PETER V.JONES & KEITH C. SIDWELL

Reading Latin

TEXT

B CAMBRIDGE

% UNIVERSITY PRESS




Liﬁsa}

THESSALIA W

Pharsalus»

2
T
0

3. Greece,

Introduction

1. Romulus and Remus.

Greeks and Romans

According to tradition, Rome was founded by Romulus on 21 April-
753. He was the first of seven kings. In 509, the last king (Tarquinius
Superbus — “Tarquin the Proud’) was expelled and the Republic began.
This was seen as the beginning of the age of freedom (lfbertas). During
this period of aristocratic government, Rome extended her power first
through Iraly, then into the Western Mediterranean (Sicily, Spain,
North Africa (Carthage)) and finally int the Eastern Mediterranean.
From the beginning Rome had been in contact with Greek culture, for
Greek colonies had been established as early as the seventh century in
Italy and Sicily. North of Rome lay another developed culture, that of
the Etruscans. Roman culture developed under these joint influences.
When the Romans finally conquered Greece in 146, they found
themselves in possession of the home of the most prestigious culture in
the Mediterranean. Their reaction was very complex, but three main
strands may be seen. They were proud of their military and
administrative achievement and thus contemptuous of contemporary
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Greeks whom they had defeated. At the same time, they shared the
reverence of contemporary Greeks for the great cultural achievements
of earlier Greeks — Homer, Herodotus, Thucydides, the tragedians,
comic poets and orators. The result of this ambivalent actitude was a
more or less conscious decision to create for themselves a culture
worthy of their position as the new dominant power. This culture was
modelled on and emulated that of Greece in its heyday. Yet the
Romans’ pride in themselves ensured that the culture was Latin and its
literature was written in Latin, not Greek. Horace’s famous words
illustrate Rome’s debt to Greek culture:

Graecia capta ferum uictdrem cépit, et artis
intulit agrestt Latip

*Captured Greece took its savage conquerer
captive and brought Culture to rustic Italy’

On the other hand, the poet Propertius, a contemporary of Virgil,
describes Virgil's Aeneid in the following terms:

nescioquid maius nascitur Iliade

‘Something greater than the Iliad is being in_'oduccd’

2. Rome in the first century A.D.

Introduction xv

Romans now felt their culture conld stand comparison with the very
best of the Greeks’. This veneration of the Greeks contrasts strongly
with, for example, the Roman satirist ]uvenal s constant attacks on the
contemporary Graeculus ésuriens (¢ starvmg little Greek’), which
reflected aristocratic contempt for ‘modern’ Greeks as the decadent
descendants of a once great people. Yet at all penods individual Greeks
(e.g. Polybius, Posidonius, Parthenius, Philodemus) were held in high
esteem at Rome. And by the end of the first tentury Rome had
become the cultural centre of the world, in the eyes not only of
Romans but also of Greeks whose poets, scholars and philosophers now
flocked there. It is part of the greatness of Rome that, when
confronted with Greek culture, she neither yielded completely nor
trampled it under foot, but accepted the challenge, took it over,
transformed and transmitted it to Europe. Without the mediarion of
Rome, our culture would be very different, and, arguably, much the
poorer. '

Here Cicero, one of Rome’s most influential writers, reminds his
brother Quintus (who was governor of Asia Minor, a Roman province
heavily peopled by Greeks) just who he is in charge of and the debt

Rome owes to them:
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We are governing a civilised.race, in fact the race from which .
civilisation is believed to have passed to others, and assuredly we ought
to give civilisation’s benefits above all to those from whom we have
received it. Yes, [ say it without shame, especially as my life and record
leave no opening for any suspicion of indolence or frivolity:
everything that [ have attained I owe to those pursuits and disciplines
which have been handed down to us in the literature and teachings of
Greece. Therefore, we may well be thought to owe a special duty to
this people, over and above our common obligation to mankind;
schooled by their precepts, we must wish to exhibit what we have
learned before the eyes of our instructors. ‘

PART ONE
Sections 1—3: Plautus and the
Roman comic tradition

- (Cicero, Ad Quintum 1.1)

Plautus

Titus Macc(i)us Plautus probably lived from c. 250 to ¢. 180, He is said
to have written about 120 comedies of which 19 survive. Like almost
all Roman writers, he drew the inspiration for his work from earlier
Greek models, which he freely translated and adapted to fit the Roman
audience for which he ‘was writing. For example, it is almost certain
that he based Aulularia, the first play you will read, on a play by the
Athenian Menander (c. 340 to c. 290), and Bacchidés on Menander’s Dis
exapaton ("'The two-time trickster”). Plautus wrote comedies for
production at Roman festivals (férige, /idi), times devored to worship

-+ of the gods and abstention from work. The originals are written in
verse, ,

Actors in the Greek originals wore masks which covered the whole .
head. Though it is not absolutely certain that Plautus followed this
convention, we have illustrated the Plautine characters in the
Introduction with Greek mask-types from around the time of
Menander. Notes on these masks and on the other illustrations will be
found on p. 154.

Plautus’ Aulularia: a note

Aslularia begins with the entry of the family Lar (household god),
who sketches the history of the family in brief outline and alerts us to
Euclio’s miserliness. For the purposes of adaptation, we have filled out
that brief family history with a number of scenes taken from elsewhere
in Roman comedy. We start to follow Plautus at Section 1C.




Section 1
Plautus’ Aulularia

Introduction: familia Euclionis

quis es t@i? ego sum Euclic, senex sum.

ego sum Phaedra. filia

quis es tO? R
Euclidnis sum.

quis.es tii?

Staphyla sum, serua Euclionis.

Introduction Plautus’ Aulularia

dramatis persinae
Euclid: Euclid senex est, pater”Phaedrae.
Phaedra: Phaedra filia~Euclionis est.
Staphyla: serua”Euclionis est.’
Euclio senex est. Buclic senex audrus est. Eucho in"aedibus habitat
cum” filia. filia"Euclionis Phaedra est. est et serua in’ aedlbus
seruae”ndmen. est Staphyla.

Euclidnis"familia in"aedibus habitat. sunt in~familia~Euclidnis
patetfhmlhas et Phaedra filia~Euclidnis, et Staphyla serua. omnés
in"aedibus habitant.

Section T A

The scene moves back in time many years. Euclio’s grandfather, Demaenetus,
on the day of his daughter's wedding, fearful that his gold will be stolen amid
the confusion of the preparations, entrusts it to the safe keeping of his
household god (the Lar). He puts it in a pot and hides it in a hole near the
altar.

dramatis personae
Deémaenetus: Démaenetus senex est, Euclidnis auus.
seruus: serul ndmen est Dauus.

IO



1 Plautus and the Roman comic tradition

4. ego Daiuus 1 uocd.

setua: seruae ndmen est Pamphila.

coquus et tibicina,

(seruuis in~ scaenam intrat. ante”ianuam”™Démaeneti stat et clamat. cir

clamat? clamat quod seruam wocat) :

SERVVS heus, Pamphila! ego Dauus t& uocd!

SERVA quis m& uocat? quis clamat?

SERVVS ego Dauus t€ uocd.

SERVA quid est? clir m& uocas? _

(seruus ad”idnuam appropinquat, sed idnua clausa est. seruus igitur ianuam

pulsat) . A

SERVVS heus tii, serua! ego idnuam pulsd, at td ndn aperis: i3nua
clausa est.

SERVA (idnuam aperit} clir clami3s? ego hiic et illic cursitd, tG autem:
clamas. €go occupata sum, tii autem Otiosus es. seruus nén es,
sed furcifer. -

SERVVS ego OtiGsus non sum, Pamphila. nam hodié Démaenetus,
dominus meus, filiam in"matrimnium™dat: niiptiac”filiae
sunt! . o

(Démaenetus, dominus™serui”ef seruae, in"scaenam intrat)

DEMABNETVS cir clamitis, Diuc et Pamphila? ciir stitis? cir 5tidsi

1A Plautus’ Aululiria

estis? nam hodié niiptiae~filiae“meae sunt. ciir non in"aedis
intratis et niptias paratis?

(in"aedis intrant seruus et serua, et niptids parant. in"scaenam intrant coquus

et tibicina. Démaenetus coquum et tibicinam uidet)

DEM.  heus uGs, qui estis? ego enim uds ndn cogndui.

COQVVS BT TIBICINA coquus et tibicina sumus.
ad"niiptias”filiae "tuae uenimus.

DEM. ciir ndn in"aedis"meds intratis et niiptids paratis?

(coquus et tibicina in”aedis™Démaeneti intrant)

(Démaenetus coronam et unguentum portat. aulam quoque portat, aula

auti”pléna est) :

DEM. heu! hodig niiptiis~filiae"meae pard. clincta familia festinat.
hiic et illic cursitant pueri et puellae, ego coquds et tibicinis
uocd. nunc aedés plénae sunt coqudrum et tibicinirum, et
ciinctl coqui et tibicinae farés sunt, heu! homo perditus sum,
immo, perditissimus hominum. nam aulam habed
auri” plénam. ecce! aulam portd. (senex aulam monstrat.) nunc
aulam sub”ueste c€ld. nam ualde timed. (Sniffs air) aurum
enim olet; et fiirés aurum olfactant. aurum autem nén olet, s1
subterra latet. sT aurum sub”terr3 latet, niillum coquum
nilllam tibicinam ndllum fiarem timed. aulam igitur clam

s. lardrium.

subterra cl3. ecquis mé spectat?

(Démaenetus circumspectat. némo adest. Démaenetus igitur néminem uidet)
bene. sSlus sum. sed prius ad"Larem appropinqué et
unguentum cordnamque dd, et supplicd.
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1 Plautus and the Roman comic tradition

(ad™Larem appropinquat. unguentum dat et coronam. deinde Lari supplicat)
8 Lar, titéla"meae familiae, t& 515 et obsecrd. ego t& semper
cordnd, semper tibi unguentum da, semper sacrificium et
hondrem. tii contra bonam Fortlinam dis. nunc ad”t€ aulam
aurl” plénam portd. sub”ueste autem aulam c&ld. familia
d&"auli igndrat. sed hodi€ sunt niiptiae~filiae. plenac sunt
aedes coqudrum”et”tibicindrum. immd, firum plénae sunt.
aurum olet. ego igitur flirés timed. & Lar, té 6rd et obsecrd.
aulam serud!

(senex ad”focum appropinquat. prope”focum fouea est. in”foued aulam célaf)
ecce. saluum aurum est, saluus quoque ego. nunc enim ti
aulam habégs, Lar.

Section 1B

A very long time has passed. The old man Demaenetus has died without
digging up the gold or revealing the secret to his son. Now, however, his
grandson Euclio, an old man, is going to strike lucky. The Lar explains.

(Euclic in scaena dormit. dur dormit, Lar in scaenam intrat et fabulam
explicat)

6. spectatdres, ego sum Lar familiaris.

1B Plautus’ Aululdria 7

LAR spectitdres, ego sum Lar familidris. deus sum familiae Euclidnis.
ecce Euclidnis aed@s. est in"aedibus Euclionis thesaurus
magnus. thésaurus est Démaenet, aul Euclionis. sed thésaurus
in auli est et sub terrd latet. eggo enim aulam clam in"aedibus
serud. Buclid d& thésaurd ignorat. clir thésaurum clam adhiic

_ serud? fibulam explicS. Buclid ndn bonus est senex, sed anarus
et malus. BucliSnem igitur n6n amd. praeterea Euclid mé& non
clirat. mihi numquam supplicat. unguentum numquam dat,
ndllas cordnis, nillum hondrem. sed Euclio filiam habet
bonam. nam ciirat mé Phaedra, Euclionis filia, et multum ,
hondrem, multum unguentum, multds corénis dat. Phaedram
igitur, bonam filiam Euclionis, ualdé amd. sed Euclid pauper
est. niillam igitur dotem habet filia. nam senex dé aula aul
ignorat. nunc autem, quia Phaedra bona est, aulam aur?
plénam Euclioni do. nam Euchonem in"somnid uiso et aulam
monstro. nidéte, spectatdres.

(Euclio dormit. Lar imdginem aui in scaenam diicit. Euclio stupet)

EVCLIO dormid an uigild? di magni! im3ginem uided auf mef,
Démaenet]. salu€, Démaenete! heu! quantum mutitus
ab7ills. . .ab™InferTs scilicet in aedis intrat. ecce! aulam
Démaenetus portat. ciir aulam portas, DEmaenete? ecce!
circumspectat Démaenetus et sécum murmurat. nunc ad aram
Laris festinat. quid facis, Démaenete? foueam facit et in fouea
aulam collocat. mirum hercle est. qUId autem in auld est? di
magni! aula auri plena est. -

pEMAENETI IMAGO bene. nunc aurum meum saluum
est. ,

BVC. nodn credd, Démaenete. niillum in"aedibus aurum est.
somnium falsum est. pauper ego sum et pauper maned.

(Euclio wakes up, and is angry that the gods torment him with what he feels

are false dreams of wealth)

EvC.  heu me miserum. ego sum perditissimus hominum. _pauper
sum, sed di falsa somnia mdnstrant. auum meum in~somnid
unided. auus aulam aurl plénam portat. aulam sub terrd clam
collocat iuxta~Larem. ndn tamen crédS. somnium falsum est.
quarg Lar mé ndn ciirat? quaré mé décipit?

(Buclié ad™Larem appropinquat. subitd autem foueam uidet. Euclic celeriter

multam terram & foued movet. tandem aula appdret)

Evc.  quid hab@s, & Lar? quid sub”pedibus ten&s? hem. aulam uides.
nempe somnium ugrum est..
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1 Plautys and the Roman comic tradition ' 8

(Euclis aulam & foued mouet. intrd spectat et aurum widet, stupet)
euge! eugepae! aurum possided! non sum piuper, sed diues! 110
(suddenly crestfallen) sed tamen hercle homo diues ciiras semper
habet multas. fiirés in"aedis clam intrant. 6 m& miserum! nunc
farés timed, quod multam pec@iniam possided. eheu! ut Lar
mé uexat! hodi€ enim mihi multam peciiniam, multds simul
ciiras dat; hodié igitur perditissimus hominum sum. 115
quid tum? 3! bonum cGnsilium habed. ecquis mé spectat?
(Euclié aurum sub™ueste célat et circumspectat. néminem uidet. tandem
ed”Larem appropinguat)
ad t&, Lar, aulam auri plénam portd. tit aulam serui et cela!

(Euclié aulam in"foued iterum collocat; deinde multam terram super aulam 1z0

aggerat)

bene. aurum saluum est. sed anxius sum. quaré autem anxius
sum? anxius sum quod thesaurus magnus multds cras dat, et
mé ualdé uexat. nam in" diuitum hominum Taedis firés multi

incrant; plénac igitar firum multdrum sunt divitum hominum 125 f

aedés. 5 mé miserum!

Section 1C

(Euclié ex aedibus in scaenam intrat clamatque)
Eve. exl rx aedibus! ex1 statim! ciir non exis, serua mea?

7. quid est, mi domine: quid facis?
quiré mé ex aedibus expellis?

STAPHYLA (ex aedibus exit et in-scaenam intrat) quid est, mi domine?

quid facis? quiré mé ex aedibus expellis? serua tua sum. quiré 130

mé uerberas, domine? _
Evc.  tacé! t& uerberd quod mala es, Staphyla. -

1C  Platus’ Aululiria 90

STAPH. egone mala? clir mala sum? misera sum, sed non mala,
domine. (sécum cagitat) sed tG Insinus es!

EVC.  tac@! exi statim! abi etiam nunc...etiam nunc...ohg&! sti!
mané! (Euclis sécum cdgitat) peril! occidi! ut mala mea serua
est! nam oculds in occipitid habet. ut th&€saurus meus mé
miserum semper uexat! ut th&aurus multds ciirds dat! (clamat
iterum) mané€ istic! t¢ moned, Staphyla!

sTAPH. hic maned ego, mi domine. tG tamen qud Ts?

EVC.  ego in aedis meds reded (sécum cogitat) et thésaurum meum
clam uided. nam firés semper in aedis hominum divitum
ineunt...

(Euclio € scaena abit et in aedis redit)

STAPH. & mé miseram! dominus meus insanus est. per noctem
numgquam dormit, sed peruigilat; per”diem mé ex aedibus
semper expellit. quid in animd habet? quaré senex tam nsanus
est? ,

(Euclis tandem ex aedibus exit et in scaenam redit.)

Evc,  (sécum cogitar) d1 me seruant! th@saurus meus saluus est! (clamat)
nunc, Staphyla, audf et operam™da! ego t&€ moned. abi intrd et
ifnuam occliide. nam ego nunc ad praetrem abed — pauper
enim sum. sT uidés arineam, araneam serua. mea enim aranea
est. s1 uicinus adit et ignem rogat, ignem statim exstingue. s
uicini adeunt et aquam rogant, respondé ‘aquam numquam in
aedibus habed.’ sT uicinus adit et cultrum rogat, statim
respondé ‘cultrum fiarés habent.’” sT Bona Fortiina. ad aedis it,
prohibé!

sTAPH. Bona Fortiina numquam ad tuds aedis adit, dormne

EVC,  tacg, serua, et abl statim intrd.

STAPH. taced et statim abed. (Staphyla abit et sécum murmum:) 0 mé
miseram! ut Phaedra, filia Euclionis, m& sollicitat! nam grauida
est Phaedra € Lycdnidg, uiciné Euclidnis. senex tamen
igndrat, et ego taced, neque cdnsilium habed.

(exit é scaend Staphyla)

(Euclio now describes how, albeit reluctantly, he is going to the forum to

collect his praetor’s free hand-out — to allay suspicions that he is wealthy)

EVC. .nunc ad praetdrem abed, nimis hercle inuitus. nam praetor
hodi€ pecliniam in"uirds diuidit. s ad forum nén €5, uicini
mei ‘hem!’ inquiunt, ‘nds ad forum Tmus, Eucli6 ad forum
nén it, sed domi manet. aurum igitur domi senex habet!’ nam
nunc céld thésaurum séduld, sed uicini mel semper adeunt,
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1 Plautus and the Roman comic tradition 10

consistunt, ‘ut”ualés, Euclid?’ inquiunt, ‘quid agis?’ mé
miserum! ut ciirds thésaurus meus dat multis!

Section 1D

The scene changes. Enter a neighbour of Euclio's, Megadorus, with his sister,
Eunomia. (It is Eunomid’s son, Lyconides, who has made Phaedra

pregnant — but no one knows this except Staphyla.) Eunomia is eager for
Megadorus to marry, and his thoughts turn to his neighbour’s pretty daughter.

dramatis personae

Megadorus, uicinus Euclionis et frater Eunomiae: uir diues.
Eunomia, soror Megadori.

(Lyconidgs filius Eunomiae est)

est uicinus Euclidnis. ndmen uicini Megaddrus est. Megaddrus
sordrem habet. ndmen sordris Eunomia est. Megaddrus igitur

friter Eunomiae est, Eunomia soror Megaddri. Eunomia filium

habet. nomen fili Lyconides est. amat Lycdnidés Phaedram, Euclionis

filiam. Lycdnidés Phaedram amat, Phaedra Lyconidem.

(Eunomia Megadorum ex aedibus in scaenam dici)

MEGADORVS ~ optima fémina, di mihi manum tuam.

EVNOMIA quid dicis, mi friter? quis est optima? féminam enim

- optimam nén uided. dic mihi.

MEG. til optima es, soror mea: t& optimam habed.

EVN. egone optima? tiine me ita optimam habés?

MEBG. ita dicS.

EVN. ut ti mé optimam habés féminam, ita ego t& fritrem habed
optimum. di igitur mihi operam.

MEG. opera mea tua est. iubg, soror optima, et moné: ego audid.
quid uis? cir mé ab aedibus diicis? dic mihi.

EVN. mi frater, nunc tibi dico. uxorem non habés.

MEG. ' ita est. sed quid dicis? .

BVN. s uxorem non habgs, ndn habés liberos. sed uxores uirds
semper clirant seruantque et pulchri liberf monumenta
pulchra uirdrum sunt. ciir uxdtem domum ndn statim diicis?

MEG.  peril, occidi! tacg, soror. quid dicis? quid uis? ego diues sum;
uxorés uirum diuitem pauperem statim faciunt.

EVN. ut tii frater es optimus, ita ego f&mina sum optima, sororque
optima tua. t€ ita iubed monedque: diic domum uxdrem!

MEG. sed quam in animd habés? . :
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8. ciir uxdrem domum non statim diicis?

EVN.
MEG.

EVN.
MEG.

EVN.

MEG.

EVN.

11

uxdrem diuitemn., :
sed dfues sum satis, et satis peciiniae aurique habed. praetered
uxdrés divités domi nimis pecliniae aurique rogant. ndn amd
uxdrum divitum climdrés, imperia, eburata uehicula, pallas,
purpuram. sed...

dic mihi, quaesd, quam uis uxorem?

(sécum cogitat, tum. . .) puella uicina, Phaedra nSmine, filia
Euclidnis, satis pulchra est. ..

quam dicis? puellamne Euclionis? ut tamen pulchra est, ita est
pauper. nam pater Phaedrae peciiniam habet niillam. Euclid
tamen, quamquam senex est nec satis pecliniae aurique habet,
non malus est.

s dinités uxorés sunt ddtemque magnam habent, post niptias
magnus est uxorum simptus: stant fulld, phrygid, aurifex,
linirius, caupdnés flammiril; stant manuledrii, stant propdlae
lintednes, calceolarii; strophidrii adstant, adstant simul sonaril.
peciiniam dis, abeunt. tum adstant thylacistae in aedibus,
textores limbularii, arcularil. pectiniam das, abeunt.
intolerabilis est.simptus uxdrum, sT dotem magnam habent.
sed sT uxor ddtem ndn habet, in potestate uiri est.

técté dicis, frater. cir non domum Euclionis adis?
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1 Plautus and the Roman comic tradition 12

9. strophidril adstant, adstant simul soniril.

MEG. aded, ecce, Euclidnem nunc uided. 3 ford redit.

EVN, ualg, mi frater.

(exit € scaend soror Megadari) 22§
MEG. et ti ualg, soror mea.

Section 1E

Euclio, back from the forum, meets Megadorus, is highly suspicious of his
motives, but finally agrees to a dowry-less marrzage for Phaedra. Staphyla is
horrified when she hears.

(abit @ ford in scaenam Euclid)
EVvCLIO  (sécum cdgitat) nunc domum redeS. nam ego sum th, animus
meus dom{ est.
MEGADORVS salué Euclid, uicine optime. : 230
Eve.  (Megadorum uidef) et tG, Megaddre. (sécum cogxtat) quid. uult
Megadorus? quid~consill habet? cir homo diues pauperem
blandé saliitat? quaré mé uicinum optu'num d1c11:7 peril!
aurum meum uult!
MEG. t bene ualés? . , : . 235§

1E  Plautus’ Aulularia : 13

EVC.

MEG.

EVC.

MEG.

EVC.

MEG.

EVC.

pol ualed, sed non uales™3 peciinia. ndn satis peciiniae habes, et
paupertitem meam aegré ferd,

sed clir th paupertatem tuam aegré fers? si animus aequus est,
satis habés.

perit! occidi! facinus Megaddri perspicuum est: th&saurum
meum certé uult!

quid ta dicis? .

(startled) nihil. paupertas m& uexat et ciiras dat mults.

* paupertatem igitur aegré ferd. nam filiam habed pulchram, sed

pauper sum et dtem non habes.

tacg. bonum hab& animum, Eucli§, et da mihi operam.
consilium enim habed.

quid cdnsill hab8s? quid uis? (sécum cdgitat) facinus nefarium!

6 scelus! ndn dubjum est! pccumam uult meam | domum statim
reded. & pecliniam meam! :

(exit € scaend in aedis Euclio)

MEG.
BEVC.

qud abis? quid uls? dic mihi.
domum abes. ..

(Euclio exit. mox in scaenam redit)

MEG.

EVC.
MEG.
EVC.

MEG.
EVC.

MEG.

EVC,

MEG,.

di me seruant, salua est peciinia. redes ad té, Megaddre. dic
mihi, quid nunc ufs?

ut tii mé, ita ego t€ cogndul. aud? igitur. ﬁham tuam uxdrem
poscd. promitte!

quid dicis? cuius filiam uxdrem uis?

tuam.

ciir filiam poscis meam? irridésne mé, homo diues hominem
pauperem et miserum ?

non t€ irrideS. consilium optimum est.

tii es homo diues, ego autem pauper; meus 5rds tuus n6n

est. td e quasi bds, ego quasi asinus. sT bds sic imperat ‘asine,
fer onus’, et asinus onus ndn fert, sed in lutd iacet, quid bds
facit? asinum nén respicit, sed irridet. asini ad boués ndn facile
trinscendunt. praeteres, dotcm ndn habes. cons:lmm 1g1tur
tuum non bonum est.

sT ux6rem puellam pulchram habed bonamquc, satis dotis habed,
et animus meus acquus est satis. satis diues sum. quid opus
peciiniac est? promitte!

promitts tibi filiam meam, sed nillam d5tem. niillam enim habed
pecliniam.

ita est ut uls. clir ndn niptids statim facimus, ut uolumus? cir
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ndn coquds uocamus? quid dicis? . -

EVC.  hercle, optimum est. 1, Mcgadare, fac niiptids, et filiam meam
-domum diic, ut ufs —sed sine dte — et coqués uoci. ego enim
pecumam non habed. uale. -

MEG. €b. ualé et td. -

(exit € scaena Megadorus)

BEvC.  di immortilés! peciinia uérd ualet. ndn dubium est: peciiniam
meam uult. Megaddrus. heus ti, Staphyla! t€ uold! ubi es,
scelus? exfsne ex aedibus? audisne mé? ciir in aedibus mangs?

(ex aedibus in scaenam intrat Staphyla)
hodi&¢ Megadbrus coquds uocat et niiptias facit. nam hodié
uxdrem domum dicit filiam meam.

STAPH. quid dicis? quid uultis et td et Megadorus? 6 pucllap
miseram! subitum est nimis. stultum est facinus!

BVC. tacE et abi: fac omnia, scelus, fer omnia! ego ad forum abes.

(exit Euclis) ,

STAPH. nunc facinora sceleraque Lycomdls patent! nunc exitium
filiae Euclidnis adest. nam hodi€ grauidam domum diicit
uxdrem Megaddrus, neque consilium habed ego. perii!

Section 1F

Pythodicus the head cook allots cooks to Euclio’s and Megadorus’ houses. The
cook who goes to Euclio’s house gets short shrg’ft Sfrom the suspicious Euclio.

(omnés cogui intrant. némina coqusrum Pythodicus, Anthrax, Congrié sunt.
Pythodicus dux coquérum est)

PYTHODICVS Tte, coquil intrite in scaenam, scelera! audite! dominus

meus ndptids hodi€ facere uult. uestrum igitur opus est cénam
ingentem coquere.

10. omnés. coqui intrant.

295 §
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CONGRIO cuius filiam diicere uult?

PYTH.

ANTHRAX d7 immortilss, cognduistisne hominem? lapis ndn ita est

filiam uicini Euclidnis, Phaedram.

- aridus ut Buclid.

PYTH.
ANTH.

PYTH.

ANTH.

PYTH.

CON.
OMNES

quid dicis?

dg igni s1 fiimus foras exit, clamat ‘mea pecuma periit! diic me

ad praetorem' ubi dormire uult follem mgentem in s
impdnit, dum dormit.
quarc?

animam 3mittere ndn uult. sT lavat, aquam profundere ndn
ault. et apud t3nsdrem pracsegmina Amittere ndn uult, sed
omnia colligit et domum portat.

nunc tacéte et audite, coqul omngs. quid uds facere uultis?
cuius domum ire uultis, scelera? quid td ufs, Congri6?

* uold ego domum uiri diuitis iniré. ..

coQvi nds omnes domum Megaddri, uirl diuitis, inire
uolumus, nén domum Euclionis, uirf pauperis et tristis.

ut Euclid uds uexat! nunc tacéte uds omnés. (fo Anthrax) td abi

domum Megadér; (to. Congrio) tli, domum Eucliénis.

ut uexat mé Euclionis paupertis! nam Euclid, scimus, auirus
et tristis est. in aedibus nil nisi indniae et araneae ingentés sunt.
nihil habet Eucli5, nihil dat. difficile est igitur apud Euclionem

c€nam coquere.

I1. coqul auferunt omnia bona!
firés sunt coqul omneés!

PYTH. stultusne es, Congrio? facﬂe enim est apud Euclibnem cénam
coquere. nam nilla turba est. sT qu1d us, ex aedibus tufs técum
porta: nam nihil habet Euclis! sed Megaddrus diues est. apud

r
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MegadGrum est ingéns turba, ingentia uasa argentea, multae
uestés, multum aurum. sT"quid serui imittunt, clamant
statim ‘coqui auferunt omnia bona! fiirés sunt.coqui.omnés!
comprehendite coquds audacis! uerberate scelera!’ sed apud
EucliGnem facile est nihil auferre: nihil enim habet! T m&cum,
scelerum caput!

CON., ¢€0.

12, attatae! cTu€ omnés date uiam!
peril, occidi ego miser!

(Congrio drags himself off grudgingly to Buclio’s house, with his cooks. In

seconds he comes rushing out again) .

CON. attatae! clus omnés, date uiam! perii, occidi ego miser!

EVC.  (calling to him from the house) 5 scelus malum! redi, coque! qud
fugis t@, scelerum caput? quarg? o :

CON.  fugid ego quod mée uerberdre ufs, clir clamas?

Evc.  quod cultrum ingentem habgs, scelus!

CON. sed ego coquus sum. nds ormnés coqui sumus. omnes igitur cultrds
ingentis hab&mus. :

EVC.  udsomngs scelera estis. quid "negdti est in aedibus mels ? uold scire

omnia.

CON.  tacg ergd. ingentem coquimus cénam. niiptiae enim hodié filiae
tuae sunt. - :

EVC.  (sécum cogitaty 5 facinus audix! mendix homo est: omne

1F  Plautus’ Aululiria 17

meum aurum inuenire uult. (out loud) manéte, coqui omnés.
state istic.

(Euclio domum intrat, tandem domé exit et in scaenam intrat. aulam in

manibus fert) '

BVC. ' (sécum cogitar) nunc omnem thésaurum in hac aul ferd: omne
hercle aurum nunc mécum semper portibs. (out loud) te
omnés intrd. coquite, aut abite ab aedibus, scelera!

(abeunt coqui. Euclio sécum cogitar) '
facinus audax est, ubi homo pauper cum diuite negdt-
ium”habére uult. Megaddrus aurum meum inuenire et
auferre uult. mittit igitur coquds in meis aedis. ‘coquds’
dic, sed furés sunt omnés. nunc quid consill optimum est?
mé miserum ! )

13. ecce! finum uided. quis deus fan7 est?

Section 1G

Euclio now looks around for a place to hide his gold safely outside the house.
He settles on the shrine of Fides (“ Trust’, ‘ Credit’)— but unknown to him,
he is overheard by a neighbouring slave, Strobilus.

EVC.  ecce! finum uided. quis deus fini est? . Fid@s est, dic mihi,
Fidés, tiine uls mihi custds bona esse? nam nunc tibi ferd
omne aurum meum; aulam aurf plénam bene custGdi, Fides!
prohibg firés omnés. nunc find tud aurum meum créds.
aurum in fand tud situm est, ‘

(Euclis in aedis redit. in scaenam intrat Strobilus seruus. omnia Euclionis

uerba audit)

STROBILUS dI immortales! quid audid? quid dicit homo? quid facit?
aurumne fand crédit? aurumne in fand situm est? ciir in
finum nén ined et aurum homini miserd auferd?
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(Strobilus in fanum init. Euclic autem audit et domo exit. Strobilum in fans

inyenit)

evc. 1 fors, lumbrice! quaré in finum clam intépis? quid m1h1 a
fano aufers, scelus? quid facis?

(Euclié statim homini plagas dat.)

STRO. quid tibi negdtl mécum est? ciir mé uerberis?

Bvc.  uerberdbilissime, etiam mé rogas, fr, tnfur? quid mihi 3 find
aufers?

sTrRO. nil tibi auferd. !

EVC.  age, redde statim mihi,

STRO. quid uis mé tibi reddere?

EVC. rogis?

sTRO. nil tibi auferd.

EVC.  age, d2 mihi.

STRO. ' nil habeo. quid uls tibi?

Evc.  ostende mihi manum tuam.

sTRO. tibi ostends.

EVC.  age, manum mihi ostende alteram.

STRO. em tibi.

Evc. uided. age, tertiam quoque ostende.

STRO. homo Insinus est!

evc.  dic mihi, quid 2 find aufers?

STRO. di mé perdunt! nil habed, nil 3 find auferd!

EVC.  age rirsum mihi ostende manum dextram.

STRO. em.

EVC.  nunc lacuam quoque ostende.

STRO. ecce ambas proferd.

Evc. redde mihi quod meum est!

STRO. dic mihi, quid mé uis tibi reddere?

BVC.  certé habés.

STRO. - habed ego? quid habed?

EVC. non tibi dics. age, redde mihi.

STRO. Insinus es!

(Buclio gives up)

Evc.  peril. nil habet homo. abi statim, scelus! cfir non abis?

STRO. abed.

(Euclic in_fanum init. aurum inuenit, et & fdno portat. in alters locé clam .

célat)

(But Strobilus, determined to get revenge on Euclio, has kept an eye on

Euclio, and this time steals the gold without giving himself away.)

1G  Plautus’ Aulularia 19

Euclio enters in a paroxysm of grief and anger. After vainly appealing to the
spectators for help, he is met by Lyconides, the young man responsible for
Phaedra’s pregnancy (though Euclio does not know it). Phaedra has, in fact,
given birth, so the marriage with Megadorus is off, and Lyconides has decided
it is time to confess all to Euclio and ask for Phaedrd’s hand in mamage.
deligh ful misunderstanding arises as to who has ‘ laid his hands’ on

what. . :

EVC.  occidi, peril! qud curra? qu6 non currd? (spectdtoribus) tengte,
tencte forem! sed qui fiir est? quem firem dicG? nescid, nil
uided, caecus ed. quis aulam meam auri plénam aufert mihi?
(spectatoribus) dicite mihi, spectatdres, quis aulam habet?
nescitis? & meé miserum !

(in scaenam intrat Lyconidés, inuenis summa” pulchritidine, nilla” continentia)

LYCONIDES qui homo ante aedis nostras plorat? edepol, Euclic est,
Phaedrae pater. certé ego perii. natn Eucli uir summai uirtiite
est; certd omnia de filid scit. quid mihi melius est facere?
melius est mihi abire an manére? edepol, nescid.

EvcC.  heus tq, quis es?

LYC.  egosum miser.

EVC.  immd ego sum.

Lyc. es bond anima.

Evc.  quid mihi dicis? clir m& animd bond esse uis?

Ltyc., facinus meum est, fateor, et culpa mea.

EVC. quid ego ex t€ audid?

ryc. nil nisi uérum. facinus meum est, culpa mea.

avc. O scelus, ciir ti tangis quod meum est?

LYC. - nescid. sed animd aequd és! mihi ignGsce!

Evc. uae tibi! iuuenis summaTaudici3, niilli”continentia es! clir ¢
quod meum est tangis, impudens?

LYC.  propter ulnum et amdrem. animd aequd es! mihi igndsce!

Bvc.  scelus, impudéns! nimis uile uinum et amor est, sT &bri6 licet
quiduis facere. -

LYC.  sed ego juuenis summi uirtite sum, et habére uold quod
tuum ést.

eve.  quid dicis mihi? impudgéns, statim mihi refer quod meum
est. ‘

Lyc. sed quid uis mé tibi referre?

evc. id"quod mihi aufers.

LYC.  sed quid est? nil tibi auferd! dic mihi, quid habed quod
tuum est?
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EvC.  aulam auri plénam dico! redde mihi!

So the truth on both sides slowly creeps out. Lyconides gets his girl,
and then recovers the gold from Strobilus (who is his.servant). Here
the manuscript breaks off, but from the few remaining fragments it
looks as i the marriage with Lyconides is ratified, and Euclio has a
change of heart and gives the happy couple the gold as a wedding gift.

14. Comic scene,

Euclio s, in many'ways, one of Plautus’ finest characters. While we
do not know on which play of Menander Plautus based his Aulularia,
we do possess a play of Menander’s which has a number of similarities.
This play is Dyskolos (in Greek, AUokoAos), ‘The Bad-tempered
Man’. Here is part of the introduction spoken by Pan, the local god of
the neighbourhood in which the play is set. You may wish to identify
common elements in Plautus and Menander and then look for
contrasts, '

(Enter Pan from the-shrine)

PAN  Our scene is set in Attica at Phylae; I've just come out of the
shrine of the Nymphs, a famous holy place belonging to the
Phylasians and those who manage to cultivate the rocks here.
In the farm here on the right lives an old man called Knemon,
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something of a recluse, always grumpy, hates crowds.
‘Crowds’ indeed — he’s getting on in years and has never in
his life spoken a kind word to a soul. He never has a greeting
for anyone, except for me, his neighbour, Pan; and he is
bound to greet me as he passes, though I know he always
wishes he didn’t have to. The old man lives alone here with
his daughter and an old servant. He's always at work fetching
logs and digging away. He hates everyone from his
neighbours here and his wife down to the villagers of
Kholargos over there, the whole lot of them. The girl is as
sweetly simple as her upbringing, with never a thought of
wrong. She serves the Nymphs, my companions, with
devoted reverence, which makes us want to look after her.

Now there’s a young man whose father farms some very
valuable land around here. The young man lives in town, but
came down with a sporting friend to hunt and happened to
come to this very spot. So I made him fall madly in love with
the girl. : ' -

Well, that’s the plot in outline. You can see the details if
you stay to watch, as I beg you to. .

But I think I see our young lover and his sporting friend,
coming along and talking together about the affair.

' (Later on, a sacrifice is being prepared at Pan’s shrine, and Getas, a cook,
Jinds all his helpers drunk, and himself minus a saucepan. He knocks on
Knemon's door — with predictable results)

GETAS You say you've forgotten the saucepan? You've all got
hangovers and are only half awake. Well, what are we to do
now? It looks as if we must disturb the god’s neighbours.

(He knocks at Knemon's door)

Hi there! They are the worst set of maids I know. Hullo
there! They don’t know about anything except sex — come on
girls, be good — and of course a bit of blackmail if they’re
caught at it, What’s wrong? Are none of the servants in? Ah!
I think I hear someone hurrying to the door.

(Knemon opens the door)

KNE,- What are you banging on the door for, damn you?

GET.  Don't bite my head off.
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KNE. By God I will, and eat you alive too.

GET. No, for God’s sake don't.

kNB. Do I owe you anything, you scum?

GET.  Nothing at all. I haven’t come to collect a debt or serve a
subpoena. I.want to borrow a saucepan.

KNE. A saucepan?

GET. .Yes, a saucepan.

KNE.  You scoundrel, do you suppose that I sacrifice cattle and all
the rest of it, like you?

Ger.  [don’t suppose you'd sacrifice so much as a snail. Goodbye,
my dear chap. The women told me to knock at the door and
ask. That’s what I did. No result. I'll go back and tell them.
God almighty, the man’s a viper with grey hair.

(Exit Getas to shrine)

kNE.  They’re man-eaters, the lot of them; knocking on the door as
if I was a friend of theirs. Let me catch anyone coming to our
door again and if I'don’t make an example of him to the
neighbours, you can call me a nobody. How that fellow got
away with it just now, I don’t know.

(Exit Knemon into his house: enter Getas from the shrine followed by Sikon)

SIK.  Be damned to you. He was rude to you was he? I bet you
talked like a stinker. Some people simply don’t know how to

- manage these things. I've learned how to do it. I cook for
thousands of people in town. I pester their neighbours and
borrow cooking uténsils from all of them. If you want to
borrow from someone you must butter him up a bit. Suppose
an old man opens the door; I call him ‘Dad’ or ‘Grandad’. If
it’s a middle-aged woman I -all her ‘Madam’. It its one of
the younger servants I call him ‘Sir’. To hell with you and all
this stupid shouting ‘boy!’. I'd chat him up, like this. (He
knocks) Here Daddy: I want you.

(Knemon comes out) -

KNE.  What, you again!

SIK.  What's this?

KNE.  You are annoying me on purpose. Didn’t I tell you to keep
away? Pass me the strap, woman! (Knemon beats Sikon)

s1k.  Stop it: let me go.

KNE.  Not likely.

SIK. Oh please, for God’s sake.

KNE.  Just you try corming here again.
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sik.  Go and drown yourself.

xNE.  Still blathering?

sIK.  Listen — I came to ask you for a large saucepan.

kNE. [ haven't got one. And I haven’t got a chopper either, or salt
or vinegar or anything else. I've told all the ne1ghbours quite

simply to keep away from me. -~
sik.  You didn’t tell me.
KNE  But I'm telling you now.
SIK.  Yes, curse you. But couldn’t you tell me where I can borrow
one?
KNE.  Don’t you hear me? Must you go on blathcrmg’
sIk.  Well, cheers for now.
kNE. [ won't be cheered by anyone.
SIK. Get lost, then.
KNE.  What unbearable rogues. (Exit)
SIK. Well, he cut me up nicely.

There is much that is reminiscent of Aulularia throughout Dyskolos.
The figure of the miser became a popular one in comedies of manners.
Molitre, writing for the royal court in seventeenth~century Paris, took
up the theme in his L’ Avare, on which Plautus’ Aululiria had an
obvious influence. In the following incident the miser, Harpagon,
chases out of the house his valet, La Fleche. Compare the scene with
Buclio and Staphyla in Aululiria 1C, and look for further points of
contact between the three playwrights.

HARPAGON  Get out at once, and don’t answer back. Be off, you
professional swindler. '

LA FLECHE (aside) I've never seen anything worse than this damned
crook. He’s a real old devil and no mistake.

HARP. What are you muttering to yourself?

LA FL. Why are you after me?

HARP. It's not for you to ask why; get out quickly or I'll bash you.

LA FL. But what have 1 done to you?

HARP. Enough to make me want to be rid of you.

LA FL. Your son’s my master and he told me to wait for him.

HARP. Go and wait in the street then. And don’t stick around in my
house as if rooted to the spot, watching what goes on and

- taking advantage of everything. I don’t want a perpetual spy

watching my affairs, keeping a treacherous eye on all I do,
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LA FL.

HARP.

LA FL,
HARP.

LA FL,
HARP.

LA FL.
HARP.
LA FL.
HARP.
LA FL.
HARP.
LA FL.
HARP,
LA FL.
HARP.
LA FL.
. HARP,

eating up all I have, and poking about everywhere to see what
he can steal.

And how the devil do you thmk anyone is going to steal
from you? You don’t give a thief much chance, locking
everything up and standing guard day and night.

I'll lock up what I please and stind guard when I like. Can’t
you see I'm surrounded by spies watching everything I do?
(aside) I'm terrified that he may have some suspicions about
my money. {(aloud) You're just the sort of person to spread
rumours that I've money hidden.

Well, have you money hidden?

No, you impertinent rogue, I said nothing of the sort. (aside)
How he infuriates me. (aloud). I insist that you don't spread
malicious rumours that [ have.

Bah! It’s all the same to us whether you have or not.

(lifting a hand to hit him) Don’t you dare argue or T'll box your
ears. I tell you again, get out.

Oh, all right: T'll go.

Wait a minute. Are you taking anything of mine with you?
What could I be taking?

Come here so that I can see. Show me your hands.

Here they are.

Now turn them over.

Turn them over?

Yes.

There you are.

(pointing o La Fléche's breeches) Anything in there?

Look for yourself. '

(feeling the bottom of his breeches) These fashionable breeches are
just the thing for hiding stolen property. I should like to see
somreone hanged for inventing them.

(After more in this vein La Fléche leaves and Harpagon continues)

This good-for-nothing valet is a great nuisance and I hate the
sight of him.limping about. It's a great worry having a large
sum of money in the house and one is lucky if one has one’s
money well invested and keeps only what one needs for
current expenses. It’s difficult to find a safe hiding-place
anywhere in the house. As far as I'm concerned I don’t trust
strong-boxes and have no faith in them. They are simply an
invitation to thieves, the thing they go for first. However, I'm
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not sure whether I was wise to bury in the garden the ten
thousand crowns I was paid yesterday. Ten thousand crowns
in gold is the sort of sum — (Enter Elise and Cleante talking in
low voices) Oh God! I must have given myself away! My
anger must have got the better of me. I do believe I have
been talking aloud to myself!



