whether they happened to be discussing
them as papists or as Europeans. Others, including Maclagan himself, were
thorough and relatively impartial, and their work remains extremely valuable
today.

Irt the decades before World War 31, Japanese scholars like Tokihide Nagayama,
Terukazn Akiyama, Tei Nishimura, and Idzuru Shimmura showed great interest
in Jesuit devotional art in Japan, especially its influence on the painting of
Japanese namban bydbu, or “southern barharian screens.”® Soon afierwards a
number of European scholars, many of them Germans and none of them art
historians, began to explore the artistic impact of what was I apan’s first contact
with Europe. These included Georg Schurhammer, S.J., and Joseph Schiitte, 5.7,
the biographers of Francis Xavier and Alessandro Valignano respectively, as well
as the great English historian C.R. Boxer.¥’ The only Western art historian to pay
ateention 1o this field was the American John McCall, who in the 1940s and
1950s wrote a lengthy survey of Jesuit art in Japan and China. McCall is
responsible for coining the fictitious name *Academy of St Luke’ for the remark-
able Jesuit art school and workshop which became the largest ever 1o operate on
the Asian missions, s

Scholarship on Jesuit art hisrery ia China also originated in the 1920s, but here
most of the interest came from France and Italy. e prominent art historian was
among them — Paul Pelliot, ane of the original excavators of the famed Buddhist
caves of Dunhuang. Others, including the Jesvits Henri Bernard and Pasquale M.
d'Elia, focused on the art of the mission during ke time of Matteo Ricci (1552
1610 and shortly afterwards, but in the 1940s George Loehr shifted attention to
the period of the Italian Jesuit painter Giuseppe Castiglione (1688-1766) and the
Qing court.* This famous era, when Jesuit artists worked for the Qing emperor
as glorified domestic servants and had a limited {and too often exaggerated)
influence on court art, would henceforth dominate the scholarship on the subject.
As for Portaguese Asia (figs 2.6, 2.7, 2,13, 2.14), a small amount of interest was
shown in Jesuit architecture in Macao and Portuguese India in the 19405 and

Jesuit Corporate Culture and the Visual Arts 33

2.6. The Jesuit fortress, or Fortaleza do Monte, at Macao, 1626.
Photo courtesy of Gauvin Alexander Batley.

1950s by Manuel Teixeira, Mario T. Chicd, and others, but that area has remained
sorely understudied until more recently,®

‘Whereas interest in the Asian artistic projects of the Jesuits remains compara-
bly siim today, even the European literature does not exceed the amount of more
recent work on Latin America-This is not so surprising when we consider that in
some South American coutitries colonial art was virtually equatable with Jesuit
art.- 18 the past decade, Paraguay and Bolivia alone have been the subject of two
mz.vmﬁmzamr fall-colour volumes of essays; four major museum exhibitions, in
New York (1988--9), Madrid (1995), Paris (1993), and Lucerne (1994), each with
1 scholarly caialogue;” and a bewildering number of books and articles. As in
earlier decades, architectural studies still domirate the field, especially now that
the buildings of both the Chiquitos and the Paraguay reductions bave been
extensively, if not always accurately, restored.”? Nevertheless, scholars are show-
ing more intersst than ever before in the scuipture and painting of the missions
(fig. 2.8), subjects which until very recently lacked even basic chronologies.
The pioneers are Josefina Pld, whose sensitively written Barroco hispano-
guarani {1964} is a classic in the field: Ernesto Maeder; Ramén Gutiérrez;
Adolf Luis Ribera; Susana Fabrici; and especially Bozidar Darko Sustersic,
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2.8. The Virgin Mary, from an Arnunciation group. Guarant, eighteenth century. Loreto
Chapel Museum, Sania Rosa, Paraguay. Photo courtesy of Gauvin Alexander Bailey.

who has gone further than any of his contemporaries in creating a working
typology for reduction sculpture.™

Scholars of South American Jesuit art have also shifted their focus from
traditional institutional history to social history, economics, urbanism, and the
careers of individual artists. P14 and especially Maeder have vastly increased our

2.7. Church of Sio Paulo, Mal

understanding of the social and economic aspects of Jesuit art ateliers on the
reductions, workshops which were so extensive that they supplied art and
furniture to most of the southern cone of South America until 1767.3° Norberto

cea, Malaysia, 1521, It was here thar Francis Xavier
preached in one of the most prosperous and cosmopolitan ports on earth.
Phow courtesy of Guuvin Alexander Bailey.
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Levinton and Pedro Quergjazu have moved away from the tendency to equate
Jesuit art with the baroque, focusing on the influence of Islamic, ormudéjar, style
on the Paraguay and Chiquitos reductions (fig. 2.9).5° Gutiérrez has looked at
Jesuit urbanism, proposing that Jesuit reduction towns were unique in Spanish
America and departed significantly from the city plans decreed by Philip I of
Spain in 137377 He calls these new city plans, which owe something to indig-
enous tradition as well as o other factors, the “Jesuit model.” Acculturation
studies have also infivenced studies of reduction sculpture, particularly in the
work of Ticic Escobar. Working from an anthropological background, Escobar is
the first to make a serious case for indigenous content in the style and even
iconography of reduction arn, something he does by relating it to the art of
neighbouring unconverted wibes with whom the reduction Guarani maintained
contact throughout the colonizl period.™ In recent decades more studies have
appeared of individual artists, most notably that of Dalmacio Sobrén, 8., on the
architect Gilovanni Andrea Bianchi (16751740}, that of Sustersic on the sculptor
Giuseppe Brasanelli (1659~1728), and that of Rainald Fischer on the Swiss
architect of the Chiguitos mission, Martin Schmid (1694-1772).%% A goal of this
volume is to encourage multi-perspectival approaches te individual Jesuit fig-
ures, and it is fair to comment that a recent exhibition devoted 1o Schmid was
mnovative in considering its subject stmultaneously as missionary, musician,
and architect. % Schrnid, incidentally, was one of the authors of the opera San
fgnacio de Loyola, the only surviving opera from the Paraguayan reductions.
There is also a widening of scope in the scholarship on the art of the Yesuits in
Latin America to include regions and countries not considered before. Argentina
has benefited enormously from a series of recent government inventories of
individual Argentine provinces, whereby a wider spectrum of Jesuit art, architec-

ture, and fumiture has been brought to public attention than ever before 51"

Brazilian scholars, including Beatriz Santos de Oliveira and Maria Ings Coutinho,
have become more active in the field, in producing studies not only of the
Guaranf reductions in Brazit but of Jesuit architecture and urbanism in Rio de
Janeiro and city planning on the Portuguese-run Jesuit Tupi-Guarani aldeias.5
The Jesuit contribution to baroque art in Ecuador has recently attracted atiention
in two studies, by Fimena Carcelen de Coronel and G. Ted Bohr, S.1., devoted to
the Compafifa church at Quito alone.5* Since the 1970s several important publ-
cations by scholars such as Marfa del Consuelo Maquivar and Marca Diaz have
dealt with Jesuit art and architecture in New Spain (Mexico), and have included
stadies on sculptural programs at the Jesuit novitiate at Tepotzotiin (fig. 2.10)
and on the architecture of the Jesuits in northern New Spain.% Clara Bargeliini’s
contribition te this volume contains more references to the work in this area.

In the meantime, study of the Asizn missions has lagged behind. Althongh
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wmologists have devoted unprecedented attention to Castiglione and his contri-
baton (o the Qing court, there is very little work on the art of the missions
miselves, which operated more on a grassroots level and were often subtly
~valierative in the visual 2rts.5\One exception is an important article by Harrle
wderstappen (1988), which ommana many intriguing possibilities for research
i huts remnained largely unheeded. %5 T would like to see less work on Castiglione,
whose sizuation was artificial and had little to do with the goals of the Society,
ki more on the Chinese Jesuit Wu Li (1632-1716), the celebrated Qing scholar-
nter who was aléo  missionary and has much Lo teach us about “Jesuit style.”
ro was 3 inali WHG Was a committed Christian, who spent the latter years of his
liiv niissionizing in his native Jiangsu, yet who refused to relinquish his culural
cosnmitment to the Chinese scholar-painter tradition (wenren hua), which he
lieved was mere innately spirituzl than any equivalent in Western art.%” Wu bas
.01 1o be claimed by Jesuit art historiography: Prominent Sinologists such as
nes Cahill and Michael Sullivan have tried to show the influence of the
avings brought by the Jesuits (including Nadal) on the wenren hua tradition,
bt such influence remains elusive at best.®® In the meantime, innovative new
wk on the imagery of the China missions has been incorporated into an
~ducational project calied ChinaVision by Erik Ziircher and Ellen Uitzinger, and
important monograph on the subject entitled Exhibition of “Western-Style
Puiiings of China' — Paintings, Prints, and Hlustrations from Ming to Qing
irvnasties was issued in 1995 in Tokyo by the Machida City Museum of Graphic
v, New studies of Chinese-lanzuage texts reacting to the art of the Jesuirs are
12 undenizken by Catherine Pagani at the University of Alabama and Huihung
¢hen at Brown University, and by others in a recent volume on the inscriptions in
the Jesait cemetery in Beijing,®

Virtually no new archival research has been undertaken on the art of the Japan
sssion, although several recent publications deal with Namban art and the
uence of Baropean art on Momoyama culture.”® My own work has reconsid-
s1ed the Jesuit mission to Mughal India (1585-1773), at its height one of the most
Hourishing cultural exchanges in Jesuit mission history, in terms of the Mughal
reception of Western art and iconography, a topic also recently taken up by Ebba
Foch and Khalid Anis Ahmed.”! In addition, K.K. Muhammed has just exca-
cated the Jesuit church at Akbar’s capital of Fatehpur Sikri and the famous
debating hall where the Jesuits conversed with members of different faiths.”> As
Latin America, new areas of Asia are being explored for the first time, for
swample in the ground-breaking monographs on Jesuit architecture and colonial
- Inuch archutecture in the Philippines {figs 2.11, 2.12) by René B. Javellana, S.1.,
2egalado Trota José.”?
Fhe Macanese scholarly community also has been active in restoring and

A

218, The Jesult novi

te church of San Martin at Tepotzotian, Mexico. Built mestly
between 1628 and 1762. Phato courtesy of Gauvin Alexander Bailey.
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2.12. The Jesuit missior church of Silang, Cavite, Philippines, before 1643,
Photo courtesy of Gauvin Alexander Bailey.

researching the great Jesuit college church of S&o Paule (begun in 1601) in
Macao (fig. 2.13}, which was recently the subject of an exhibition and conference
Soo.\vv.ﬂ\f@oncmc@mm scholars showed new interest in Indo-Portuguese art in
preparation for the celebrations of the 1998 Vasco da Gama quincentenary,
although so far little specifically on the Jesuits has appeared.” The most promi-
nent art historian cow working on that material is David M. Kowal, whose
congibution to this volume is the first reassessment of Jesuit archisecture in
Portuguese India since Chicé {fig. 2.14). Portuguese Jesuit forays into Ethiopia, a
field of especially rich potential for the history of art, have recently been the
subtect of pioneering work by Marilyn Heldman, the first schelar sericusly to
examine Jesuit art in Africa.’® Images such as the Virgin of St Luke in the
Borghese Chapel at Santa Maria Maggiore in Rome were quickly disseminated
in Ethiopia and persevered for centuries in Ethiopian miniature painiing. I hope
to fili some of the gaps in the study of Jesult mission art with my compara-
tive survey of Jesuit mission art in Asia and Latin America; that survey for the
first time will bring the two areas together for consideration.”” My volume will
treat the misstons in China, Japan, Mughal India, and Paraguay, against the

2.1} The church of the Jesuit college of San lidefonso, §

£ & anta Cruz, Manila. Phifipp
Built in 1688 and heavi B

1869. Photo courtesy of Gauvin Alexande- Bailey,
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2.14. The church of the Jesuit coliege at Rachol, Salcese, India, 1580.

Pholo courtesy of Gauvin Alexander Bailey.

background of Jesuit efforts in New Spain, Peru. and the Philippines, with an
emphasis on the indigenous participants in mission culture.

The Jesuits in Europe

Now let us return once more to Europe, where like its counterpart in Latin
Aumerica Jesuit art and architecture has received unprecedented atention in the
last few decades. There is still, however, a marked preference for architectural
studies over those treating painting and sculpture. Like those in the first half of
the twentieth century, most of these studies are regional; now, however, thereis a
tendency to focus more closely on smaller areas or individual cities. Many of the
recent studies have appeared as exhibition catalogues. The 1990s in particular
has been a decade for exhibitions on the Society, including many held to
celebrate the ignatian year 1990-1. Scholarly catalogues from shows inAugsburg
{1082), Vatican City {1990), Milan {1990}, Murich {1991), Ingolstadt (1991},
Toulouse (1891), Lisbon (1997), and Munich again {1997} have contributed
areatly to our understanding of regional peculiarities of the Jesuit enterprise in
Ciermany, France, Portugal, and Rome.™ Most of them are refreshingly interdis-

2.13 it
2.13. The Jesuit church of Nossa Senhora da Assunciio (better known as either Madre

de Deus or 530 Pauloy, Macao. By Carlo Spinola (7), begur in 1601 and completed in

mid-century. Photo courtesy of Gauvin Alexander Bailey.
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ciplinary in nature, and they tend to iaterpret their subjects in their greater
geographical and social context. One proninent approach is the study of patron-
age issues and Jesuit urban strategy, as for example in the article by Thomas M.
Lucas, $.J., on the urban mission in Rome and in Johannes Terhalle’s piece on the
Jesuit church of St Michael in Munich (see fig. 27.2, p. 570), which relates the
urban approach shewn in Munich to earlier approaches in Rome.” Terhalle aiso
provides an excelient summary of the problem of Jesuit style” and noster modus.
¥} will return to patronage and urbanism shortly. Two other exhibitions, of Jesuit
art in United States collections, have also enhanced the scholarly literature,
including a useful survey of Jesuit iconography by Jane ten Brink Goldsmith and
vajuable bibliographies.™
Italy is now the most productive European field, thanks in part to Richard
Bosel’s extensive project to publish the Italian architectural plans from the
Bibliothéque Nationale, foliowing in the footsteps of Braun, Moisy, and Vallery-
Radot. Only one volume is yet compleie (on the Roman and Neapolitan prov-
inces), but we can get an ides of his greater conclusions about Jesuit architecture
in Italy from several extremely insightful articles on individual churches or archi-
tects.3! Bosel seeks architectural commonalities {ordensintern entwickelter
Baurypeny among Jesuit foundations and raises once again — with caution -~ the
notion of ‘Jesuit style.” I hope that we will not allow the search for such types,
which can never extend far beyond individual regions anyway, to overshadow the
much more exciting conclusion of Bdsel's study ~ namely, that individual Jesuit
buildings were more innovative and creative than most people realized. It turns out
that the Jesuits were interested in aesthetics after all. Bésel correctly points out that
in the aftermath of the ‘Jesuit style” controversy schotars went too far in denving
the Jesuits a role in style, by assuming they were concerned solely with practical-
ity and austerity.3? In the end these scholars drove a wedge between style and
function. Dainville (1935), for example, had written, ‘Il n'y a pas de style jésuite
parce que !'architecture des Jésuites est avant tout utilitaire et pratique,” and
Howard Hibbard comments in his much more recent monograph on Caravaggio
(1983} that for the Jesuils ‘artistic concerns were limited to subject matter.”#
This shift in focus in the 1950s to the practical aims of the Society has been
used to promote a newer incarnation of the Jesuits-as-anti-Humanists topos, in
which their architecture is characterized as plain and ‘anti-classical” and as being
as much opposed to true Renaissance ideals as the wedding-cake church interiors
lambasted in the Jesuitenstil entries. The anti-classical Jesuit model was recently
taken up by Sandre Benedetti. in his work on sixteenth-century ltalian architec-
ture (1984).3* Benedeiti uses the oft-quoted rule from the First General Congre-
gation: of the Society of Jesus (1558} calling for practicality and plainness in
Tesuit foundations to demonstrate an underlying ideal of poverty. That state-
ment, however, referred only to houses, leaving the door wide open for church
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- The Jesui church of Sdo Roque, Lisbon, Portugal. Begun in 1366,
Pheto courtesy of Guuvin Alexander Bailey.
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mctaiwork, has recently produced some intriguing siudies on the unusual topic of
Jesuit silverware in Portugal.® A 1997 conference in Lisbon on the Society of
Jesus included an entire session on the arts.®? It would be beneficial to the field
of Jesuit art in general if these studies were more widely known, but neither
Portuguese nor other scholars have yet integrated them into the mainstream
literature on the Jesuit arts. The recent article @.;m jesuias ¢ a arte” by Teresa
Ireitas Morna, for example, while providing an invaliaBIe typology of Jesuit art
in Porrugal, does not cite a single non-Portuguese work on Jesuits and the arts.>*
And, conversely, the studies on Italy rarely discuss the Iberian Peninsula, even
though Halian Jesuit architects like Tristano and Giuseppe Valeriano (1542-96)
worked there. Tristano assisted in the design of the Church of Sic Roque in
Lisbon, for example, and Valeriano was extremely active in Spain and Portugal.
An important exception is the excellent work by Hellmut Hager on Carlo
Fontana’s work on the church of Loyola in Spaig, in which he underscores the
close connection between Iberian and Italian architects such as Fontana and
Pozzo even at the very end of the seventeenth century.”

One other fruitful direction in our understanding of Jesuit art and architecture
has been the study of individual Jesuit artists, The most popular is Andrea Pozzo
{1642-1709), the suhject of two enormous volumes of essays in 1996 alone, one
of which devotes no fewer than three articles primarily to a single commission,
the altar of St Tgnatius in the Gest.?® The standard works on Pozzo are Bernhard
Kerber's Andrea Pozzo {1971), N. Carbonieri’s Andrea Pozzo architetto (1961),
Remigio Marini’s Andrea Pozzo pitiore (1959), and Vittorio de Feo’s Andrea
Pozzo: Architentura e illusione (1988). For more references and a discussion of
Pozzo’s diffusion outside Italy, see Kaufmann’s contribution to this volume.
Second in terms of popularity is Giovanni Battista Gaulli (Baciccio, 1639-1709),
the non-Jesuit painter of the Gesd ceiling and other major Jesuit commissions,
but most of the scholarship dates from the 1960s and 1970s. The only monograph
is still Robert Enggass’s The Painting of Baciccio {1964}, although much re-
search was also undertaken by Beatrice Canestro Chiovenda.” The architectural
work of Giacomo Briano and Orazio Grassi has been reconsidered by Bosel in
the works referred to earlier, and the latter’s carear as an opera librettist drew
attention in 1992 with the production of J.H. Kapsberger’s opera Apotheosis sive
consecratio (1622) by T. Frank Kennedy, S.J., at Boston College (for more about
this work please refer to Kennedy's paper). John Bury has recently published
plans by Giacomo Briano (1588-1649), the Jesult architect responsible for
churches in northern ltaly and Poland; these are discussed along with other
sources on Jesuit architecture in Poland in Kaufmann’s article in this volume.

A major reassessment of the architecture of Giuseppe Valeriano is being
prepared by Maria Conelli, focusing an the Gesd Nuovo in Naples.?® Conelli has
found that Valeriano was much less dependent upon Serlio than is traditionally

1,
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assumed, and she pays particular attention to his relationship with the Spanish
master Juan de Herrera (c. 1530-97), giving further proof of the close affinity and
interaction between Italian and Therian foundations of the Society of Fesus. She
concludes that Valeriaco’s building recommendations had more to do with
structure than with style. Another recent study that links Italy with Spain is
Michael Kiene’s article (1996) on Bartolomeo Ammannati and Jesuit architee-
ture in Spain.%® Other work in the same vein is the scholarship on the Spanish
Jesuit architect Juan Bautista Villalpando, whose influence was quite strong in
Haly as elsewhere,'™ For more literature on Vilialpando, see Jaime Lara’s paper
in this volume. Finally, mention shonld be made of some no longer recent
scholarship on the Spanish Jesuit architect Bartolomé de Bustamente {1501-70)
by Alfonso Rodriguez Gutidrrez de Ceballos (1961, 1967).1
Other studies look ar relwionships between non-Jesuit artists and patrons and

Jesuit intellectuals. The most famous example of this kind of collaboration is
Pietro da Cortona’s association with the reactionary Jesuit moralist Giovanni
Domenice Ottonelli, with whom he penned one of the most curious treatises on
the visual arts ever (o come out of the frenzy of treatise writing after the Council
of Treat. Although most of Tratiate della pistura e scultura uso et abuso loro
(Florence, 1632) was written by Cttonelli, Cortona appears to be responsible
for a substantial portion of the work, primarily the passages with purely art-
historiczl and technical information, which are often lively and original. David
Freedberg has recendy investigated the relationship between the great am
patron and connoisseur Cassiano del Pozzo, who dominated the cultural
scene of Urban VIII's Rome, and his close friend the Jesnit Giovanni Batiista
Ferrari (1582-1655), in ana acticle emphasizing the affinity of the sciences and

the visual arts in Barogue [ialy 192

Many studies of the European fesuits now focus on individual buildings. The

lion’s share of literature belongs to the Gesis in Rome, the bibliography for which

exceeds the Himits of this survey, but which is discussed in detil in Clare

Robertson’s contribution to this volume. [ have already referred to the still classic

ard valuable monograph by Pecchiai. Luciano Patetra has recently written a

masterly survey of the lterature.'® Mention should again be made of the

pioneering work on the iconographic programs in the Gesit by Howard Hibbard,

as well as the considerable recent contribution of Klaus Schwager, who has

writien several penetrating arficles on the Gesl as a proiotype. 1 Pellegrino
Tibaldi’s Church of San Fedele in Milan was the subject of monographs by Derck
Moore, Stefano Deila Torre, and Richard Schofield, which stressed the Jesuits'
policy of adaptation 1o their urban surroundings and the haphazard way in which
their early foundations got off the ground.'® Other major Jesuit monuments
thathave been considerad in monographs include St Michael’s in Munich (1983)
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and the Jesuit church in Antwerp (1968).106 Jeffrey Chipps Stnith’s paperin this
cites works on St Michael’s. . .
<o%”aﬁ:& of the mechanisms of mmmmowmmw Wsw vm_m_w, nEMH&: ﬁ_o MM“MMM MM
recent years, having taken the lead from Francis Jmmwn: s N_mg B.n:w aons ane
Painters (1963) and his 1972 article subtly relating the nrpﬂ.mw FM: M.,\Hmn,.mu% o
age style in the 1660s 1o the writings oﬂm Mm%nﬂowomsmnwwmw\ﬂow .Mﬁ mmmﬁowmmn
-orks deating with urbanism and social contex clte 7 \
M%MWM.M.@ Umwo heen several important new studies .&mﬁ focus on &W,SMMM Mw
individua! patrons. The most prominent recent work is Qm_,,m‘wwcwﬂmmw Mo:? oM
of Alessandro Farnese (1992}, the man who paid for the Gesl ﬂE .5 wom sonte
with the Jesuits over its design is familiar even 1o :wa..mwmomm:.mmm. = BW "
Valone and Maria Conelli have recently been m:mwmﬁ.m in 5<mmsmﬂwco= of wo nen
patrons of Jesuit foundations, a topic that promises further o wﬂ.ﬁowmwﬁﬁ MM e
standing of the complexity of the soclal contexl of these mos:mm:o:W .m:mﬁmow
erable attention has also been devoted specifically to .d.mmg: EMM, NoEUEW
particularly in a new book by Thomas M. Lucas on .ﬁwo umpact ¢ A d@ toman
urban fabric on eardy Jesuit foundations (1997) and in recent wor 2% m:%a@
Connors, as well as in excellent studies by Morton Colp &@858?. mmsm o
Zuccari, and Stefania Macioce, which integrate Jesuit mmuonm_,:._ Mrmmmmz
Cinguecento into the larger contexl of urban rencwal and the palaco
svgl 110 . .
mmﬂ” Mo figurative arts, certain iconographies and Q.Em did .non.ﬁ wozwm mmm%m“”m%w
with the Society of Jesus, even if they did n.oﬁ ooam:r:m a ‘style.” mmWQ. [hese
originated not in Rome, but in the wwoo.ma most 5.,%9&3 owwﬂw X mo” uit
imagery, Antwerp. As early as 1932, Emile Mile laid the foundation

it i ith hi ssic L igieux aprés le Concile de
study of Jesuit iconography with his classic L'art relig jol de

Trente, which isolated a number of themes nmmnﬂ.& ty mm<9.:ma by the mwoﬁ__nmw.
Scholars have once again speculated on these 1ssues, this time ﬁﬂmwzwn HMH
more closely to Jesuit texts, Many mﬁ&mm. have mocmrm to understan ﬂ M i
goais of major Jesuit figures such as Ignatius. m.m.:ﬁamﬁ, Eﬁ mOmmMﬁM m b
most popular text, naturally, has been the Spiritual Exercises, W ic S,
study has shown were iflustrated as early as 1649, and mﬂ.&mvm mmz.w.m_.,ﬂ. L
aiready mentioned Weibel's (1909) pioneering uﬁnw%n. to tie Bernini’s M:u ) ow“
and R\mmma to Tgnatius’s ‘composition of place.” V_Emwn.gmmméﬁm ave be
made for the work of Caravaggio, but equally csnoa«.;aﬂ:mm« - Ewﬂw m_m %o
positive evidence that either of these artists made the Em. mkwanamm. In _w
articie already cited, Howard Hibbard (1972) gave an odeﬁ ﬁﬁ%vwmm:omu Mo
the first decorative program of the side nwmm&m n the OanhE ﬁﬁam.%ozﬁom
weekly progression in the Exercises.! mme_E,. links to the omawoﬁ _.E N
place’ have been proposed for the Jesuit emphasis on natural landscapes
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late Cinquecento decorative programs, especially the martyrdom cycles such as
that at San Vitale in Rome {c. 1597). Zuccart suggests, for example, that this
preference relates to Ignatius’s interest in returning to the origins of Scripture in
the Holy Land,}16

Early Jesuit mariyrdoms, also first considerad by Maéle, have been the topic of
some intriguing articles from the 1970s and 1980s by Herwarth Rougen, Lief
Holm Monsser, Alexandra Herz, and others.!” In the laze sixteenth century the
Jesuits commissioned more images of martyrdoms, whether in frescos or books,
thas: anyone else at that time. Many of them subordinated their subjects to a
Christological mode! whereby the martyrdoms were presented as echoes of
Calvary. The genre of martyrdoms continued to flourish into the seventeenth
century in works such as the gruesome collection of crucifixions of early Chris-
tians by Barlolomeo Ricci, S.J., Triumphus Jesu Christi crucifixi (Antwerp,
1608), which was widely disseminated on the missions, and the more triumphalist
martyrological catalogues by Mathias Tanner, for example Societatis Jesu ...
militans (Prague, 1675). on martyrs, and Societatis Jesu apostolorum imitatrix
(Prague, 1694), on confessors. Jesuit plague imagery, used in early seventeenth-
century Flemish depictions of miracles of St Francis Xavier as a metaphor for
heresy, have recently been considered by Christine Boeckl. ™™ Boeck! contrasts
them with depictions of plagues in other orders, where they were merely narra-
tives of spiritual and corporal works of mercy.

Another important type of Jesuit iconographic cycle was the life of Jesuit
saints, beginning with that of the still only heatified Ignatius called Vica Beati P
Ignatit Loiolae Societatis Jesu (Antwerp, 1609), the engravings of which by the
Galle workshop have been linked with Peter Pand Rubens (577-1640). Early
portraits of Ignatius and Francis Xavier were also painted by Rubens in 1617 for
the Jesuit church in Antwerp, and by Gerard Seghers for the Church of the
Gesh in 1622.1%% The iconography of Jesuit saints was farther developed in the
later seventeenth century in the work of Carlo Maratti, Gaulli, Pozzo, and
possibly Pietro da Cortona for their work at the Gesit and Sant Andrea al
Quirinale.'?*But by far the most important Jesuit image cycle of the period — and
one which was virtually overwhelmed with fandscape — was the magnificent set
of 153 iliustrations to Nadal’s Evangelicae historiae imagines, engravings by the
Wierix brothers after drawings by Livio Agresti, Giovanni Battista Fiammeri,
and others which were extremely influential not only in Europe but on missions
from China to Paraguay (see fig. 18.5, p. 387).12" Nadal may have made the
Jesuits® greatest artistic contribution of the sixteenth century
the visual arts of the Gesi.

Another tradition faveured strorgly, thou ghnot exclusively, by the Jesuits was
that of the Quarant’are, the public exposure of the Eucharist for forty hours

. the equivalent in
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Scussed in a now classic article by Mark S. Weil (1974).72 Omoz,_mf“omw_mm
lahwrate, theatrical apparari that verged on architecture, the Quarant’ ot o1 %M
hecame a major event in the Roman liturgical calendar ms.m :mnaw Mﬁo%u
nnpact on ilusionistic painting and sculpture in mmwopgo art. M‘n.VE.u,n WF,\ n this
_olime explores the thesis print, a type of visual image related Exaﬁ.imﬁ.o) om.m
.4 the Seciety’s unigue enterprises, the college. Ongolng work by Maria u.o,.,.w m
¢ 'Lura Bargellini, and Jeffrey Chipps Smith, as well as some o.m ny oEn.:mvw&o. ,
locuses on other iidivideal cults favoured by the Jesuits, m_:.amm global .v WH %
cle region .\m.,\ommE is considering the impact of the uwm:z Enomomw m w.c
! :E_ncmmﬁmm:nw@mou and Incarnational Bw.oQ on nwE.Rw .E:wmon @nmmmw%a _m
Naples and elsewhere; Bargellioi’s and mmﬁ.:.m oowﬁ,c:comm 0 .::w Vo h%.“
~sumine the fmpact of Jesuit cults or catechisms on nﬁ:no: interiors 5.M '
spain and Bavaria; and I am working on the rele of Nadal’s o.iw and the cuits o
1w Virgin of St Luke and Loreto on Rome and the EOM.E missions. .
m...w:mw% mention must be made of the _ucamwos:.ﬁ ‘ﬂai m‘_aE om\wmmcw
~mblematica, in this volume represented by Karl Joset Eo:mnmm wmmnh .&E
shlems have been the focus of exiensive research by O.W..OFE._Q and :.wn
~ubject of a major exhibition in the mowmw Cw&.&_ of WQMEB uﬂum_.wmmhmmmﬁ
(1996).12% Tn a masterly recent study, Marc ?::wﬂc_m gm.no:mamﬁnaﬁ e UPM Mo
of the emblematic albums, fimago primi saeculi Socieratis Jesu A..PEEWQ_ H : W
tsee fig. 1.2, p. 10) as a quintessentially Jesuit text, menmm@Emﬂ.Em of a m?mm o
czcwoncmaoo in the Society which predated Haskell's .‘..V,Q_w O_E.m by two nnw
“des. 2 He sees this centenary volume of the Jesuils as a piece of virtua
architecture, whose most salient characteristic is not woﬂommwﬁq but :.SE-
<iveness; a festival of styles, genres, and languages, it is m._mﬁa at mmaﬂmwam a
aniversal aadience, elite and plebeian alike. In the same article, Fumaroli makes
an instructive distinczion between Jansenist and Jesuit Eumhomnrmm mw art, one
which 1zkes a subtler approach than Blunt’s. He uses the ME.QQ: rhetoricat terms
‘Atticismy’ and “Asianism’ o characterize the two onmﬁm:owmm%w %oﬁ:mm. more
clitist in essence and the latter more plebeian ~ mgo.cmr as just _:@nmﬁm._.a
shows that the Jesuits appeaied to both audiences.!” I add as an E.Hﬂwﬁ.Em
footnote and fitting close to this survey that most o,m H.:.w great emblematists were
also playwrights, evidence not only of the nEm.m.mm.mE:nm U@%mn.n Hw,woﬁio arts in
their day, but also of the interdisciplinary abilities of many Jesuits.

Conclusion

The bibliography I have surveyed helps set the stage, | hope, for &n. mEBm.m OM
tesuit arts and archisecture ~ not to mention those of r.ﬁod_q. of musicolegy, oa
the history of science, and of the missions ~ that follow in this volume. 1 woul
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like at this point briefly to suggest ways in which we might look at the arts of the
Society now, almost a century after Louis Serbat and Joseph Braun challenged

the prevalent concept of a monolithic, anti-classical, artistic behemoth. The hig .

question remains: Did the Jesuits have a noster modus — 2 way of proceeding — in
the arts, or were their projects simply & combination of practical necessity with
the same artistic trends that were shared by other orders and by early modern
Cathdlic culture at large?. .
Certainly, to varying degrees throughout the history of the Society, noster
modus involved an element of practicality born of econormic necessity, and this
did sometimes have an impact on style. One obvious result was the creation of

second-rate art and architecture, as in mary sixteenth-century Jesuit churches in

paim;anether was the making use of existing buildings, such as the Lutheran
church at Nevuburg an der Donau or the Japanese Buddhist tempie of Saikoji at
Arima. Practical necessity perforce changed the Jesuits® visual self-representa-
tion in certain regions in ways that could never have been foretold from looking
at the minues of the Jesuit General Congregations. Another manifestation of
practical necessity was the haphazard and unpremeditated use of styles, accord-
ing to the capability of whatever artist or architect could be enlisted. Many of the
carliest foundations ir Italy were Ferrarese in style because Tristano happened to
be Ferrarese, and many of the greatest architectural monuments in Latin America
were in a recognizably German or Italian style because the architects came from
Germany or Italy.
It is also true that we should not exaggerate the difference between the Jesuits
. and GIerardess. Even though the Jesuits promoted certain cults more than
others, on the whele they were interested in the same iconography as their

counterparts in the regular and secular clergy, and they often hired the same’

artists to produce their paintings and design their buildings. Some were great
artists, such as Guercino and Bernini, but most were humbler, like the Roman
painter of Bavarian origin Sigismondo Laire (1550-1639), who, according to the
great biographer of baroque artists Giovanni Baglione, produced small paintings
on copper for the Jesuits to send 10 America and Asia %7 Caravaggio named
Laire among his friends, but — significantly - not as one of the valentuomini, or
good painters.' The buildings and other works of art of the vartous early
modern Catholic orders, if studied closely together, may prove to be more ajike
than different, Two other orders especially vital to the development of the Jesuits®
own visual culture were the Cratorians in Iialy and the Franejscans on the world
missions.

Noretheless, T am convinced that the Jesuits had a ‘way of proceeding’ and
that it may have made their foundations noliceably different from those of other
orders. By its very nature, however, noster modus also prevenied those founda-
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nens as a group from being stylistically uniform or :.Q.Bmma.n. ﬂ:w noster
imendiny, OF corporate strategy, was a complex and fluid mixtuse of oxmazﬁwwmm-
on and creativity, combined with a willingness .S.mamE and leamm .mMMM
e surrcunding cultural _annmmﬂ whether %oﬁ.uorﬁmw or H\f\m.oxow._m VEMF& e
desire, to paraphrase Fumaroll, 1o say everything in every way possibic, Mw ©
medisze between the leamed and the unlettered, vmﬂ.i%w mza.wwmam.m: M:MM "
_“___.,,momwﬂm._mo It can never be understoed ow.: of .&5 n@:a.x‘m ,EQ. ,ﬁw.,_oﬁ”_oi.a. Vi
determining hand of ‘the Other. " Patetta sums itup EQ.wJ, in hisg MB@% eip :.‘m.m.

£ 1939): ‘The Jesuits have never had “a style™ m E.n:zaoEﬂ ... To the con h v\p
thie Jesuits were one of the most flexible of the orders, having chosen to adap
themselves to all historical situations, all cultural evolutions, and all oonawswmm
of society.” 139 Perhaps Pascal and his m‘mn.nmm .sm<o the last w.w.cmr.q Umommm_.m nm.nqa
end the “style” of the Jesuits is very Jesuitical :ﬁomm. Oonm:v_m.m and mnis nm i unw
lhe Jesuit nester modus gives the illusion of Gﬁam.momﬁ&w:m ooua?.:w mwa
uniform, yet it dissolves when probed. Instead of dominating mﬁwQ%Em mﬂom:a
it us its critics have for so long maintained, it ends up accommodating an

:.WBmmmnm.mow.._.émmwﬁe%&wwsommwﬁoamo;:mmﬁdﬂuowm.
O Rosier o .

G
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idem, Artesanos argentings durante la dominacidn hispdnica (Buenos Aires. 1946);
idem, Misiones y sus pueblos de guaranies (Buenos Ajres, 1962); A. Ruiz Moreno,
Bt urbanismo en las rmisiones jesuiticas,” in Estudio 64 {Buenos Aires, 1940); Liicio
Costa, *Arquitetura dos jesuilas no Brasil,” Revista do Servico do Patrimonio
Historico et Artistico Nacional 4 (Rio de Janeito, 1941); Miguel Sold, Decumentos de
arte argentino {Buenos Alres, 1946); Adolfo Luis Ribera and Hector Schenone, £l
arte de lo imagineria en ol Ria de Ja Pluta (Buenos Aires, 1548); Juan G. Guirna, La
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arquitecture en el Paraguay {Buenos Aires. 19503, Pauio Ferreira Santos, O barroco
¢ 0 jesuflico na arquitelurd re Brasif (Rio de Janeiro, 1951); MLJ. Buschiazzo, La
arquiteciura de las misiones de Mojos y Chiquitcs (Buenos Alres, 1953); idemn,
Esiancias jesuiticas de Cérdoba (Buenos Aires, 1969); idem, ‘La arquitectura en
madera de las misiones del Paragaay,’ in Latin American Art and the Barogue Period
in Ewrope (Princeton, 1963); Victor Nadal Mora, San Igracio Mini (Bugnos Alres,
1955); H. Busaniche, La arguiteciura de las misiones guaranies (Santa Fé, 195353
Robert Chester Smith, Arguitenira Jesuitica na Brasil (5o Paulo, 1962); Rubén
Vargas Ugarte, Los jesuitas del Perii v el arte (Lima, 1963); Fidel Araneda Bravo, El
barroco jesuita chileRo (Santiago, n.d.). There is also much on the Jesuits in Eugenio
Pereira Salas, Historia del arte en el reino de Chile {Santiago, 1963).

43 Felix Platiner, Deutsche Meister des Barock in Siidamerika im 17, und 18,
Jahrhunder: (Basel, 1960); José de Mesa and Teresa Gisbert, Bernarde Bitti{la
Paz, 1961); and Bitii, un pintor manierista en Sudamérica {La Paz, 1974). Another
work which has Tuch to say about Jesuit artists and architects is Vicente D. Serra,
Los jesuitas germnanos €n ie conquista espirimal de Hispana-America {Buenos
Ajres, 1944). Rubén Vargas Ugarte, Ensayo de un diccionaire de artifices
coloniales de ln America Meridional {Lima, 1947), pp- 62-4; Martin S. Soria, La
pininra des siglo XVIen Sud America (Buenos Aires, 1956), pp. 45-T2.

44 Sir Edward Maclagan, ‘Jesuit Missions to the Emperor Akbar, Journal of the
Asiatic Sociery of Bengal 63 (1896} 38-112, and The Jesuits and the Grear Mogul
{London, 1932); Henry Hosten, ‘Buropean Art at the Moghul Court.” Journal of the
United Provinces Historical Society 311 (1922): 110-84; Felix zu [.3wenstein,
Chyristliche Bilder in altindischer Malerei (Milnster, 1958}

15 See e.g. Henry Hosten, “Who Planned the Tai?" Journal and Proceedings of the
Asiatic Society of Bengal, new series, 6 {1910): 281-8. The story, veherently
promoted by scholars Tike Hosten, was that the Venetian architect Girolamo
Veroneo (&) 1640), a friend and agent of the Jesuits, was the tree architect of the Tz}
Mahal. They also started the ramour that the Jesuits provided the expertise for the
pietra durg ormamentation on the Taj’s exterior. Traces of both of these stories stith
find their way into contemporary guidebooks to Agra. See Hosten, ‘Buropean Art at
the Mogut Court’

46 Tokihide Nagayama, Kirishitan shiryu shu- Collection of Historical Material
Connected with the Roman Catholic Religion in Japan (Nagasaki, 1924). T.
Nagarni, Nagasaki no bijutsu shi (Tokyo, 1927); Jdzuru Shimmura, ‘Ll introduction
de 1a peinture occidentale au Tapen,” Revue des arts asiatigues 4 (1927): 195-201,
and Kaikoku bunka taikan {Qsaka, 1929): H. Sate, Namban bvobu raikan zrroki
(Osaka, 1930); Terukazu Aldyama, ‘First Epoch of European Style Painting 0
lapar,” Butletin of Eastern Arr (1941 Tet Nishimura, ‘Study on the Fitteen

Mysteries of St. Mary in fapan,” Bijursu kenkyu %1 {September 1938); idem,
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‘Paintings of the “Society of Jesus” in Japan and Those of Western Style at the End
of the Ming Dynasty,” Bifutsu kenkyw 97 (Fanuary 1940); idem, Nikon shoki yoga
no kenkyu (Kyoto, 1946); Idzure Shimmura, *Christien Relics at Mr. Higashi's
House North of Takatsuki, Settsu.” Reporrs on Archaeological Research in the
Department of Literature, Kyoto Imperial University 7 {1923}, and Namban foki
zoku (Tokyo, 1927}

47 Georg Schurhammer, ‘Die Jesuitenmissionare des 16. und 17. Jahrhunderts und hr
Einfluss auf die japanische Malerei,’ Jubildumshand der deutschen Gesellschafs fiir
Natur- und Vélkerkunde Ostasiens 1 (1933); 116-26: C.R. Boxer, ‘Some Aspects of
Portuguese Influence in Japan, 15421640, The Japan Society: Transactions and
Proceedings 33 (1935-6): 13—64; Maurice Prunier, ‘Des peintures & fouler aux
pieds,” Bulletin de la Maison Franco-Japonaise 11 {1939): 1—4; Joseph Schiitte,
*Christliche japanische Literatur, Bilder, und Druckblitter, AHS/ 9 (1940): 226-80.

48 John McCall, “Early Jesuit Art in the Far East,” Artibus Asiae 10 (1947): 121-37,
216-33, 283-301; 11 (1948): 45-69; 17 (1954): 39-34. For more on the name
‘Academy of St Luke” and the real name of this academy, the ‘Semninary of
Painters,” see my Arr on the Jesuir Missions (n33 above).

49 Paul Pelliot, ‘La peinture et la gravure européennes en Chine au temps de Mathieu
Ricei,” Toung Pao, 2ud series, 20 (1921) 1-18; Henri Bemard, "L’art chrétien en
Chine du temps du Mathieu Ricei,” Revue d'histoire des missions 12 (1935): 199-
229; Pasquale M. & Elia, Le origini dell'arte cristigna-cinese (Rome, 1939), and
‘La Madonna di §. Mariz Maggiore in Cina,” Ecclesia 1:9 (January 1950): 30-2;
George Loehr, Giuseppe Castiglione (Rome, 1940), and ‘Missionary Artists at the
Manchu Court,” Transactions of the Oriental Ceramic Sociery 34 (1962-3): 51-67;
Bertold Laufer, “A Chinese Madonna,” The Open Court {Janvary 19123, and
Christian Art in China (1910); PR. Fausti, ‘Le prime immagini cristiane in stile
cinese del secolo xvii,’ Arte cristiana 27:4 (April 1940); S. Schiiller, ‘P. Matteo
Ricei und die christliche Kunst in China,” ‘Die “Chinesische Madonna” der
bedeutendste Fund aus der ersten Missionsperiode in China: Neue Untersuchungen
und neue Ergebnisse,” and ‘Die christliche Kunst in China zur Zeit von P. Adam
Schall,” Katholischen Missionen 64 (1936},

30 Manuel Teixeira, A fachada de §. Paulo {Macao, 1940); M. Hugo Brunt, *An

Architectural Survey of the Jesuil Seminary Church of St Paul’s, Macao,” Journal

aof Oriental Studies 1:2 {Iuly 1954); Mirio T Chicd, ‘Algumas observacdes acerca

da arquitetura da Companhia de Jesus no distrito de Goa,’ Garcia de Orta {1936):

25774 (Chicé also wrote 2bout Augustimian architecture in (oay; S. Schiiller, ‘P.

Simona a Cunha und die Jesuitenmaler in Macao,” Katholischen Missionen 64 (1938).

Las misiones jesufticas del Guayrd (Buenos Aires, 1993); Las misiones jesufticas

del Chiguitos, ed. Pedro Querejazu {La Paz, 1983).

52 Paradise Lost: The Jesuits and the Guarani South American Missions, 1609-1767
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cNew York, 1989); Un camine hacia la Arcadia: Arte en las misiones jesuiticas de
Haragiay (Madnid, 1995); Barogue du Paraguay (Panis, 1995); Martin Schmid,
Fenif— 772 Missionar, Musiker, Architekt {Lucerne, 1994}, all exhib. cats.

Ramdn Gutidrrez, ‘Preservacion del Centro Histérico de Trinidad,” Presencia (La
2. 23 September 1979); idem, ‘La estruciura de manzanas en las misiones

uiticas,” Simpesio internacional de arguitectura contemporanéa Awﬁonmo:wr,

1452); idera, “Para una nueva metodologia de andlisis det barroco mammomm.o_. \5

Actas del simposio sobre *Barroco en América’ (Rome, ﬂ.omww“ idemn, ‘La nﬁm_ow

wsuflica de San Miguel Arcdngel (Brasil),” in Documentos de arquitectura nacional

v americana 14 (Resistencia, 1982), Antonio Eduardo Bost, Una joya en la selva

boliviana: La restauracion del templo colonial de Concepcion (Zarausz, 1988); J.O.

Uiuzaneo, Informe sobre el nivel de los estudios y estado de conservacidn de los .

monwmentos jesuiticos ¥ franciscanos en América y Filipinas (Paris, 1992), mﬁmamm

Iyarko Sustersic, ‘La fachada de San Ignacio Mini, entre hallazgos y nuevos enig-

tmas,” pp. 196-214, and Norberto Levinton, ‘Recursos de informacidn para la res-

turacion de las obras de arquitectura de las misiones jesufticas: El regreso a las

fucntes,” pp. 187-95, both in La saivaguarda del patrimonio jesuitico (Posadas, 1994).

Jirnesto Maeder and Ramon Gutidrrez, ‘La imagineria jesuftica en las misiones del

PParaguay,” Anales 23 (1970): 90-114; Josefina P4, ‘Bl barroco hispano guarani,’

Cradernos hispanoamericanas 173 (Madrid, 1964}; idem, EI barroco EwEE.S;

ouarani (Asuncién, 1975); idem, *Apuntes para una aproximacion a la imaginerfa

paraguaya,” in Josefina P&, Obras completas, 2 vols (Asuncidn, 1992), 11 7-89;

Adolfo Luis Ribera, La pintura en las misiones jesuiticas de guaranies (Buenos

Adres, 1980). and “Las artes en las misiones guaraniticas de Ia Compaiifa de Jests,’

in EI arte de las misiones jesuiticas (Buenos Aires, 1985} Clement J. McNaspy,

Lost Cities of Paraguay (Chicago, 1982): Bozidar Darke Sustersic, ‘Imagineria y

patrimonio reueble,” in Las misiones jesuiticas del Guayrd (1993), pp. 155-86;

idem, ‘Una antigua devecién misionera que perdura en el tiempo,” in 1 arre mz:.m\

lo piiblico y privade (Buenos Aires, 1995), pp. 31-62; idem, ‘La escultura en el Ric
de ta Plata durante el periodo colonial,” in Pintura, escultura, y artes ililes en

Iberoamdérica, 1500-1825, ed. Ramdn Gutiérier (Madrid; 1993), pp. 271-81; Paul

Frings and Josef Ubelmesser, Paracuaria: Die Kunstschdilze des Jesuitenstaars in

%mﬁwm:@ (Mainz, 1982); Susana Fabrici, “Un antiguo libro en guaran,” fncipit 3

{1983y 173-83.

55 Ernesto Maeder, Misiones del Paraguay: Conflicte y disoltucidn de la sociedad
guarani (Madrid, 1992), and ‘Talleres artesanales 2n los pueblos de indios y en las
misiones jesuiticas de Paraguay,” in Formacidn profesional y artes decorarivas en
Andalucia y América, pp. 31-43; Josefina P14, "Los talleres misioneros,” m Un
camine hacia la Arcadia (n52 above), pp. §1-106.

36 Pedro Querejazy, “El mudéjar como expresion culiural ibérica, y su manifestacién
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en las terras alas de la audiencia de Charcas,” in Los caminos del mudéjar al
Andaluz (Granada, 1993); Norberto Levinton, ‘Pervivencias mudéjares en la
arquitectura del Colegio de San Cosme y San Damian,” paper delivered at the 49th
Congraso H:Mm_ﬁmnmo:& de Americanistas, Quito, 1997,

Ramon Guti¢irez, ‘Estructura secio-pelitica, sistema productive, v resultanie
espacial en las misicnes jesuiticas del Paraguay durante el siglo XVIE," Estudios
paragueyos {Asuncion, 1974); wdem, Evelucion urbanistica y arquitectdnica del
Paraguay, 1537-1911 (Resistencia, 1978); idem, "‘Nuevos aportes sobre
arquitectura ¥ urbanismo de las misiones umm:_,M.ﬁmrmurw:.‘w@.gm:aqgo%}mwmm“
19925; idem, “La planificacidn alternativa & 14 colonia: Tipclogias urbanas de las
misiones jesufticas,” in Urbanismo ¢ historia urbana en el mundeo hispano {Madrid,
1986}; ider, Las misiones jesuiticas de indios guaranies (Rio de Janeiro, 1987);
idem, “Arte y arquitsctura es ka evangelizacién de las misiones jesuiticas del
Paraguay,” Revista de teviogia (1988); idem, "La planificacion alternativa en la
colonia: Tipologias urbanas de {as misiones jesuiticas,” in Un camino hacia la
Arcadia (n52 above), pp. 61-80.

Ticio Escobar, Una interpretacion de fas artes visuales en el Paraguay, 2 vols
(Asuncion, 1980).

On Brasanelli: Bozidar Darke Sustersic, “José Brasanelil: Escultor, pinter, y
arquitecto de las misiones jesuiticas guaranies,” Organizacion de Universidades
Catdlicas de América Latina, Jornadas 2 {1992): 267-77; idem, “La iglesia barroca
ce Trinidad y su friso de dngeles mudsicos,” fornadas de teoria e historia de las
artes 5 (1993): 380-9; idem, ‘Ei hermano José Brasanelli y las posibilidades de la
reconstruccién de su trayzctoria biegrafica y artistica,” paper delivered at the
Simposio Nacional de Estudios Missioneiros, Santa Rosa, 1996.

©n Schmid: Rainald Fischer, Martin Schmid, S.1., 1694-1772: Seine Briefe und
sein Werken (Zug, 1988); Martin Schmid (n532 above},

On Bianchi: It is a great tragedy that Dalmacio Sobron passed away before his
book on the architecture of Giovanai Andrea Bianchi, S.1., was complete. His thesis
at the Universidad Catélica de Cordoba does exist, but it is difficult to find. Word is
out that scholars in Argentina are putting together the notes for his book for press,
Scbrén summarizes his thesis in ‘Acerca de la arquitectura del Hermano Andrés
Blangqui, 5.1, in La selvaguarda del patrimonio jesuitico (n33 above), pp. 19-33.
Martin Schmid (n52 above}.

The series title is Parrimonio Artistico Nacional Inventario de Bienes Muebles
(1982~ ), and volumes have been published for Jujuy, Saka, Comientes, and other
Argentine provinces. They are fult of photographs, never published before, of
waorks of art and buildings connected with the reduction workshops or other Jesuit
foundations such as colleges and estancias.

Armando Trevisdn, A escultura dos sete povos (Porio Alegre, 1980); José Antonio
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¢ avadho, O eolégio e as residencias dos jeswitas no Espirito Santo (Rie de Janeiro,
1%y Beatriz Santos de Oliveira, Espacio € estrategia: Consideragoes sobre a
ditetira dos jesuitas no Brasil (Rio de Janeiro, 1988); Mabel Leal Vieira aad

1 fnds Cowtinho, Inventdrio da imagindria E&&.@&Qﬁ {Portc Alegre, 1993),
A forma e a imagem: Arfe ¢ arquitetura jesultica no Rio de Janeiro colonial
S de faneiro, 1991

ureclen de Coronel’s book is still in press; G. Ted Bohr wrote his dissertation on
the subject, which he also presented in a paper at the Boston College SYmposim
iMay 19973, “The Collegiate Church of the Society of Jesus in Quite, Ecuador, and
liw Artisiic and Intellectual Legacy.”

\aria del Consuelo Maguivar, Los retablos de Tepoizotidn (Mexico City. 1976);
M. Roca, Spanish Jesuir Churches in Mexicos Tarahwmarg {Tucson, 1979);

ar Arg.; Marco Diaz, Arguitectura en el desierto; Misiones jesuitas en Baja
¢ wlifornia (Mexico City, 1986).

- ¢écile and Michel Beurdeley, Giuseppe Castiglione: A Jesuit Painter at ihe Cowrt

iy

of the Chinese Emperors {Rutland, Va., and Tokyo, 1971Y; Orientations 19:11

£ 1488), which is entirely devoted 1o Castighione, with articles by Yang Boda, Tseng
. Michele Pirazzoli-t' Serstevens, Victoria Siv, and Zhu Jiajin; Gongalo Couseire,
‘iutares jesufias na China,” Oceanos 12 (November 1992): 92~101; Bruno Zoratto,

tiuseppe Castiglione: Pitiore itafiano alla corte imperiale cinese (Fasano di
Pugha, 1994}, See aiso René Picard, Les peinrres jésuites a la Cour de Chine
:¢irenoble, 1973), and Michel Beurdeley, Peintres jisuites en Ching au XVIile
siecle (Paris, 1997). On Castiglione’s pavilions at the Yuanmingyuan Palace. see Le
Vinmingyuan, jewr d eau ez palais européens du XVIiléme siécle & la cour du

¢ hine (Paris, 1987); Michale Pirazzoli-t’Serstevens, ‘A Pluridisciplinary Research
o Castigiione and the Emperor Ch’ien-Lung's Buropean Palaces,” National Palace
Musewm Bulletin 24 (Taipei, 1989) 4:1-12, 5:1-16; Hou Renzhi, “Yuanmingyuan,’
w Yuamming Casang (Beijing, 1991); Antoine Durand and Regine Thiriez,
“tigraving the Emperor of China's European Palaces,” Biblion: The New York
Pubtic Library Bulletin 1 (1993): 81107, and The Delights of Harmony: The
Fatropean Palaces of the Yuanmingyuan and the Jesuits at the 18th Cennery Court
of Beijing {Worcester, Mass., 1994},

flarrie Vanderstappen, ‘Chinese Art and the Jesuits in Peking,” in Ronan East, pp.
1413-26. The final chapser of Craig Clunas, Pictures and Visuality in Early Modern
Ching {Princeton, 1997} makes an important reassessment of the seventeenth-
century art of the Jesuit missions in China and especially of the reactions of the
Chinese 1o the strange art ‘from the Western Ocean.’

.* ior a recent assessment of Wu Li, see Richard Barnhant, Three Thousand Years of

Chinese Painting (New Haven and London, 1997). p. 264; Jonathan Chaves,
Singing of the Source (Honoluhy, 1993).
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68 James Cahill, The Compelling Image (Cambridge, Mass., 1982); Michael Sullivan,

The Meeting of Eastern and Western Art (Berkeley and Los Angeles, 1989).

69 On the Jesuit cemetery in Beijing, see Edward §. Malatesta and Gao Zhiyu,

70

7

i

Departed, yet Present: The Ofdest Christian Cemerery in Beijing (Macao, 1995).
Huihung Chen, to whom 1 am grateful for the Machida Museam citation, is wriling
ner Ph.D. dissertation at Brown University on the subject of Jesuit art in China. For
Catherine Pagani’s work on Jesuit clockmakers in China, see *One Continuous
Symphony: Automata and the Jesuit Mission in Qing China,” i volume 4 of
Conflict benween Cultures, ed. Bemnaed Luk (Lewiston. 1992), pp. 279-84; “The
Clocks of James Cox: Chinoiserie and the Clock Trade to China in the Late
Eighteenth Certury,’ Apoilo, new series, 140:395 (January 1995} 15-22;
“Clockmaking in China under the Kangxi and Qianlong Emperors,” Arts asiatiques
50 {1995): 76-84; and *Most Magnificent Pieces of Mechanism and Art: Elaborate
Clockwork and Sino-European Contact in the Eighteenth Century,” SECAC Review
15 (1998), forthcoming.
Michael Cooper, The Southern Barbarians (Tokyo, 1971), which has a chapter on
Jesuit arts: Shin’ichi Tani, Namban Art: A Loar Exhibition from Japanese Collec-
rions (Tokyo, 1973}, exhib. cat.; Grace Alida Hermine Vlam, *Kings and Heroes:
Western-Style Painting in Momoyama Japan,” Artibus Asiae 39 (1977): 240-2. In
addition to these works, several recent publications on Namban art include
sections on the Jesuits: Arr namban: Les portugais au Japon (Brussels, 1989); Via
orientalis {Tokyo, 1993); Christian Art in Japan [in Japanese] (Tokyo 1972);
Exhibition of Surviving Christian Art in Japan {in Japanese] (Tokyo, 1973); The
Namban Art of Japan {Osaka, 1986}, Yoshimoto Okamore, The Namban Art of
Japan (Tokyo, 1972); Mitsuru Sakamoto et al., An Essay of Caralogue Raisonné of
Namban Art {Tokyo, 1997).
Gauvin Alexander Bailey, “The Catholic Shrines of Agra,” Arts of Asia 23:4 (July/
August, 1993): 131-7; idem, ‘A Portuguese Doctor at the Maharaja of Jaipur’s
Court,” South Asian Studies 11 (Summer 1993): $1-62; idem, ‘Counter Reformaticn
Symbolism and Allegory in Mughal Painting,” Ph.D. dissertation, Harvard Univer-
sity, 1996; idem, ‘The Lahore Mirer al-Quds and the [mpact of Jesuit Theater on
Mughal Painting,’ South Asian Studies 13 (1997): 35-108; idem, "The Indian
Conquest of Catholic Art: The Mughals, the Jesuits, and Imperial Mural Painting,’
Art Journal 57:1 (Spring 1998): 24-30. In the fall of 1998 I curated an exhibition,
at the Freer Gallery of Art and Arthur M. Sackier Museum, on the Jesuits in India,
which included a catalogue, The Jesuits and the Grand Moghul: Renaissance Art at
the Imperial Court of India, 15801630 (Washington, 1998).

Ebba Koch, “The Influence of the Jesuit Mission on Symbolic Representations of
the Mughal Emperors,” in Islam in India, ed. Christian Troll (New Dethi, 1982- ),

I 14-32; Khalid Anis Ahmed, fmterculiural Influences in Mughal Painting {Lahore,
1993).

P
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K. Muhammed, ‘Excavation of 1 Catholic Chapel &t Fatehpar Sikri,” Indica 28:1
‘March 19913 1-12, and ‘Excavations at Fatehpur Sikzi: Ibadat Khana (Hall of
tnterreligious Discussions), Discovered,” Indica (forthcoming).

tuvellana, Wood and Stone for God's Greater Glory {n33 sbove); Regalado Trola
José, Simbahan: Cluerch Artin Colonial Philippines, 15651898 {Manila, 1991},
which has considerable material on the Jesuits.

(e montmento para o futuro: As vuings de Sio Paule (Macao, 1994), exhib. cat,
Other recent monographs on the chureh are Lee Yuk Tin, Olhar as rufngs {Macao,
19903, and Gengalo Couseiro, A igreje de S Paulo de Macau (Lisbon, 1997).
Oceanos 12 (November 1992), with articles on Jesuit art by Gongalo Couceiro,
Pauto Pereira, and Nuno Vassallo e Silva.

Marityn Heldman, ‘From Print to Miniature: New Visual Evidence of the Jesnit
Mission at the Ethiopian Court,” paper delivered at the Sixwenth Century Confer-
cnce, St Louis, 26 October 1996.

¢ The study is Art on the Jesult Missions {n33 above).

!vie Jesuiten wund ihre Schule St. Saivator in Augsburg, 1582 {Augsburg, 1982},
exiib, cat: Luc, Saint: L'architetiura della Compagnia di Gesit, ad. Patetta and
el Torre (n30 above); Die Jesuiten in Bayern, 1549-1773 (Munich, 1991},
oxhib. ear: Die Jesuiten in Ingolstadi, 1549- 1773 (Ingolstadt, 1991), exhib. cat.
Expression du barogue: Les jésuites aux XViIie et XVille sidcles {Toulouse, 1991,
exhib. cat., O piilpite e a imagem: Os jesuitas € a arle, ed. Neno Vassallo e Silva
(Lisbon, 1997}, exhib, cat.; Baum, Rom, including articles on the arts and architec-
iure by Johannes Terhalle, Dagmar Dietrich, Iise von zur Miklen, Sabine M.
Sehneider, and Lorenz Seslig.

‘Thomas M. Lucas, ‘Saint, Site, and Sacred Strategy: Iznatius, Rome, and the Jesuit
Lirban Mission,’ in Luc. Sainy, pp. 16-45; Johannes Terhalle, *... ha delle grande:z
e’ padri gesuitiz Die Architektur der Yesuiten um 1600 und St Michael in
Miinchen,” in Baum. Rom, pp. 83-146.

<1 Jesuir Art in Noreh American Collections (Milwagkee, 1991, and Jesuir Art and

Jeonography, 1550-1800 (Jersey City, 1993), voth exhib. cats. The Goldsmith
articie is in the first catalogue, pp- 16-21.

Risel Jes. fatien: Richard Bssel {with 1. Garms), ‘Die Plansaminlung des Colle-
sium Germanicurn-Hungaricum,’ Rémische historische Mitteilungen 23 (1981):
175-75: 25 (1983): 335-84; idem, ‘La chiesa di S. Lueia: Linvenzione spaziale net
contesto dell”architentura gesuitica,’ in Dall’isola ¢lla cirtér: I gesuiti a Bologna,

od. Gian Paolo Brizzi and Anna Maria Mateucci (Bologna, 1988), pp- 85-93;
idern, ‘Die Nachfolgebauten von . Fedele in Mailand,” Wiener Jahrbuch fiir
Kunsigeschichte 37 (1984). 67-87.
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Uhinville, La légende (2 above), p. 7; Howard Hibbard, Caravaggio (New York,
1983), p. 146.
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84 Sandro Benedetti, Fuori dal Classicisme {Rome, 1984},

85 For an overview of the statements of the General Congregation on architecture, see
Derek Moore, ‘Pellegrine Tibaldi’s Church of S. Fedele in Milan- The Jesuits, Carlo
Borromeo, and Religious Architecture in the Late Sixteenth Cenwry,” Ph.D.
dissertation, New York University, 1988, pp. 3011 Terhalle, *... ha delie
grandezza,’ pp. 87ff,

86 Derek Moore, ‘The Sixteenth Century in Ttaly,” Journal of the Society of Architec-
tural Historians 45 {1986): 172.

87 Mario Bencivenni, L'architettura della Compagnia di Gesit in Toscana (Florence,
1996); L'architeitura della Compagnia di Gesii, ed. Patetia and Delia Torre.

88 The original article was in German: Richard Bésel, ‘“Typus und Tradition in der
Baukuhtur Gegenreformarorisher Orden,” Rémische historische Mitteilungen 31
{1989): 239-53. The lalian version is “Tipologie e tradizioni architettoniche
nell’edilizia della Compagnia di Ges,” in L'architettura della Compagnia di Gesi,
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tlager, and R.M. de Hornedo, Lovela: Historia y arquitecture (San Sebastidn,
1991); and Hellmut Hager, “Andrea Pozzo e Carlo Fontana, tangenze e affinitd,” in
Andrea Pozzo (Milan and Trent, 1996; see n96 below), pp. 235-532.

Pozzo: L. Montalto, ‘Andrea Pozzo nella chiesa di Sant’Ignazio al Collegio
Rumano,’ Studi romani 6 (1958): 668-79; Remuigio Marini, Andrea Pozzo pittore
(Trent, 1939); N. Carbonieri, Andrea Pozzo architeuio {Trent, 1961); Wilberg-
Vignau, Andrea Pozzos Deckenfresko in S. Ignazio {Munich, 1970); Bernhazd
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