Debussy in a Paris street at the turn of the century.

Debussy leaves the key in doubt, as he does in the first two bars
of the flute melody quoted above, where he fills in the space
between C sharp and G: all the notes are included, and not just
the selection which would point to a particular major or minor
key. Moreover, the outline interval, a tritone, is that most
inimical to the diatonic system, the ‘diabolus in musica’as it was

8

called b&' medieval theorsis. Deb

1 his ii}_rahamuﬁca@ﬁl_a

“Wiih regard 10 form, the Prélu:
muoevaton. Insiead of choosing
developing it in consecutive fashic
which is hesitant, turning back on
QUL umnasseraive and so unsuiizble for
orthodox manner. This flure th
throughout the Prélude, though
embellishment or split into indepes

epeziad excursions from the :..

The\;;);nanelty of the Prélude
harmonic ambiguity and formal free
fucimating tempos and irregular f
mkmnng of the piece. Tradition:
demanded 2 certain regularicy and |
order that attention might be focus
and melodic shape, and the tempos |
the goal-directed force of the music.

I3 colour. Debussy was 2 o
shadings, and a pioneer in consisicnil
an essential feature of composition. )

sexcept perhaps that o

when arranged for other media: o
version of the Prélude, for instance, ic
duie theme of the piece is very defin
and it becomes something significant
another instrument. Acknowledgis



