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“If fame belonged to me,
I could not escape her.”

E.D.to TW.H.

June 1862.






FOREWORD

This edition of the poetry of Emily Dickinson includes all the seven-
teen hundred seventy-five poems, together with the variants, that she
is known to have written. Since the greater part of her manuscripts
survive, it has been possible to assign to most of the poems a relative
chronology. The dating of them is conjectural and for the most part
will always remain so. Dates have been adduced by all scraps of evi-
dence, associative and direct, including painstaking studies of hand-
writing and of stationery.

Emily Dickinson was born to her talent but she felt no dedication to
her art until she was about twenty-eight years old, in 1858. By 1862
her creative impulse was at flood tide, and by 1865 the greater part of
her poetic energies were spent. She continued to write poetry until her
death in 1886, when she was fifty-five years old, and many of the later
verses are among her great creations. But after 1870 her poems are rela-
tively few in number and were often composed for an occasion and for
the friends to whom they were sent.

Throughout her life people were of the utmost importance to her,
but direct contacts exhausted her emotionally to such an extent that
she shrank from all but the most intimate. Thus her seclusion became
nearly absolute in the last decade of her life. This is not to say that she
withdrew from the outside world. On the contrary, she associated
steadily with the friends of her selection through the medium of letters.
Her correspondence was voluminous and the letters of her later years
share a measure of the permanence of her poetry.

But poetry was the art for which her life was set apart and to it aH‘
else was ancillary. So unwilling was she to be diverted from her calling,
from her own originalities which those capable of evaluating only
dimly understood, that she made deliberate choice of obscurity in her
own lifetime. She was right in her assurance that if fame belonged to
her, she could not in the end escape it.

T.H.J.
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PUBLISHER’S PREFACE

Seldom can a publisher of books write with the wholehearted satis-
faction that is mine a prefatory statement for a new work about to be
issued. The publication of this edition of the poems of Emily Dickin-
son is an epoch-making event, the culmination of more than a half-
century of effort by Dickinson students, and thus a source of pride to
all concerned. Here in these three volumes are united all the poems
known to have been written by ED, with all their variants, and with
the poet’s own preferred text of each poem identified. The years spent
by Thomas H. Johnson on this undertaking have resulted in an out-
standing work of literary scholarship, indispensable for students of
American intellectual history and forever to be cherished by lovers
of poetry.

Harvard University, through its Press, is proud to publish Mr. John-
son’s definitive edition of The Poems of Emily Dickinson and glad
to acknowledge its great debts to two of its sons whose generosity has
made the publication possible: Gilbert H. Montague by his gift to
Harvard University Library provided funds for the purchase of the
poet’s manuscripts and other papers from the heir to the literary es-
tate; and the late Waldron Phoenix Belknap, Jr., by his bequest for
scholarly publishing created The Belknap Press of Harvard University
Press, the imprint under which this edition is now published. In accom-
plishing the purposes of these two benefactors, the publishers have
been notably assisted by the unselfish devotion of Mrs. Waldron P.
Belknap, mother of the founder of The Belknap Press. It is a pleasure
to record our thanks to her here, in the first pages of one of the great
publications to bear her son’s name.

The thanks of the publishers are also due to the staff of Harvard
University Library for unfailing and intelligent collaboration through-
out an arduous task of editing and publishing. In particular we are
indebted to William A. Jackson and Keyes D. Metcalf by whose efforts
the Houghton Library has become a center of Dickinson materials
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PUBLISHER'S PREFACE

and Dickinson scholarship, and this present publication has been
made possible.

Grateful and general acknowledgment is made hereby, for the
University, to Little, Brown and Company and Houghton Mifflin
Company for permission to print in these volumes the Dickinson
poems and other documents which are under copyright and have been
published by these firms. The details of our borrowings from the pub-
lications of these houses are stated elsewhere by Mr. Johnson in his
presentation of the poems themselves, and formal acknowledgment of
copyright is made on the verso of the title page.

It must be stated here that The President and Fellows of Harvard
College claim the sole ownership of and sole right of possession in all
the Emily Dickinson manuscripts now in the possession of Mrs.
Millicent Todd Bingham, and all the literary rights and copyrights
therein, by virtue of Harvard’s purchase agreement in 1950 with
Alfred Leete Hampson, heir of Emily Dickinson’s niece, Mrs. Martha
Dickinson Bianchi.

TromMmas J. WiLson
June 1955 Director, Harvard University Press
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CREATING THE POEMS

THE POET AND THE MUSE

On April fifteenth, 1862, Emily Dickinson wrote a professional man
of letters to inquire whether her verses “breathed.” She was then thirty-
one years old. At the time she dispatched her letter to Thomas Went-
worth Higginson, he had recently resigned from his Unitarian pulpit
in Worcester to devote himself entirely to writing. Of Puritan New
England stock, he was a graduate of Harvard College (1841) and
Harvard Divinity School, and though not yet forty he had already
made a name for himself as essayist, lecturer, and participant in the
cause of liberal reform. Emily Dickinson dared bring herself to his
attention because she had just read the “Letter to a Young Contrib-
utor” that he had written as the lead article in the Atlantic Monthly
for April. It was practical advice for beginners, written with genial,
well-bred kindliness. One sentence she would quote back to him man
years later, and it is a clue to the reason that she now felt emboldened
to write him: “Such being the majesty of the art you presume to prac-
tice, you can at least take time before dishonoring it.” His article drew
responses and specimens of verse, all of which, Higginson wrote
James T. Fields, the editor of the Atlantic, were “not for publication.”
Yet, in spite of that judgment, Higginson immediately answered Miss
Dickinson’s letter, asking her to send more poems, inquiring her age,
her reading, her companionships, and requesting further details about
her writing.

She replied at some length, withholding her age but responding
to his other questions with a freedom from reticence that reveals the
depth of her need for literary companionship. One sentence in this
second letter surely misled Higginson as it has all others since the
letter was published. “I made no verse —,” she says, “but one or two —
until this winter — Sir—,” and cryptically hints as a reason for her new
diversion certain emotional disturbances. The remark is a classic of
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INTRODUCTION

understatement. When Emily Dickinson wrote that letter to Higgin-
son, she had in fact composed not fewer than three hundred poems,
and was bringing others into being at a rate which would double the
number by the end of the year. Her creative energies were at flood,
and she was being overwhelmed by forces which she could not con-
trol.

. As the story can be reconstructed, at some time during the year
1858 Emily Dickinson began assembling her poems into packets. Al-
ways in ink, they are gatherings of four, five, or six sheets of letter
paper usually folded once but sometimes single. They are loosely held
together by thread looped through them at the spine at two points
equidistant from the top and bottom. When opened up they may be
read like a small book, a fact that explains why Emily’s sister Lavinia,
when she discovered them after Emily’s death, referred to them as
“volumes.” All of the packet poems are.either fair copies or semifinal
drafts, and they constitute two-thirds of the entire body of her poetry.

For the most part the poems in a given packet seem to have been
written and assembled as a unit. Since rough drafts of packet poems
are almost totally lacking, one concludes that they were systematically
discarded. If the poems were in fact composed at the time the copies
were made, as the evidence now seems to point, one concludes that
nearly two-thirds of her poems were created in the brief span of eight
years, centering on her early thirties. Her interest in the packet meth:
od of assembling the verses thus coincides with the years of fullest
productivity. In 1858 she gathered some fifty poems into packets.
There are nearly one hundred so transcribed in 1859, some sixty-five
in 1860, and in 1861 more than eighty. By 1862 the creative drive
must have been almost frightening; during that year she transcribed
into packets no fewer than three hundred and sixty-six poems, the
greater part of them complete and final texts.

* There are forty-nine packets. The number of poems in a packet depends on the
length of the poem and tEe number of sheets that form the gathering. One packet
has as few as eight poems, one as many as thirty, but the average is about twenty.
Beginning in 1858, they uniformly include all through 1865. Three packets
were assembled later: one in 1866, another in 1871 (to which one sheet dating from
about 1875 was added), and one in 1872.
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CREATING THE POEMS

Whether this incredible number was in fact composed in that
year or represents a transcription of earlier worksheet drafts can never
be established by direct evidence. But the pattern established during
the preceding four years reveals a gathering momentum, and the
quality of tenseness and prosodic skill uniformly present in the poems
of 1861-1862 bears scant likeness to the conventionality of theme
and treatment in the poems of 1858-1859. Excepting a half dozen oc-
casional verses written in the early fifties, there is not a single scrap
of poetry that can be dated earlier than 1858.

The issue is not necessarily material as far as her motive in writ-
ing Higginson is concerned, except as her need to do so had now be:
come imperative. For her the portentous question was a practical one
Assembled about her was a teeming body of verse, and somehow 2
way of sharing it must be found. As it happens, there were to be three
more years of full creativeness. In 1863 she wrote some one hundrec
forty poems; in 1864, nearly two hundred; and about eighty or so ir
1865. After that, throughout her life, the yearly average never ex
ceeded twenty, one half of which never progressed beyond the work
sheet stage. Though several of the later poems are imperishable lyrlcs

she would never again be driven by the frenzy that possessed her ir

the early sixties. She achieved an intensity, passionate and often de
spairing, in those years which gives to it the quality of “circum
ference” and “awe” that she sought. The question now was what tc
do with these rapidly growing assemblages of manuscript.

One of the unanswered questions is what happened to the poem
that Emily Dickinson wrote in her youth. Aside from two valentines
there are only three verses that can be identified surely as having beer
written before 1858, and all are incorporated in letters. One is to he
brother Austin, and the others to her friend Susan Gilbert. All ar
sentimental in tone and commonplace in thought. Pore as one ma
over the verses in the early packets to identify those which offer clue
to earlier associations, only the most tenuous appear. One poem, “Al
overgrown by cunning moss,” commemorates the death of Charlott
Bronté in 1855. But the very first line indicates the passage of time
The four-stanza poem “I like to see it lap the miles” expresses excite
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INTRODUCTION

ment about the novelty of a steam locomotive. The opening of the
two local railroad branches in Amherst in 1853 was something of an
event. But the only copy of the poem is a semifinal draft written about
1862, four years after she commenced making her packets and there-
fore much later than one would expect to find the poem in packet
form were earlier poems being transcribed. In one instance only is there
positive evidence that early poems were gathered into packets. The
poem sent to Sue in 1853, “On this wondrous sea” (no. 4), is dupli-
cated in a packet of 1858. Perhaps 1858 was the year of Emily Dickin-
son’s assurance of her destiny.

Though one may be reasonably sure that she wrote more than five
poems before 1858—in fact, many more—one begins to question
whether there were many that she thought worth preserving by the
time she began fashioning her packets. A pattern emerges in her life
during the fifties that seems to have direct bearing on her function,
not as an artist — that will come later, but as a writer of verse.

In the late forties Benjamin Franklin Newton was a law student
in the office of Emily’s father, Edward Dickinson. In 1850 Newton
set up a practice for himself in Worcester, and in the following year
he married. In March 1853, in his thirty-third year, he died of tuber-
culosis. Ben Newton had been one of Emily’s earliest “preceptors,”
and his memory always remained with her. He was a Unitarian and
considered somewhat advanced in his thinking. While in Amherst he
had introduced the Dickinson girls to the writings of the Bronté
sisters and of the feminist Lydia Maria Child. He presented Emily
with a copy of Emerson’s poems in 1849, two years after they were
published and many years before Emerson was accepted as a repre-
sentative spokesman of his time. Newton awakened in Emily Dickin-
son a response to intellectual independence and a delight in literature
which later made her call him the “friend who taught me Immortal-
ity.” She told Higginson in the summer of 1862, after he had praised
some verses that she sent him: “Your letter gave no Drunkenness,
because I tasted Rum before . . . My dying Tutor told me that he
would like to live till I had been a poet, but Death was much of Mob
as I could master —then.”



CREATING THE POEMS

It would thus appear that when Emily Dickinson was about
twenty years old her latent talents were invigorated by a gentle, grave
young man who taught her how to observe the world. She made the
statement to Higginson that “for several years” after her tutor’s death
her lexicon was her only companion. Perhaps during the five years
after Newton’s death she was trying to fashion verses in a desultory
manner. Her muse had left the land and she must await the coming
of another. That event occurred in 1858 or 1859 in the person of the
Reverend Charles Wadsworth.

Still predominant among nature poems belonging to 1859 are
such effusions as “Whose cheek is this,” but there is also “Bring me
the sunset in a cup,” and “These are the days when birds come back.”
This is also the year of “Safe in their alabaster chambers,” “Our share
of night to bear,” and “Success.” In the following year, though their
number is still few, are an increasing proportion of poems written with
firmer texture and deepened purpose: “Just lost, when I was saved,”
“I shall know why—when Time is over,” and “At last, to be identi-
fied.” By 1861 the number of poems dealing sentimentally with nature
is on the wane, supplanted by poems of immediate, sometimes vio-
lent intensity: “I can wade grief,” “What would I give to see hi
face,” “I like a look of agony,” and “Wild nights, wild nights.” Poem:s
beginning with the personal pronoun are conspicuous. A volcanic
commotion is becoming apparent in the emotional life of Emily
Dickinson. Though all evidence is circumstantial and will always
remain so, the inescapable conclusion seems to be that about this
time she fell in love with Wadsworth. (A later attachment for Judge.
Otis P. Lord of Salem had no effect whatsoever on her poetry or her
creative talent as a poet, and is therefore not relevant to this discussion.)

Charles Wadsworth was the pastor of the Arch Street Presbyterian
Church in Philadelphia from 1850 until April 1862. When Emily
and Lavinia returned from a three-week visit in Washington in April
1854, where they had been with their father, then serving as a member
of Congress, they stopped over in Philadelphia for two weeks early in
May as guests of their old school friend Eliza Coleman, whose father,
the Reverend Lyman Coleman, had been their principal back in
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INTRODUCTION

Ambherst Academy days. Though there is no record of the event, one
supposes that Emily went to hear Wadsworth preach. Perhaps she
met him then. The only certain early fact is that he called on her some
five years later while he was still in mourning after his mother’s death
in October 1859.

That visit and another he made briefly in the summer of 1880,
are the only two known, and quite possibly the only ones he ever
made. But letters that she wrote after his death on April first, 1882,
state much and imply more. Twice she calls Wadsworth her “closest”
or “dearest earthly friend.” She says that he was her “shepherd from
little girl’ hood” and that she cannot conjecture a world without him.
A year later she wrote her dear friend, Mrs. Josiah Gilbert Holland:
“All other Surprise is at last monotonous, but the Death of the Loved
is all moments—now. Love has but one Date—‘The first of April
‘Today, Yesterday, and Forever.”

Over the years she had come to envision him as a “Man of Sor-
row,” and “a dusk gem, born of troubled waters.” Both visits were
probably made at her request on occasions when he happened to be
traveling nearby. The letters they exchanged did not survive her
death. Those that she wrote to him, sent in covering notes to be for-
warded by Mrs. Holland, were not so handled to mask a surreptitious
romance. Neither Dr. nor Mrs. Holland would have cared to be party
to such dealings. The procedure was one that Emily Dickinson adopted
for many of her later transactions with the outside world. Except to
her sister Lavinia, who never saw Wadsworth, she talked to no one
about him. That fact alone establishes the place he filled in the struc-
ture of her emotion. Whereas Newton as muse had awakened her ta
a sense of her talents, Wadsworth as muse made her a poet.

The Philadelphia pastor, now forty-seven, was at the zenith of his
mature influence, fifteen years married and the head of a family, an
established man of God whose rectitude was unquestioned. To her
it was a basic necessity that he continue in all ways to be exactly the
image of him that she had created. The fantasy that Wadsworth pro-
posed an elopement has no basis in fact, and controverts all that is
known of the psychology of either. The “bridal” and renunciation
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CREATING THE POEMS

poems, almost all of which were written in 1861 and 1862, have
meaning when interpreted as a part of her lifelong need for a shep-
herd, a muse whom she could adore with physical passion in her
imagination. The extent to which Wadsworth realized the nature of
her adoration can only be conjectured. He was a cosmopolitan minis-
ter of ready perceptions. Her eagerness after his death to learn from
his lifelong friend, James D. Clark, details of his life and personality,
about which she says herself she knew little or nothing, is a measure
of his reticences as a person. When she initiated her correspondence
with Higginson, she turned to one who could serve as a critic of her
verse, which she was now writing with daemonic_energy. She soon
came to call Higginson her “preceptor” and her “safest friend,” and
quite literally be became both to her. But he was never what Newton
had once been, and Wadsworth overpoweringly came to be: the source
of inspiration itself.

The crisis in Emily Dickinson’s life seems to have been precipi-
tated by Wadsworth’s acceptance of a call to the Calvary Church in
San Francisco in December 1861. One can believethat he casually
mentioned, as long before as September, that he was considering the
call. It is the plausible conjecture usually set forth to explain two sen-
tences in her second letter to Higginson. Having spoken of losing the
friend who taught her immortality, she goes on to say: “Then I found
one more — but he was not contented I be his scholar—so he left the
Land.” And she gave as the primary reason for writing poetry at all:
“I had a terror —since September —I could tell to none —and so I sing,
as the Boy does by the Burying Ground —because I am afraid.”

To Emily Dickinson, Wadsworth’s removal was terrifying because
she feared she might never be able to control her emotions or her rea-
son without his guidance. It is at this time that she began to dress
entirely in white, adopting, as she calls it, her “white election.” The
name Calvary now first appears in her poems. In 1863 she used it
nine times, always in verses charged with intense emotion. She speaks
of herself as “Queen” of Calvary. Grieving for a lost lover or for one
renounced, she recalls “old times in Calvary.” In the poem “Title
Divine in mine,” as “Empress of Calvary” she is “Born — Bridalled —
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INTRODUCTION

Shrouded — in a Day.” Once in 1863 it is introduced in the poem be:
ginning “Where Thou art — that is Home/ Cashmere or Calvary — the
Same . . . / So I may Come.” No other place name is comparably
used or anywhere nearly so often. As far as eye could peer, Wads
worth’s function as preceptor must perforce cease. It was during the
time that he and his family were preparing to sail for California that
Emily Dickinson initiated her correspondence with Higginson.

It is significant that in June 1869, after Wadsworth’s return from
San Francisco had been publicly announced, Emily Dickinson wrote
to Higginson inviting him to Amherst. “You were not aware,” she
says, “that you saved my Life. To thank you in person has been since
then one of my few requests.” Higginson could know part of what
she meant—that he had given her private audience for her poems.
But he could not know, as she of course was aware that he could not,
in just what way he had provided a release from the tensions and pre-
served her sanity. Two very unfinished worksheet drafts, which have
every evidence of having been written in 1869, express a mood of
jubilation. One deserves to be quoted:

Oh Sumptuous moment

Slower go

That I may gloat on thee

"Twill never be the same to starve
Now I abundance see -

Which was to famish, then or now—
The difference of Day

Ask him unto the Gallows led -

With morning in the sky

By 1870 Wadsworth was again established in Philadelphia, in an-
other church, where he continued as pastor until his death. The crisis
in Emily Dickinson’s life was over. Though nothing again would
wring from her the anguish and the fulfillment of the years 1861-
1865, she continued to write verses throughout her life. Proportionately
the number of them is sharply decreased, but among them are many
that embody her art at its serenest.
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CREATING THE POEMS

PRIVATE AUDIENCES

The first letter to Higginson had a far clearer purpose than he
could be expected to penetrate, because the fact is that within the
year two of Emily Dickinson’s poems had been published in the
Springfield Daily Republican, the second of them just two weeks be-
fore she wrote him. Both had appeared anonymously. She does not
ask Higginson whether he thinks her poetry is now ready for publi-
cation, but she certainly implies such a request, as he of course in
ferred. As she phrased it, is her verse “alive”? Does it “breathe”?

We can never know whether Emily Dickinson’s fear of publica-
tion would have been mastered had her letter been addressed to a less
timid critic. It is certain that she required literary companiénship and
‘equallycertain that the nature of her queries to Higginson have mean-
ing only if the questioner has a public in mind. She turned to an estab-
lished man of letters, known to be especially sympathetic to the status
of women in general and to women writers in particular, one who in
his Atlantic article had addressed “young contributors,” and praised
the qualities she herself most admired: a belief in the majesty of the
art she presumed to practice, and a profound respect for aptness and
economy of language. But Higginson the critic was not the man she
should have written. His taste was conventional and his perceptions
limited. At the same time it should be said that the kinship on a per-
sonal level came to be mutually recognized, and over the years it took
on a meaning for her quite apart from any value as a shaping force in
her art. Higginson became a literary mentor in some vague way cre-
ated by her assurance of what he was as a kindly gentleman, rather
than of what he might attempt to say as a judge of her writing. Had
he responded with the insight that prompted Emerson to write his
famous letter to Whitman, her literary career might well have begun
during her lifetime.

Her realization that Higginson the critic had nothing to offer would
come shortly. Even before she wrote to him she had been made aware
of the liberties that editors took with one’s text, to smooth a rhyme or
make a “sensible” metaphor, with the result that the printed object
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before one were better disowned. Her poem “I taste a liquor never
brewed” had appeared in the “Original Poetry” column of the Repub-
lican just a year before, in May 1861. As she had written the first
stanza, it read:

I taste a liquor never brewed —
From Tankards scooped in Pearl -
Not all the Frankfort Berries
Yield such an Alcohol!

But the editors wanted a thyme and they produced a version that could
never, by any stretch of imagination, have been hers:

I taste a liquor never brewed,
From tankards scooped in pearl;
Not Frankfort berries yield the sense
Such a delirious whirl.

The Republican editor, Samuel Bowles, and his associate Dr. J. G.
Holland were close friends of the Dickinsons. Emily sent them oc-
casional verses in her letters, and they were urging her to let them
publish some. But they reserved the right to correct rhymes and alter
figures of speech. At the time she wrote Higginson she does not seem
to be trying to avoid publishing. On the contrary, she seems to be
inquiring how one can publish and at the same time preserve the in-
tegrity of one’s art. The poem most recently published in the Repub-
lican, just six weeks before on March first, was the same version of
“Safe in their alabaster chambers” that she enclosed in her first letter
to Higginson. The other three were “The nearest dream recedes un-
realized,” “We play at paste,” and “T'll tell you how the sun rose.”
They had been selected with care and are in fact the work of a mature
artist. But she needed some confirmation from a professional judge
because the only advice she had yet been given had come from an en-
thusiastic amateur and had not proved helpful.

It had been her custom, before she initiated her correspondence
with Higginson, to turn for advice to Susan Gilbert Dickinson, her
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brother Austin’s wife. Vivacious, witty, and attractive, Sue was one of
Emily’s oldest and dearest friends. The girls had known each other
from youth. Sue, orphaned at seven by her mother’s death, was
brought up by other members of her family in Amherst and elsewhere.
When Sue was away from Ambherst, the two kept in regular touch
through letters, and the bond was strengthened by their literary in-
terests. The tie was permanently established when Sue and Austin
were married in 1856, and settled in the house next door built as a
wedding gift by Austin’s father. Until the year of her death, Emily
regularly sent poems to Sue, and the total of some two hundred seventy
thus transmitted is vastly greater than that sent to others. In 1861
Emily still turned to Sue for criticism and advice. In that year she sent
Sue a copy of her “Alabaster” poem, evidently with the intent of
grooming it to some purpose, perhaps for the Republican. The details
of the letter-exchange are given in the notes to the poem. It is clear
that Emily could not get herself to take Sue’s advice about letting
the first stanza stand alone. Her sensibilities were truer, as they would
prove to be when at her importunity Higginson offered his criticism.
The attachment of the sisters continued through the years, but Emily
never again sought advice from Sue. She asked professional advice
once again, and once only, when she wrote to Higginson. Her self-
discovery grew out of those two experiences, and by the summer of
1862 she knew that she alone could chart her solitary voyage. Mean-
while, the Republican published the earlier version of the “Alabaster”
poem. Higginson never specifically alluded to the version he received
and she never mentioned the poem again.

The first letters to Higginson are breathlessly expectant. By the
time she came to answer his second note, she knew for a certainty
what he thought of her publishing prospects: “I smile when you sug-
gest I delay ‘to publish’— that being foreign to my thought, as Firma-
ment to Fin —If fame belonged to me, I could not escape her—if she
did not, the longest day would pass me on the chase —and the approba-
tion of my Dog, would forsake me - then — My Barefoot Rank is bet-
ter—"” There is a tenseness and gravity in her allusion to “fame,” a
word that in the years immediately following she probed deeply in
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some of her finest utterances. She can accept his verdict because it

comes from a final court and confirms her whole experience. With the

issue settled, and sensing Higginson’s personal integrity, she set about

to establish the student-preceptor relationship as a game she would
play for the rest of her life. Their relationship stabilized during that

first year of correspondence into exchanges of amiable pleasantries, in

which groove it moved until the end. The luminous intensity of her

quest disappeared, now that she had received her answer.

To be sure, an audience of one in a technical sense is a public,
and she could henceforth send poems to Higginson and others. But
with the exception of those to Higginson and to Sue, the number of
poems that thus gained a hearing is a miniscule fraction of the whole.
The Bowleses and Hollands and the Norcross cousins received re-
spectively some two or three dozen over the years. To the thirty or so
other correspondents who were recipients of verses, for the most part
she sent lines appropriate to special occasions. There are poems of
condolence for the bereaved, verses to speed a departing friend, thank-
you notes to accompany the gift of a flower for those who have ex-
tended some favor. But the great bulk of the poetry, including most
of the important philosophical and love poems, were probably never
seen by anyone except herself. All who knew her were aware that she
wrote poetry, but no one, not even her sister, knew how much
Lavinia’s amazement when she discovered the packets after Emily’s
death was genuine.

Emily Dickinson’s preoccupation with the subject of fame is a
striking characteristic of the poems written between 1862 and 1865,
the years of full creativeness. The dedication to her art was intensified
during the first exchange of letters with Higginson during 1862, a
dedication that led to renunciation of fame in her lifetime and, as the
wellsprings of her creativeness dried up after 1865, to increasing se-
clusion. There are four later instances of publication during her life-
time. Two poems, “Some keep the sabbath going to church” and
“Blazing in gold and quenching in purple,” were published in 1864.
Possibly her consent was tacit, but it is unlikely that she wished
them to appear. In 1866 “A narrow fellow in the grass” was issued in
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the Republican, “robbed” of her, she informed Higginson in order to
make clear to him that she herself did not wish it published. The last
to appear was “Success,” in 1878. Its publishing history is complex, and
reveals the degree to which Emily Dickinson by then had become
psychologically incapable of consenting to allow her verses to be
printed. The story deals principally with Helen Hunt Jackson.

Helen Fiske was the daughter of Nathan Welby Fiske, professor
of Moral Philosophy and Metaphysics in Amherst College from 1836
until his death eleven years later. As small children the girls, who
were of an age, had known each other, though their memory of the
fact was vague when the acquaintance was renewed on a formal basis
many years later. After the death of Mrs. Fiske in 1844 Helen lived
with relatives elsewhere, and though she maintained some Amherst
ties, she had none during those years with Emily Dickinson. At
twenty-two she married Edward Bissell Hunt. When Colonel Higgin-
son met her in Newport in 1866, she had been a widow for three
years and had recently turned to writing as a way of regaining her
balance after the loss, not only of her husband, but of her two children.
It was probably Higginson who, sometime during the summer of 1868,
contrived that the two Amherst authors should meet again. They cer-
tainly knew each other, however casually, in the very early seventies;
but one was a restless traveler with a growing literary reputation, and
the other a recluse poet whose few known verses were conveyed in
occasional letters. Helen Hunt visited in Amherst during the summer
of 1870, but there is no record that they met. The acquaintanceship
was close enough by 1875 so that when Helen Hunt married William
Sharpless Jackson, a Colorado businessman, Emily Dickinson sent her
a note of congratulation. From Helen Jackson’s reply it is clear that she
had seen a few of Emily Dickinson’s poems. The supposition is that
she had made copies of some that Colonel Higginson had shown her
rather than that Emily Dickinson had sent them to her, for the rela-
tionship of the two women was still formal. Helen Jackson concluded
her letter:

I hope some day, somewhere I shall find you in a spot where we
can know each other. I wish very much that you would write to me
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now and then, when it did not bore you. I have a little manuscript
volume with a few of your verses in it—and I read them very
often — You are a great poet — and it is a wrong to the day you live

in, that you will nof sz aloud. When you are what men call dead,
you will be sorry you were so stingy.?

During the summer of 1876, Mrs. Jackson began her negotiations
to secure a contribution from Emily Dickinson for a proposed anthol-
ogy of verse. In this year the well-known Boston publishing firm of
Roberts Brothers decided to bring out a series of anonymous books
which they called the “No Name Series.” They were to be stories, as
the circular advertised, written by American authors, “each a great
unknown.” The first, announced for September, was Mercy Phil-
brick’s Choice, and was widely reviewed when it appeared. Some
critics correctly guessed that Helen Hunt Jackson was the author, but
neither she nor Thomas Niles, the publisher, confirmed or denied the
conjecture. Some fourteen “No Names” were issued, and Niles, en-
couraged by Mrs. Jackson, decided to bring out as a final volume an
anthology of anonymous verse which would be contributed by Amer-
ican and English writers. The advertisements hinted that the readers
would encounter poems by Christina Rossetti, William Morris, Jean
Ingelow, and “H. H.” Such an anthology would greatly extend the
chance for speculation, and the volume, called A Masque of Poets,
appeared in 1878. It was one of the most profitable ventures Roberts
Brothers ever undertook, and today, because it contains the first print-
ing of poems by Thoreau, Lanier, and Dickinson, it is a collector’s
item.

During the summer of 1876, while the whole series was largely in
the planning stage, Helen Jackson, vacationing in Princeton, Massa-
chusetts, wrote this letter:

My dear Miss Dickinson . . . I enclose to you a circular
which may interest you. When the volume of Verse is published in
this series, I shall contribute to it: and I want to persuade you to.
Surely, in the shelter of such double anonymousness as that will be,

*These unpublished letters from Helen Hunt Jackson are in the Dickinson
collection at Harvard.
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you need not shrink. I want to see some of your verses in print.
Unless you forbid me, I will send some that I have. May
I-...3

Uncertain of her decision, or at least not wishing to estrange by a re-
fusal, Emily Dickinson did not reply. On October tenth Mrs. Jackson
called on her in Amherst to plead in person. Believing that Colonel
Higginson could somehow resolve her dilemma, Emily immediately
wrote him, enclosing the circular, and telling him that Mrs. Jackson
“wished me to write for this I told her I was unwilling, and she asked
me why? -1 said I was incapable and she seemed not to believe me
and asked me not to decide for a few Days—meantime, she would
write —She was so sweetly noble, I would regret to estrange her, and
if you disapproved it, and thought me unfit, she would believe you -
I am sorry to flee so often to my safest friend, but hope he permits
me—" Under the circumstances one is not surprised that Higginson
was misled and thought that Mrs. Jackson was asking for a story. Ac-
cepting the role of intercessor for one so sweetly noble, her safest
friend replied: “. . . It is always hard to judge for another of the bent
of inclination or range of talent; but I should not have thought of
advising you to write stories, as it would not seem to me to be in your
line. Perhaps Mirs. Jackson thought that the change & variety might
be good for you: but if you really feel a strong unwillingness to at-
tempt it, I don’t think she would mean to urge you. . .” * Some eight-
een months elapsed before Mrs. Jackson again pursued the subject.
In the spring of 1878 she wrote from Colorado Springs:

My dear friend . . . Would it be of any use to ask you once
more for one or two of your poems, to come out in the volume of
“no name” poetry which is to be published before long by Roberts
Bros.? If you will give me permission I will copy them —sending
them in my own handwriting-and promise never to tell any one,
not even the publishers, whose the poems are. Could you not bear

this much of publicity? Only you and I would recognize the poems.

* Harvard College Library.
“The first of the two Higginson letters here quoted is in the Boston Public
Library; the second is in Harvard College Library.

xxxi



INTRODUCTION

I wish very much you would do this—and I think you would have
much amusement in seeing to whom the critics, those shrewd
guessers, would ascribe your verses. . .

That was in April, and the publication date for A Masque was but
seven months away. Mrs. Jackson could not take silence for a refusal,
but she waited until October twenty-fifth before she wrote again, from
a nearer vantage in Hartford, Connecticut.

My dear friend . . . Now~will you send me the poem? No-
will you let me send the “Success”—which I know by heart—to
Roberts Bros for the Masque of Poets? If you will, it will give me a
great pleasure. I ask it as a personal favour to myself - Can you re-
fuse the only thing I perhaps shall ever ask at your hands?

The fact that the volume was on sale three weeks later, and that it
must already have been coming from the bindery at the time Mrs.
Jackson wrote the last letter, strongly suggests that her plea for a
“personal favour” was wrung from her because the volume was indeed
already in print. The letter written from Colorado Springs on Decem-
ber eighth seems to acknowledge some kind of consent, however
vaguely it may have been given. In any event the letter draws a longer
breath:

My dear friend, I suppose by this time you have seen the Masque
of Poets. I hope you have not regretted giving me that choice bit of
verse for it. I was pleased to see that it had in a manner, a special
place, being chosen to end the first part of the volume,—on the
whole, the volume is a disappointment to me. Still I think it has
much interest for all literary people. I confess myself quite unable to
conjecture the authorship of most of the poems. .

Thomas Niles sent a copy of the volume to Emily Dickinson, who
wrote to thank him for it. He replied:

Dear Miss Dickinson You were entitled to a copy of “A
Masque of Poets” without thanks, for your valuable contribution
which for want of a known sponsor Mr Emerson has generally

had to father.
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I wanted to send you a proof of your poem, wh. as you have
doubtless perceived was slightly changed in phraseology .

By this time Emily Dickinson had leamed what te—expect of the
editorial-blue pencil, but in this instance the changes must have béen
especially galling. Five alterations had been introduced into the text.

The friendship with Helen Jackson remained cordial. Emily
Dickinson occasionally sent her verses, and Mrs. Jackson continued to
urge her friend to “sing aloud.” Though the letters of the Amherst
poet became increasingly chatty and intimate, they remained to the last
pointedly silent on the matter of publication. On that issue her mind
was settled.

THE POET AT WORK

The manuscripts of nearly all the poems survive. The text is always
in one of three stages of composition: a fair copy, a semifinal draft,
or a worksheet draft. It sometimes has been set down in two or more
variant fair copies, sent to different friends. On occasion it is found in
all three stages, thus affording the chance to watch the creative spirit
in action. Of the total extant holographs, two-thirds are fair copies,
the finished drafts neatly transcribed in ink on sheets of letter station-
ery. Some three hundred never progressed beyond the semifinal stage;
they are the poems which, like many of the fair copies, are neatly as-
sembled into packets, almost completed, but with suggested changes
of one or more words or phrases carefully added in the margin or at
the bottom. Nearly two hundred survive in worksheet draft only.
They are the rough originals, always in pencil, and jotted down on
paper scraps: on flaps or backs of envelopes, discarded letters, wrap-
ping paper, edges of newspapers—in fact, on anything that lay con-
veniently at hand.

The packets, which Emily Dickinson assembled principally during
18581865, the years of her greatest productivity, are the storehouse
where she gathered the fruits of her labors and upon which she drew

from time to time when she wished to share the product with a friend.
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It was therefore not important to her that all the poems in the packets
should be fair copies. She could create a fair copy from a semifinal
draft when she transcribed a poem for some specific occasion. Indeed,
the fair copies themselves seem to have been considered alterable as
long as they remained packet copies, and she not infrequently changed
them when she selected them for transmission in a letter. Thus she
created many of her variants.

The largest part of the poetry survives in but a single draft, what-
ever the state of composition may be, and for that reason relatively
few poems show her creative method. Even so, these relatively few add
up to a considerable total, and assembled they are an impressive body
of documents in the manifold history of artistic generation. For one
thmg, the several stages demonstrate the extent to which she adopted
her own suggested changes. They show a worksheet draft redacted
into a semifinal one, and that into a fair copy which clearly is the text
that satisfied her, since it is the one she incorporated without variants
into several letters. Finally they show her returning in later years to
her early packet copies, attempting refinements. Such she achieved on
occasion. But more than once she turned a fair copy into a worksheet
draft which she ultimately abandoned, thus leaving the poem in a par-
ticularly chaotic state. Above all, they show her filing her lines to
gain that economy of expression which, when achieved, is the mark
of her special genius. Observe her at work.

In 1862 Emily Dickinson copied the semifinal draft of “One need
not be a chamber to be haunted” (no. 670) into packet 13. The sug-
gested changes that follow the text she assembled in order at the end
of the poem, with crosses at those points in the text where she wished
to consider substitutions were she later to undertake a final draft. In
this instance she did just that. Several months later she restudied her
text and sent a redaction of the poem to Sue. From among the six
possibilities for change she selected but one. But she made four other
substitutions not even suggested in the semifinal draft.® She followed
precisely the same method in “Give little anguish” (no. 310), written

Both autographs are reproduced in facsimile in Harvard Library Bulletin, VII
(1953), between pages 260 and 261.

xxxiv



CREATING THE POEMS

in the same year. The semifinal draft offers one alternative, which is
not adopted in the fair copy, although the latter incorporates substi-
tute words not even suggested in the semifinal draft. Here then are
examples of semifinal packet copies which were redacted into fair
copies, and thus her final choices are known. Such redactions are not
common. But the instances cited above demonstrate the arbitrariness
of her adoptions and substitutions, and they make clear that no pattern
applicable to a “final” text of unfinished drafts can ever be established.
Semifinal drafts, unless she herself redacted them into fair copies,
must always remain unfinished. There are instances where she has
underlined the suggested change as if to indicate that her choice was
made. But later fair copies of such poems are not consistent in adopt-
ing such apparent choices. (See for example “He preached upon
breadth,” no. 1207, and “No life can pompless pass away,” no. 1626.)
The mood of the moment played its part.

There are instances where two or more variant fair copies of a
poem survive or are known to have been written, yet no one of the
texts can be called “final.” Such is true of “Blazing in gold” (no. 228).
The poem describes a sunset which in one version stoops as low as
“the kitchen window”; in another, as low as an “oriel window”; in a
third, as low as “the Otter's Window.” These copies were set down
over a period of five years, from 1861 to 1866, and one text is ap-
parently as valid as another.

The four copies of one of the later poems, “A dew sufficed itself”
(no. 1437), are especially interesting examples of her creative process.
They are variants in the sense that they propose different word choices.
But since the earliest (about 1874) and the latest (1878) are iden-
tical in text, one may infer that intermediary texts even in fair copies
had no finality so long as she was attempting to establish a reading.
The packet copy is semifinal in that it offers an alternative for the
two final lines. In the intermediary fair copies the alternative is
adopted. In the final 1878 fair copy it is rejected. The full story of
the substitutions and rejections is set forth in the notes to the text,
where it will be observed that the earliest and latest versions are iden-
tical. In this instance, the wheel has come full circle.
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Two worksheet stages of “March is the month of expectation”
(no. 1404) led to the finished draft, all composed about 1877. The
second of the two began as a fair copy, but was converted into a work-
sheet by several alterations made in pencil. Finally, in a fair copy to
Sue, she made her choices, and the poem was finished.

There is one notable instance of a poem of three stanzas, almost
final, converted back into a uniquely chaotic worksheet and left that
way. In 1862 she copied “Two butterflies went out at noon” (no. 533)
into a packet. It is finished except for the final line, for which an alter-
native reading is suggested. Some sixteen years later, to judge by the
handwriting, she attempted a redaction of it. On another sheet of paper
she began the poem anew but, like the butterfly itself, the poet too
was lost. The text is rare in the degree of its complications, but it is
a fascinating document of poetic creativeness in travail. The work-
sheet draft of “Cirisis is sweet” (no. 1416), written about 1877, is
almost as complicated and appears never to have been finished. One
other such has moving power even as it stands. About 1885, one
imagines from the evidence of handwriting, she set down an unfinished
draft of “Extol thee —could I—-then I will” (no. 1643). It is futile to
speculate how it might have been shaped if it had been finished. It
deserves to be known even as it stands.

Although these particular drafts seem never to have resulted in
finished poems, there is ample evidence that absence of a fair copy
does not mean the poem never progressed beyond the worksheet stage.
Emily Dickinson was accustomed to send copies of her poems to
friends, often written for special occasions. Such poems among the
published letters in some instances are lost, but the worksheet drafts
from which the fair copies were redacted survive. Thus the number of
poems originally completed was somewhat greater than the number of
extant worksheet drafts would indicate.

No poet in the language has achieved fulfillment by way of the
single quatrain with greater sureness than Emily Dickinson. One of
her greatest she incorporated into a letter which she wrote Colonel
Higginson in mid-June 1877 (no. 1393):
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Lay this Laurel on the One

Too intrinsic for Renown -
Laurel - vail your deathless tree-
Him you chasten, that is He!

The lines were written in memory of her father who had died three
years before. Their immediate source of inspiration was a seven-stanza
Civil War elegy which Higginson had contributed to Scribner’s
Monthly in the month of her father’s death and which, because of the
association she had given it, she was rereading.® The poem survives
in two earlier drafts, one a worksheet and the other a fair copy, but
both consisting of two quatrains. It is not possible to know whether
she intended the poem finally to stand as two stanzas or one. She
often used but one stanza of a two-stanza poem when she incorporated
verses in her letters. But there is good reason to conjecture, in the
light of the whole process by which the quatrain was inspired and
transmitted to Higginson, that she intended it to stand as the full
realization of her intent.

A final word about the creative process. One should not gather
the impression that all poems first existed in rough drafts which were
laboriously converted into fair copies. There are several instances of
worksheet drafts—that is, poems jotted down in pencil on paper
scraps — which stand finished. The inspiration and the act of genera-
tion were one and complete. The deservedly famous “Humming-
bird” (no. 1463) was evidently so created. It is one of the later poems,
written about 1879. It survives in five holographs; a sixth, known to
have been made, is now lost. All six are identical in text. All were sent
to friends, thus indicating the assurance she felt about its quality.
Mrs. Todd is quoted as saying that in one copy which Emily Dickin-
son sent her, the second line was written at the bottom of the page:
“with a delusive, dissembling, dissolving, renewing wheel.” Obviously
whatever hesitation she had about a final choice came after the poem
was finished. It must have been fleeting too, for none of the suggested

® For another poem, also sent to Higginson, which passed through an interesting
worksheet stage, see “The last of summer is delight” (no. 1353).
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changes prevailed. The absence of variants in the six fair copies, the
exuberance of tone, the ear’s absolute pitch, the assurance of the writer
in her achieverient =3 amm the impression that the
poem was spontaneously conceived. It is of the fellowship of life
which springs fully armed from the brow of Jove. -
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1890—-1945

Shortly after Emily Dickinson’s death on May fifteenth, 1886, her
sister Lavinia discovered a locked box in which Emily had placed her
poems.” Lavinia’s amazement seems to have been genuine. Though
the sisters had lived intimately together under the same roof all their
lives, and though Lavinia had always been aware that her sister wrote
poems, she had not the faintest concept of the great number of them.
The story of Lavinia’s willingness to spare them because she found
no instructions specifying that they be destroyed, and her search for
an editor and a publisher to give them to the world has already been
told in some detail.®

Lavinia first consulted the two people most interested in Emily’s
poetry, her sister-in-law Susan Dickinson, and Mrs. Todd. David
Peck Todd, a graduate of Amherst College in 1875, returned to Am-
herst with his young bride in 1881 as director of the college observa-
tory and soon became professor of Astronomy and Navigation.
These were the months shortly before Mrs. Edward Dickinson’s death,
when neighbors were especially thoughtful. Mrs. Todd endeared her-
self to Emily and Lavinia by small but understanding attentions, in
return for which Emily sent Mrs. Todd copies of her poems. At first
approach neither Susan Dickinson nor Mrs. Todd felt qualified for
the editorial task which they both were hesitant to undertake. Mrs.
Todd says of Lavinia’s discovery: “She showed me the manuscripts
and there were over sixty little ‘volumes,” each composed of four or

"“I found, (the week after her death) a box (locked) containing 7 hundred
wonderful poems, carefully copied —” — Letter from Lavinia to Mrs. C. S. Mack, at
Ann Arbor, Michigan, 17 February 1891 (quoted by permission of Mr. Julian E.
Mailiz; Ancestors’ Brocades (New York: Harper, 1945), by Millicent Todd Bing-
ham. The account of the editing by Mabel Loomis Todd as there presented by her
daughter is frankly partisan, but it is documented from Mrs. Todd’s diaries and
from exchanges of letters between Mrs. Todd and her co-editor T. W. Higginson,

and letters to and from the publisher, Thomas Niles of Roberts Brothers. It is
therefore source material to which the following summary is indebted.
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five sheets of note paper tied together with twine. In this box she
discovered eight or nine hundred poems tied up in this way.”®

Whether Lavinia sought their aid simultaneously in those first
weeks is not clear. She went impulsively from one house to the other,
and probably was vague and very determined. Two things are certain.
All the packets were taken to Sue during the summer of 1886 and
remained with her well into the winter. During that time Lavinia was
beseeching Susan to make a selection from them for publication. Sue
mulled over the matter and discussed the poems with friends. Vinnie
was frantic that Sue should need more time to reach a decision and
sought Mrs. Todd’s help. Mrs. Todd obviously could do nothing as
long as Sue had the manuscripts. Pressed for a decision that winter,
Sue, perhaps unable to make up her mind, and certainly reacting to
old irritations which this new pressure of Vinnie’s aggravated, allowed
Vinnie to recover the manuscripts without in fact having come to an
answer. By doing so she at least was freeing herself from Vinnie’s
importunity.

Evidently in February 1887 Lavinia went to Mrs. Todd’s house
one evening, presumably with the poems in her hands. She pleaded
with Mrs. Todd to take on the labor. Both Professor and Mrs.
Todd seem to have been persuaded that Susan Dickinson had no real
intention of undertaking the work, and then and there Mrs. Todd
promised Lavinia that she would attempt it. Since both the Todds
were leaving Amherst in March for Japan, whither Professor Todd
was conducting an astronomical expedition, Mrs. Todd could not ex-
pect to begin the work until their return. Plans matured in due course,
and Mrs. Todd commenced the task of transcribing the poems im-
mediately upon her arrival home in November 1887. Professor Todd
lent assistance to his wife, especially at the start. He had the training
in precision that prompted him, as soon as the packets and the en-
velopes of loose sheets and scraps were delivered to them, to begin
first of all by numbering them. Lavinia did not bring all the manu-
scripts at once; she doled them out in batches which Mrs. Todd under-
took to return as soon as she completed her transcriptions. With a blue

® Ancestors’ Brocades, 17.
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pencil Professor Todd placed a number at the top of the first page of

each packet and, as they later came into his house, on the envelopes
containing the remaining manuscripts. His sequence goes 1 through
40, 8o through 110. A tabulation shows that numbers 1—40, 80-83
are all threaded packets, that numbers 84-98 are packets of loose
sheets prepared as if for threading. Beyond that point the grouping
is miscellaneous, with no discoverable sequence except as the arrange-
ments reflect Mrs. Todd’s effort to produce a semblance of order
among manuscripts that had in.fact no order at all. Mrs. Todd began
copying systematically, starting with the poems in the packet that
her husband had numbered one. In due course she progressed through
packet number 40 — a total of 665 poems. These from time to time as
she completed transcriptions, she returned to Lavinia, in whose pos-
session they remained until they were inherited by her heirs. Packets
numbered 8o through ¢8, and the remaining worksheet drafts and
scraps, continued to rest among the papers in Mrs. Todd’s possession
until her death in 1934, and still remain with them.

There is no ready explanation why Professor Todd left a gap in
his numbers, stopping at 40 and beginning again at 8o. The record
book survives wherein Mrs. Todd listed the first lines of all poems
she knew about, except the worksheet drafts which comprise envelopes
gg9-110. This list, together with the poems in the final twelve en-
velopes, establishes the total of all poems known to have been among
Emily Dickinson’s papers at the time of her death. In the left-hand
margin David Todd has penciled the number of the packet wherein
the poem might be found. His numbers set down in the record book
exactly correspond with the evidence of the packets: they range from
1 to 40, and from 8o to 98. They skip 41 through 79. The packet
numbering was done solely by Professor Todd. He undertook it in
the autumn of 1887 at the time Mrs. Todd began her labors of tran-
scribing, and he continued intermittently as fresh batches of manu-
scripts were placed in his wife’s hands by Lavinia Dickinson. Since
numbers 1—40 were all ultimately returned, and numbers 8o and up-
ward were not, one suspects that the break in numbering represents
a lapse in memory. There is not a shred of evidence that he or Mrs.
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Todd or anyone else so much as suspected the existence of further
packets. Mrs. Todd’s statement already quoted that Lavinia’s box of
threaded “volumes” contained “eight or nine hundred poems tied up
in this way” would seem to confirm the existence of no more. The
threaded packets, numbered 1—40, 80-83, contain exactly 879 poems.

There can be no assurance that the packets through number 83 —
the last to be threaded — are in fact today grouped as Emily Dickinson
originally assembled them. They have now all been examined with
care, and some corrections within the packets effected. There are in-
stances of two sets of thread holes in certain sheets, one set exactly
corresponding with the thread holes of the sheets in the packets
wherein they are now placed, the other set corresponding with the
thread holes of another packet in which they may once have been
placed. Since the packets have passed through many hands during
the past sixty-nine years, there can be no certainty about the reasons
for such a transfer. Some alteration conceivably may have been made
by Emily Dickinson herself.

In the recent study of the manuscripts certain sheets lying loose
were found to belong within packets; others were transferred from one
packet to another. In their new position the sheets exactly matched
those into which they were moved. The stationery was of the same
manufacture, with identical millimeter measurements. The ink and
handwriting matched. Most significant of all, the thread holes not
only corresponded, but the small rips in the stationery where the
needle had pierced were identical in the shape of the tear. None of
these features had been present before the transfer. But who made
such alterations, or why, does not now seem discoverable.

There is clear evidence that some of the packets were altered after
Mrs. Todd had returned them to Lavinia. An instance can be cited
from the confused publishing history of “I tie my hat” (no. 443).
When it was first published in 1929, it lacked the final nine lines
which are written on a separate sheet. Since the poem is there printed
as six quatrains, it might be said that stanzas 7 and 8 are wanting.
What happened is that at some period the sheet containing the first six
quatrains was moved from packet 29 to packet 5. This transfer left
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the last two quatrains facing, and apparently concluding, another
poem: “A still volcano, life” (no. 6o1). This latter poem was also
published in Further Poems, and Mrs. Bianchi concluded it with the
final quatrain of “I tie my hat,” though unaccountably omitting the
quatrain preceding (stanza 7). The displaced sheet, which corresponds
in all ways with the other sheets in packet 29, and lacks correspond-
ence with those in packet 5, must have been in packet 29 at the time
Mrs. Todd transcribed the poem, for her transcripts of both poems
survive, and both are correctly rendered.

The principles that guided Mrs. Todd and Col. Higginson in
their editorial procedure were those that he laid down, and they were
dictated largely by standards of current literary taste. Thus the al-
terations which occur in the three series of Poems were deliberate and
conscientiously made in an effort, however misguided it seems in
retrospect, to give the poetry of Emily Dickinson the sort of finish
which the sensibilities of the time were thought to demand.

Mabel Loomis Todd was just thirty years old when she began her
editorial labors. From the start Lavinia had held the opinion that
Colonel Higginson was the person whose sponsorship could give her
sister’s poetry literary respectability. Demur as he might, she would
not take no for an answer, and whether her persistence or his timid
but genuine interest won the day is a nice question. When first ap-
proached, he told her that he was a busy man and had no reason to
believe he could interest a publisher in the poetry. Mrs. Todd later
recalled that “Though he admired the singular talent of Emily
Dickinson, he hardly thought enough could be found to make an
even semi-conventional volume.”'® But he was persuaded to consider
the matter when he had been assured that someone else would take
over the labor of going through the quantities of manuscript to win-
now the wheat. Armed with this much encouragement, Lavinia won
Mrs. Todd’s consent to the task, and be it to Lavinia Dickinson’s ever-
lasting credit that her singleminded persistence won through. Mrs.
Todd was well enough along with the work by the autumn of 1889 to
consult with Higginson on the problem of selection. As a reader for

1 Ancestors’ Brocades, 18.
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the firm of Houghton Mifflin, he was in a position to suggest to them
the possibility that they might consider issuing a small volume of
poems by the unknown writer. They considered and flatly refused.
They had no interest in prospecting into the unknown when they
already had lucrative investments in the works of such established
poets as Longfellow, Holmes, Lowell, and Whittier. Mrs. Todd was
sensitive to the fact that under the circumstances Higginson might
hesitate to approach other publishers, so she herself in the following
spring went to see Thomas Niles, editor of Roberts Brothers, another
Boston firm, and one with a growing reputation for the quality of its
books. The step was logical and wise in the light of Niles’s previous
interest in the Dickinson poetry, though Mrs. Todd could not have
known that in 1883 Niles had tried to persuade the poet to bring out
a volume of her verses. Niles agreed to the undertaking and accepted
the poems, which he turned over for criticism to his literary appraiser,
the editor and novelist Arlo Bates. Bates returned them to Niles with
a detailed memorandum stating that the author had talent but no
technique, and that there should be a much greater degree of selectiv-
ity than the editors had exercised. “There should be few changes as
possible,” he said, “but some are absolutely necessary. . .”*' Bates’s
suggestion about “necessary” changes was no vagary. It was the estab-
lished editorial procedure which had beset Emily Dickinson all her
life; the kind that had in fact stiffened her determination never to
let her verses be published. Death did not release her from the incubus
of good intentions.

Niles forwarded Bates’s memorandum to Higginson on June 10
with a covering letter which, in view of Niles's urgent plea to Emily
Dickinson seven years before to let him be her publisher, makes odd
reading. He is willing to go ahead with publication if Lavinia Dickin-
son will pay for the plates. “It has always seemed to me,” he begins,
“that it would be unwise to perpetuate Miss Dickinson’s poems. They
are quite as remarkable for defects as for beauties & are generally
devoid of true poetical qualities.” 2 Whatever the motive for this re-
versal of judgment, the opinion surely confirmed Higginson’s belief

1 Ancestors' Brocades, 53. 1 Ancestors’ Brocades, 53.
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that the poems, before they could appear, would have to undergo the
surgery which for twenty-five years he had been itching to administer.

Higginson in his turn passed the memorandum on to Mrs. Todd,
saying that he thought Bates’s criticism was excellent and should be
followed. At this point the creative editing began. Higginson gave his
attention to the classification and the titles. He selected the rubrics
for the sections with an eye to the conventionality that he intended
the volume to convey, and grouped the poems in the categories of Life,
Love, Nature, Time and Eternity. There is elegance but restraint in
the Latin titles: “Astra Castra,” “Numen Lumen,” and “Resurgam.”
But most were English titles, such as “Troubled with Many Things,”
and “Apotheosis.”

The summer of 1890 was advancing and the poems were to ap-
pear in November. Hoping to cushion the shock that he feared the
public was in for, Higginson prepared an article, incorporating four-
teen poems, written to introduce the poet whose verses were about to
be published. It appeared in the September twenty-fifth issue of the
Christian Union, a literary-religious journal of respectability and wide
circulation. The essay is some twelve hundred words in length, and
however tentative in judgment and apologetic in tone, it is in fact the
first critical identification of Emily Dickinson as a poet.

The slender volume of Poems, one hundred fifteen in number, was
published on November twelfth, and the numerous hostile reviews
deepened Higginson’s assurance that his textual emendations in the
direction of conformity had been wise. His editing, like his Christian
Union article, was apologetic. It had attempted wherever possible to
smooth rhymes, regularize the meter, delete localisms, and substitute
sensible metaphors. It was carefully designed to spare the reader’s sen-
sibilities by producing a maximum of decorum.

Bates’s advice that there “should be few changes as possible” was
followed in such substitutions as “those” for “folks,” and “weight” for
“heft,” which were made with the intent to protect the author from

the tajnt-of-provincialism.** The meter of the second line in the poem
) “~""/(
®See “I'm wife, T've finished that” (no. 199), and “There’s a certain slant of
light” (no. 258).
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“There’s a certain slant of light/ Winter afternoons” could be very
simply regulated by letting it read “On winter afternoons.” But on
occasion the repairs, once undertaken, went beyond the original in-
tention. The editors wished to include “Because I could not stop for
death,” but felt it needed many improvements. One stanza was
omitted, one rewritten to gain a rhyme and delete a localism, and an-
other altered to smooth the meter.

Higginson was disturbed by Dickinson’s lack of grammatical con-
vention. She had written “The grass so little has to do/ I wish I were
a hay.” “It cannot go in so,” he told Mrs. Todd; “everybody would say
that hay is a collective noun requiring the definite article. Nobody
can call it a hay!” ** So the definite article was substituted.

The problem that gave most trouble was Emily Dickinson’s pre-
dilection for what seemed to be a subjunctive mood when the indica-
tive properly was called for. Her preference for an indefinite or con-
tinuing present can be illustrated by the first stanza of one of the best

known poems:

I never saw a Moor -

I never saw the Sea -

Yet know I how the Heather looks
And what a Billow be.

In Higginson’s Christian Union article the last line became “And
what the billows be.” That change took care of the collective noun,
but not the subjunctive mood. When Poems was issued in November
the line was tailored to the form it has since retained: “And what a
wave must be.”

To single out Higginson for special censure in thus bowdlerizing
the text is unfair. His practice was ethical enough for any except
learned publications, and would have been questioned only in matters
of taste. Since his taste epitomized the best literary etiquette of the
day, he had performed his labors with skill. What surprised every-
body, the editors and publisher most of all, was the continuous de-
mand for new printings, especially in the wake of so many unfavor-

U Ancestors’ Brocades, 58.
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able reviews. And suddenly Higginson's whole attitude changed. A
new volume of poems must indeed be published to meet the popular
clamor. As he studied the unpublished poems anew, he began to think
how much he really liked them and how good they really were. In
April 1891 while he and Mrs. Todd were making selections for the
Second Series planned for publication at the end of the year, he wrote
her: “Let us alter as little as possible, now that the public ear is
opened.” * For this volume he assumed primary responsibility, and his
name precedes' that of Mrs. Todd on the title page.

There is less attempt at wholesale emendation in the second vol-
ume of Poems than the first. Higginson wrote Mrs. Todd in July: “A
few of your suggested alterations I have evaded by a little change in
order of her own words.” *® Such changes usually were made to effect
rthymes.

Unassisted, Mrs. Todd edited two volumes of letters in 1894. By
the time she was ready to prepare a third volume of poems in 18g¢
Higginson, fully engaged in other matters, was already in his seventy-
fourth year, and the work was entirely hers. She observed the same
editorial principles employed earlier. Her transcripts survive for all
the poems in the Third Series, and they are uniformly accurate. Bu
she had been so long schooled in the Higginson methodology that in
print she felt impelled to alter somewhat freely.!”

No further poems appeared for eighteen years. By 1914 when The
Single Hound was published, Emily Dickinson’s public had reached
out far beyond New England, and her verbal and metric irregularities
were recognized as essential to the form and meaning of her poetry,
not wilful eccentricities. Therefore Martha Dickinson Bianchi, wh
edited this and several later volumes of poems, never felt under pres-
sure to alter the text of a poem to smooth rhyme and meter. The text
of The Single Hound is refreshingly accurate. But fifteen years later,
when Mrs. Bianchi and Alfred Leete Hampson were preparing Fur-
ther Poems, they came under the spell of a then prevailing fashion.

18 Ancestors’ Brocades, 127. ® Ancestors’ Brocades, 138.

" The degree to which she did so is pointed out by her daughter in Ancestors’
Brocades, 333-348; and in “Poems of Emily Dickinson: Hitherto Published only
in Part,” New England Quarterly, XX (1947), 3-50.
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Whereas the earlier editors had regularized fiveline stanzas into
quatrains, the present editors created irregularities to enhance the
notion of quaintness. Unfortunately the text went to press with a
startling number of misreadings. Some of them were later corrected,
and many of the line spacings restored. The Dickinson handwriting
presented a problem which Mrs. Bianchi never entirely mastered, so
that even today many misreadings persist, such as “thyself” for
“Thessaly,” “holy” for “Hybla,” and “hundreds” for “Hemlock.” 1®

The unsystematic manner in which Emily Dickinson set down her
suggested changes created difficulties. Occasionally such changes were
adopted as substitutes for words other than the ones they were in-
tended to match. The editorial confusion at the end of “I got so I
could hear his name” is one which Dickinson made especially easy. By
1929, when Further Poems was issued, several of the sheets in the
packet were out of their proper order, and thus some poems were easily
garbled.”® The text of Unpublished Poems (1935), the last to be pub-
lished by Mrs. Bianchi and Mr. Hampson, was somewhat more care-
fully prepared.

The publication of Bolts of Melody (1945), from texts prepared
by Mabel Loomis Todd and Millicent Todd Bingham, marked a new
era in textual fidelity. Out of the total of more than six hundred poems
there printed, more than two-thirds derive from holographs which had
remained among Mrs. Todd’s papers, and the rest from transcripts

made by Mrs. Todd.

#See “The world feels dusty” (no. 715), and “Doom is the house without the
door” (no. 475).
1 See, for example, “I tie my hat, I crease my shawl” (no. 443).
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CHARACTERISTICS OF THE
HANDWRITING

The following notes attempt to describe the salient features by
which Emily Dickinson’s handwriting may be recognized in periods
roughly comprised by the calendar years from 1850 to 1886. For the
sake of brevity it has been necessary to omit the less noticeable fea-
tures, as well as certain discrepancies in hastily written notes and work-
sheets, and for the same reason a feature once described is not noted
again as long as it continues in use.

The reader will observe that the variations in the form of certain
letters provide the principal key to this study. Such is particularly true
in the 1850 decade, when frequent shifts occur from one form to an-
other. A few striking changes in the 1860’s and 1870’s also give definite
limits to the dating of manuscripts in which they appear.

Another important factor from about 1860 to the mid-seventies is
the gradual separation of letters, finally resulting in a resemblance to
print, with each letter standing alone. After 1879, when the pen was
abandoned and the pencil habitually used, the variations are less in_
form than in general characteristics such as size, slant, roundness or
sharpness, and precise or loose formation.

More than any other letter, d is significant as a means of recogniz-
ing writing of a certain period. In the 1850’s some of the variants re-
mained in use for less than a year at a time, recurring again after an
interval. The letter becomes important again from 1872 to 1879, when
several shifts between two forms occur and the proportion between the
two forms in use at a time varies from year to year. Almost equal in
importance is y, always an unconventional symbol, passing through
many phases. During the earlier years g parallels y in its variations,
but reaches a final form in 1862 and remains essentially the same
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INTRODUCTION

thereafter. The open and closed forms of e are of interest after 1859,
but since the proportion in use of the two sometimes differs in manu-
scripts of the same time, they can only be counted on to indicate a
trend during certain periods.

Of the capitals, T is the most noticeable, especially from the late
1850’s to about 1868, when its triangular form is striking enough to
enable the reader at a glance to place a manuscript within those years.
A few capitals appear in special forms during the earlier years only,
and important changes in H, V, and W occur in the 1870’s. Other
variations peculiar to certain periods are described in the detailed notes
for each year.

Since no detailed description is given of the variations found in
the writing of the worksheets, it seems best to call attention here to
certain points of interest concerning them. In some cases the writing
of the worksheet of a poem differs considerably from the fair copy,
even though certain characteristics show that the two were written at
about the same time. All the worksheets are in pencil, and a fair com-
parison can be made only with other examples of pencil writing. In
the years when the separation of letters had become habitual in fair
copies of poems and notes to friends, many ligations are found in the
experimental scraps and rough drafts of letters which were not in-
tended for other eyes than the writer’s. In a few instances drafts which
prove by other means than handwriting to have been written in the
1880’s appear at the first glance to have been written ten years earlier.

This discrepancy evokes the question whether the script that was
characteristic of the later years was the result of unconscious develop-
ment or was deliberately cultivated for the sake of clarity or for some
other reason. Evidence for this deliberate change is seen in the fact that
from about 1868 to 1872 the pencil writing is found to have two or
three trends occurring simultaneously. These trends have been traced
by grouping the manuscripts that resemble one another and observing
that each group develops progressively in regard to separation of letters
and the use of certain forms. The final style seems to have resulted
from the trend toward “book” writing which began during this period
rather than from the earlier cursive style. The earlier manner, however,
apparently persisted as the natural one to use in later years when the
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CHARACTERISTICS OF THE HANDWRITING

writer was jotting down her thoughts without regard to the appearance
of the page.

It is impossible to give more than the merest suggestion of the
general appearance of the writing at any time. The reader will find
the facsimiles of greater value for this purpose than any description,
and will also find well illustrated in them many of the forms of letters
and other characteristics to which these notes call attention.

1850

Several manuscripts dated by ED herself give us the opportunity
of noticing the changes and inconsistencies in writing during the year.
Certain constant characteristics, however, give us a basis for comparison
with those of succeeding years.

Lines even, writing small; capitals large in comparison with lower
case; thick and thin strokes, especially in cross stroke of T. Almost all
letters ligated.

d: single stroke, ascender to right; early in year bending at angle,
later curved.

f: straight ascender, lower loop carefully closed.

g and y: instead of forming a loop, descender returns upward at
right.

h: ascender hooked at top to left.

I: made with double curve, loop leaning far to right.

S: form intended to resemble S in print; large complete loop above,
small, tightly curved below.

1851

Small; more slanting than 1850; capitals smaller.

d: single stroke, ascender strongly sweeping to right; occasionally
two strokes, round body and ascender separate.

g: descender usually short, curved to left.

h: ascender straight, only occasionally slightly hooked.

y: various forms — same as 1850, single down stroke, nearly straight
or curved to left.

S: open curves, not looped.
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1852

Medium slant, still small. Similar to 1851, but in transition shows
several forms, some new.

d: two strokes in initial and occasionally final positions; also one
stroke with ascender to right.

f: loop slightly open.

l: single down stroke, curved to right at lower end.

y: initial — descender returning upward to right; others curving
back to right, with or without hook at end.

G: might be confused with S or L —double curve, with loop to
right at top.

T (and some F’s): exaggerated sweeping cross stroke.

1853
General effect freer, less cramped, though still small. Separations
between letters in to, it, is.

d: single stroke, ascender curving back to left.

f (in of): two open loops like prolonged hooks.

g: three forms—short and straight, curving to left, or returning
upward to right.

y: initial like long, loose 8; others long sweeping curve to left.

1854
Appearance similar to 1853. The most striking change is in de-
velopment of T and F as noted below.
d: initial mostly two strokes; final one stroke, curving to left.
g: three forms, the short and straight prevailing.
y: three forms, the sweeping curve to left prevailing.
F and T: both strokes curved, in some cases joined in one by up-
sweep to left; heavy, sweeping cross stroke.
W : peculiar to this year — straight left down stroke, looped to left,
crossing to form center of letter.

1855
Somewhat larger and more slanting. A new form of F appears, as

described below.
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d: mostly two strokes, whether initial or final; a few finals one
stroke.

f Cin of): lower hook shorter.

g: three forms, one curved back to right.

F: cramped appearance; made without removing pen from paper,
down, up close to same line, curving right for cross stroke; separate
dot or short dash, at right.

T': straight down stroke, connecting curve up left to join long cross
stroke.

1856

General appearance similar to 1855. A new form of A appears, as
described below.

d: two strokes for initial letter, one stroke for final; ascender to left.

g: mostly long sweeping curve to left; a few short and straight.

y: long sweeping curve to left.

A: similar to lower case a, rounded but not quite closed.

G: more conventional form, with double loop to left of upright.

1857
There are no manuscripts of known date in this year.

1858
Very slanting; letters sharp, words spread more widely.
d: two strokes for initial letter; for final the one-stroke d with as-
cender to right reappears for a short time.
h and I: hooked at top.
T: the evolution of this letter, begun in 1855, continues toward
a triangular form.

1859

Somewhat less angular and more regular than in 1858. New forms
of e, retained from now on, are described below.

e: until this year almost without exception a narrow loop; now
two new forms in final letters —one open, like E, the other like e
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in type. All three forms used in varying proportions in succeeding
years.

f (in of): still more simplified — straight line, loop omitted.

T: definitely triangular, a form that is retained until 1868.

1860

Alignment of words less regular, letters in a word sometimes di-
minishing in size toward the end, which gives an uneven effect to the
page. No important changes in form.

1861

Noticeable change in appearance: letters elongated and uneven,
as if written with excess of nervous energy. Strongly slanted. Tend-
ency toward separation of letters, a few words of four or five letters
being entirely unligated. Some capitals, such as A and C exaggerated
in size.

d: both forms used, one stroke form having ascender to left.

e: all three forms used.

g and y mostly straight.

t: cross strokes often long and sweeping.

1862

Less agitated than in 1861, but writing remains tall, angular and
strongly slanted. Separation of letters progresses: only about half the
words wholly ligated. Hitherto there have been minor variations of P;
a new form now appears, as described below, which is retained as
habitual from now on.

g: descender straight.

y: three forms — straight, long or short curves to left.

P: two strokes, a long upright, often extending below the line,
crossed by a free loop starting from left of upright.

1863
Appearance similar to 1862. Separation of letters about the same.
d: almost all single stroke form, ascender to left.
e: open form predominates.
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F: mostly triangular, but a few examples are made with three
separate strokes.
T: triangular.

1864

Until this year most of the datable manuscripts have been in ink.
In 1864 and 1865 they are mostly in pencil. Forms of letters are in gen-
eral the same, but smaller and less angular.

of: progressive simplification noted above has led to a symbol made
with double loop for o, connected with a straight down stroke for f.

1865

Little change from 1864, but possibly more separation of letters,
especially in pencil writing.
1866

Separation of letters more noticeable — few words wholly ligated.
Vowel combinations such as al, an, en, er, also ch, th, remain linked.

1867

No manuscript of proven date in this year. However, by studying
the progressive separation of letters and general appearance, it has been
possible to assign a few to this period.

1868
Little change in style since 1866, but there are more separations
and the triangular T has disappeared.

T: made with two strokes, the cross stroke often long, sweeping
far to right.

1869

Progress in separation of letters continues. Many vowel combina-
tions (an, en, etc.) now unlinked. Spaces between letters wider. Few
changes in forms of letters occur from now on, but increasing im-
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portance is given to placing of cross stroke of t, which in preceding
years was usually at right of ascender.
t: almost all squarely crossed, or above ascender.

1870

Little change in appearance or number of ligations from 1869.
e: closed form now about equal in numbers with open form, which
has predominated since 1863.

1871

Capitals are larger. Fewer ligations: some combinations still linked
in 1869 now separated in half the number of examples. Manuscripts
in pencil have fewer ligations than those in ink.

e: closed form now predominates in pen writing.

th: about one third separated.

1872
Occasional vowel combinations still linked. As separation increases,
spaces between become wider and alignment more irregular.

d: the two stroke form reappears in some initial letters.
th: more examples separated than linked.

1873

Size and irregularity increasing. Extreme slant in pen writing, less
in pencil, which is beginning to appear like purposeful use of printing
forms. A few ligated combinations, such as be, bl, occasional th.

d: one stroke and two stroke forms about equal.

e: closed form now used in pencil as well as ink.

f: in ink still double hook; in pencil ascender a single straight line,

descender looped. This does not apply to of symbol.

1874
Writing in ink reaches maximum size — sometimes only one word
on a line.

f: form described above now used in pencil as well as ink.
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1875

Still large; very wide spaces between letters. Only an occasional
ligation, except in th, which is about equally linked and separated.
Marked difference betwen pen and pencil writing, the latter being
smaller and more compact, less slanting.

d: single stroke form used more often than double in ink; the re-

verse in pencil.

f: new form now habitual.

y: more curved than straight in ink; the reverse in pencil.

1876

Pencil writing smaller, clearer, better aligned than ink, with wide
spaces between lines. A new form of W appears, and of symbol begins
to change.

of: a few examples of separated letters, using f introduced in 1873.

t: crossings show tendency to fall left of upright, especially with
pencil.

W' in preceding years sprawling, rounded at base, now occasionally
pointed at base.

1877

No ligations except occasional th. Pencil writing gives effect of ex-
ceptional neatness and careful spacing. A new form of H appears,
used occasionally.

H: hitherto made with two strokes by continuing upward from
base to form cross stroke, now three separate strokes.

1878
No noticeable changes in pen writing; pencil writing a little freer
and less precise as it becomes more habitual.

t: cross strokes about half to left of ascender.
W pointed form well established.

1879
References from now on are to pencil writing, since beginning in
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this year the pen is almost entirely discarded. Appearance compact,
letters rounded, slightly slanted.

d: two stroke form, except for occasional final letter.

y: usually curved, but short straight form also in use.

1880

Still small; ascenders and descenders short. A new form of V ap-
pears.

y: straight, except as initial letter.
V: formerly rounded at base, now pointed.

1881
Little change from 1880, but effect slightly sharper, more slanting.
t: cross strokes mostly to left.

1882
Slightly larger, more slanting.
y: some curved back to right. Some initial letters have hook at
upper end.

1883
Letters more elongated; sharper.
a and o: curled up toward center.
g: curved sharply back to right —a peculiarity lasting only a few
months.

1884

Early part of year similar to 1883. After June slant and irregularity
increase as result of illness. Long and short letters often appear equal
in size.

f: ascender curled over at top.

t: cross strokes erratic — right, left, above.

D: noticeable lengthening of first stroke.

1885
Further exaggeration of all characteristics described in 1884; letters
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farther apart and irregular. Some capitals so loosely formed as to be
almost undecipherable.

1886

Large, loose, and badly formed, showing physical weakness.
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NOTES ON THE PRESENT TEXT

At the time of her death in 1886, Emily Dickinson left in manu-
script a body of verse far more extensive than anyone imagined. Of
the seven poems known to have been published in her lifetime, all were
anonymous and most were issued surreptitiously. Today seventeen
hundred seventy-five poems may be attributed to her. All except forty-
one have been previously published. Of those unpublished, nineteen
are holograph copies; the larger part survive in transcripts for the most
part made by Susan Gilbert Dickinson, presumably of copies which
Emily sent her, now lost.

There are one hundred twenty-three published poems for which no
autograph is known. Some were incorporated in letters that have been
destroyed. Some may yet be recovered, though patient search has not
yet located them. Nothing at all is known about the rest, which sur-
vive in the fifty-three transcripts made by Mabel Loomis Todd, and the
sixty-one transcripts made by Susan Dickinson. Mrs. Todd made tran-
scripts of many hundreds of poems at the time she was editing them.
Since it was her practice to return the autographs to Lavinia Dickinson
when her transcriptions had been made, one must assume that those
fifty-three missing autographs disappeared after they were returned.
Throughout her life, Emily sent copies of her poems to Susan, and a
very large number of those autographs are extant. One supposes that
the missing originals of Susan’s sixty-one transcripts were at one time
in her possession. The fact remains that all trace of these one hundred
eleven holograph copies has vanished.?

® There is some reason to suspect that the copies sent to Susan Dickinson were
missing before her death in 1913. Her daughter I\/Fartha Dickinson Bianchi published
The Single Hound (1914), a volume of 143 poems, from copies in her possession.
Holographs of 40 are missing today, but the texts of all but two of the 40 can be
collated with surviving transcripts made by her mother. The reason for thinking the
text of those 38 poems derived from Susan Dickinson’s transcripts lies in the nature
of certain printed errors. Susan’s stylized handwriting is especially difficult to de-

cipher. The following misreadings bear a striking resemblance to the form of the
letters misread:
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NOTES ON THE PRESENT TEXT

The purpose of this edition is to establish an accurate text of the
poems and to give them as far as possible a chronology. Such of course
can be done when holographs survive. The date (but not the literatim
text) can be established when missing poems have been published in
letters that can be dated from internal evidence. In all instances where
holographs are wanting, the text derives from the most authentic
source.”> When no other source is known, the earliest published text
is reproduced together with a record of later alterations if such were
made.?? The poems have been given a chronological arrangement even
though at best it is but an approximation. Since very few poems can
be given exact dates, any chronology must be considered relative.

Where there is choice among texts for principal representation,
the earliest fair copy is selected. Such a rule has exceptions. Within a
given year the arrangement is in the following order:

(a) fair copies to recipients
(b) other fair copies

(c) semifinal drafts —but where the packet priority can be
reasonably determined, the order of both (b) and (c) is
subdivided in conformity with such priority

(d) worksheet drafts

If a poem seems to achieve its final version at a date later than that of
earlier fair copies, it is placed among poems written during the later

no. 1677: acre] area
rocks] reeks
no. 1682: At most] Almost
no. 1684: in] to
there]l Then
no. ryor1: their] this
Untumbled] Untroubled
no. 1703: more] mere
% There are instances where the absence of holographs requires speculation
whether the text of a published poem reproduces a lost variant or is merely a mis-
reading. A case in point is discussed in the notes to “Away from home are some and
I” (no. 821).
® Transcripts made by Mabel Loomis Todd (referred to as TT) supply the
text for 53 poems; transcripts made by Susan Gilbert Dickinson (referred to as ST)
do so for 61. A detailed identification of all missing poems is in Appendix 11: “Dis-
tribution of Missing Autographs.”
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year. Texts which derive from undatable transcripts or published
sources are perforce grouped together following all chronologically ar-
ranged poems and their order is alphabetical by first lines. Such are
the final one hundred twenty-seven poems, numbered 1649-1775.

Except in instances where direct evidence in letters can be used
to date a poem —and they are relatively few —all assigned dates are
tentative and will always remain so. At the same time the quantity of
manuscripts, both letters and poems, is great enough to provide op-
portunity for a detailed study of handwriting changes. Such a study
has been made, and the results are set forth, with facsimile illustration,
in the section preceding. Manuscripts of known date have been a ma-
jor factor in furnishing clues to the handwriting characteristics, from
year to year, of poems and letters that cannot otherwise be dated. Taken
together, the clues to dates furnished by direct evidence is fairly ex-
tensive and has been used constantly as a check against the evidence of
handwriting which, therefore, has a fairly high degree of reliability.
In general the evidence of handwriting is sufficient to limit a date
within a given year, and thus poems are identified as having been
written “about 1860” or whatever the year may be. It must be assumed
of course that such identification, in default of corroborative evidence,
is only a calculated guess which may sometime be proved somewhat
incorrect.

Close study also was given to the stationery. The result of dividing
and subdividing the paper according to manufacture and millimeter
measurement led to no pattern that could be independently trusted.
On occasion the evidence gave priority for a date to one batch of
paper over another, but not enough to establish a conclusion. The use
of evidence from stationery is ancillary and has always been explicitly
stated when it is adduced.

Spelling is always exactly rendered. Some misspellings the author
carried through life with conscious relish for the sound of local idiom:
Febuary, boquet, bretheren. Others she corrected over the years: Beth-
leem, etherial, exhiliration, extasy, independant, vail (veil), witheld.
Others appear only in the early manuscripts: boddice, nescessary,
visiter. She constantly and correctly used the forms hight, nought, and
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wo, which with equal consistency in publication have been regularized
to height, naught, and woe. Her contractions are always written
does'nt, dont, has'nt, have'nt, and wont. The possessive of it she in-
variably spelled with an apostrophe: it’s. She has the authority of the
best established nineteenth-century gazetteers for the spelling Him-
maleh, a word she seemed especially to like.

The problem of reproducing her capital letters is complicated by
the manner in which she formed them. Most are easily distinguishable
because they do not resemble lower case letters. Others, especially A,
C, M, N, U, and W, are simply enlargements, and decisions about
them often have to be made on the basis of probability and familiarity
with the text. She herself was arbitrary and inconsistent in her use of
capitals; some poems use none within a line except for proper nouns;
others are freighted heavily with them. Her mood dictated her choice.

Her use of the dash is especially capricious. Often it substitutes
for a period and may in fact have been a hasty, lengthened dot intended
for one. On occasion her dashes and commas are indistinguishable.
Within lines she uses dashes with no grammatical function whatso-
ever. They frequently become visual representations of a musical beat.
Quite properly such “punctuation” can be omitted in later editions,
and the spelling and capitalization regularized, as surely she would
have expected had her poems been published in her lifetime. Here
however the literal rendering is demanded.

Readers will be struck by the frequency with which her variants
show that her line spacings and stanza divisions follow no pattern.
Much of the irregularity clearly suggests a conscious experimentation.
Some of it is indifference, as when in sending copies of a poem to two
or three friends, she suits her punctuation, capitalization, and line ar-
rangement to the mood of the moment. All such differences are noted.

Emily Dickinson was not consistent in her manner of entering
the suggested changes on her manuscripts. Sometimes they are placed
between the lines, sometimes in the margin, and often at the end of
the poem. Generally they are cued into the text by a cross placed
against the word or phrase which they propose to supplant. In this
edition all such alternative readings are placed at the end of the poem.
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She indicated her emphasis on a word by the customary method of
underlining it, and thus shows on occasion which of her suggested
changes she prefers. All such words are here represented by italics.

Her suggested changes are exactly rendered in this text. For exam-
ple, in line 1 of poem number 626 she entered “Possess the Secret-"
as a possible alternative for “detect the Sorrow.” This text cues all
such words or phrases directly beneath the poem thus:

1. detect the Sorrow] Possess the Secret —

In the same poem the suggested change for line 8 is for the entire line,
and therefore does not need to be cued to particular words. In poem
number 627 her two suggested changes were intended for full lines,
but in both instances she omitted the first word. Such omitted words
are for convenience supplied in brackets. On occasions when she offered
two or more suggested changes for a particular word, as those for line
4 in poem number 616, this text records their exact form, but separates
them by a short slanting stroke.

Attention has already been drawn to the fact that all Emily
Dickinson’s worksheet drafts are in pencil, and her semifinal drafts
and fair copies usually in ink until the late seventies. After 1879 she
gave up the pen entirely except to address envelopes. Of the many
score of manuscripts written after 1879, only one—a letter to Hig-
ginson —is in ink. In the textual notes, unless otherwise specified, the
reader may assume that:

(a) through 1879 all manuscripts are in ink
(b) after 1879 all manuscripts are in pencil.

Notes to the poems record first the manuscript date and location.
Redactions and variants are reproduced and discussed, and allusions
explained if they are known. Biographical sketches of recipients of
poems, arranged alphabetically, are given in Appendix 1. Publication
data include information about first printings and subsequent print-
ings wherever textual differences occur. Unless otherwise noted,
poems first issued in a given collection were gathered and identically
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printed in all subsequent ones.?® It is to be assumed that poems pub-
lished in volumes of letters are not elsewhere collected unless the notes
specify otherwise.

The source of a published text is stated, and the variant readings
and the misreadings recorded. The absence of such information implies
that the published text accurately derived from the manuscript there
reproduced, and was printed with the same line and stanza arrange-
ment. Such changes as were made to regularize spelling, punctuation,
and capital letters are passed over unless the alterations have affected
the meaning of a poem.

Readers can assume that in this edition poems breaking from page
to page break at stanza divisions unless they see specified at the bottom
of a page: “No stanza break.”

It is to be expected that autograph texts of poems, heretofore known
only in a published version, from time to time will come to light. Such
has happened during the years the present text has been in prepara-
tion. In a few instances the information arrived too late to allow the
poems to be placed in chronological order. The data for all such have
been correctly supplied, but the order of the poems has perforce re-
mained unchanged. Such is true of the following: numbers 330, 331,
687,688, 1072, 1153, 1218, 1222, 1237, 1314, 1385, 1575, 1760, 1768,
1770-1774.

SYMBOLS USED TO IDENTIFY MANUSCRIPTS

At the present time Dickinson manuscripts are located in sixteen
institutions. No fewer than forty individuals are known to possess one

®The texts of all published poems have been collated, and variations recorded
in the notes. The poems 7sathered in the three early series (1890), (1891), (1896),
together with those in The Single Hound, were first collected in The Complete
Poems (1924), with five new poems added: nos. 9, 310, 1072, 1467, 1545. The
contents of The Complete Poems, together with those in Further Poems (1929),
make up the text of the Centenary edition (1930), to which one new poem is added:
no. 968. The contents of the Centenary edition plus the poems in Unpublished Poems
(1935), constitute the text of the current e(Etion of Poems by Emily Dickinson
(1937).
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autograph or more. Individuals are named in the list of acknowledg-
ments and identified by last name in the notes of the text. Institutions
likewise are named in full in the list and briefly identified in the notes.
Certain symbols are used throughout. In general the numbering of the
manuscripts in the Harvard collection is in regular sequence follow-
ing the letter H. In six instances it is broken down to indicate the
provenance of the autograph or the category to which it belongs.

AAS — The American Antiquarian Society, Worcester, Mass.

BPL Higg — The Thomas Wentworth Higginson papers in the Galatea
Collection, Boston Public Library

H — The Dickinson Collection in the Houghton Library, Harvard Uni-
versity Library

H B — Manuscripts which had special association for Mrs. Bianchi
H H — Manuscripts presented to Harvard by descendants of Dr. and Mrs.

Josiah Gilbert Holland
H Higg — Manuscripts presented by Thomas Wentworth Higginson or his
heirs

H L — Letters formerly in the possession of Lavinia Norcross Dickinson
or Susan Gilbert Dickinson or their heirs
H SH — Holographs in Mrs. Bianchi’s own copy of The Single Hound
H ST — Transcripts of Emily Dickinson poems made by Susan Gilbert
Dickinson
TT — Transcripts of Emily Dickinson poems made by Mabel Loomis Todd
and now in the possession of her daughter, Millicent Todd Bingham

The numbering of the manuscripts in the possession of Millicent
Todd Bingham is that made many years ago in conformity with the
system her mother used in making her transcripts and classifications.
It is the arrangement which Mrs. Bingham has retained, and it is fol-
lowed in this text.

SYMBOLS USED TO IDENTIFY PUBLICATION

The list below, including all collections of poems and letters, is
alphabetical. A listing of first publication elsewhere than in collections
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is given in Appendixes g and 10. Full data in all instances are supplied
in the notes to the poems.

AB Ancestors’ Brocades. By Millicent Todd Bingham. New York: Harper,
1945.

BM Bolts of Melody. Edited by Mabel Loomis Todd and Millicent Todd
Bingham. New York: Harper, 1945.

CP The Complete Poems of Emily Dickinson. Edited by Martha Dickin-
son Bianchi and Alfred Leete Hampson. Boston: Little, Brown, 1924.

Centenary edition. The Poems of Emily Dickinson. Edited by Martha
Dickinson Bianchi and Alfred Leete Hampson. Boston: Little,

Brown, 1930.

FF Emily Dickinson Face to Face: Unpublished Letters with Notes and
Reminiscences. By Martha Dickinson Bianchi. Boston: Houghton
Mifflin, 1932.

FP Further Poems of Emily Dickinson. Edited by Martha Dickinson
Bianchi and Alfred Leete Hampson. Boston: Little, Brown, 1929.

LH Emily Dickinson’s Letters to Dr. and Mrs. Josiah Gilbert Holland.
Edited by Theodora Van Wagenen Ward. Cambridge: Harvard,
1951.

LL The Life and Letters of Emily Dickinson. By Martha Dickinson
Bianchi. Boston: Houghton Mifflin, 1924.

Letters (1894) Letters of Emily Dickinson. Edited by Mabel Loomis Todd.
2 vols. Boston: Roberts Brothers, 1894.

Letters (1931) Letters of Emily Dickinson. New and enlarged edition.
Edited by Mabel Loomis Todd. New York: Harper,
1931.

Poems (1890) Poems of Emily Dickinson. Edited by Mabel Loomis Todd
and T. W. Higginson. Boston: Roberts Brothers, 1890.

Poems (1891) Poems by Emily Dickinson, Second Series. Edited by T.
W. Higginson and Mabel Loomis Todd. Boston: Rob-
erts Brothers, 1891.

Poems (1896) Poems by Emily Dickinson, Third Series. Edited by Mabel
Loomis Todd. Boston: Roberts Brothers, 1896.
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Poems (current) Poems by Emily Dickinson. Edited by Martha Dickin-
son Bianchi and Alfred Leete Hampson. Boston: Little,
Brown, 1937.
SH The Single Hound. Edited by Martha Dickinson Bianchi. Boston:
Little, Brown, 1914.
UP Unpublished Poems of Emily Dickinson. Edited by Martha Dickin-
son Bianchi and Alfred Leete Hampson. Boston: Little, Brown,
1935.
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POEMS
1-494

[1850-1862]






Valentine week

Awake ye muses nine, sing me a strain divine,
Unwind the solemn twine, and tie my Valentine!

Oh the Earth was made for lovers, for damsel, and hopeless swain,

For sighing, and gentle whispering, and unity made of twain.

All things do go a courting, in earth, or sea, or air,

God hath made nothing single but thee in His world so fair!

The bride, and then the bridegroom, the two, and then the one,

Adam, and Eve, his consort, the moon, and then the sun;

The life doth prove the precept, who obey shall happy be,

Who will not serve the sovreign, be hanged on fatal tree.

The high do seek the lowly, the great do seek the small,

None cannot find who seeketh, on this terrestial ball;

The bee doth court the flower, the flower his suit receives,

And they make merry wedding, whose guests are hundred leaves;

The wind doth woo the branches, the branches they are won,

And the father fond demandeth the maiden for his son.

The storm doth walk the seashore humming a mournful tune,

The wave with eye so pensive, looketh to see the moon,

Their spirits meet together, they make them solemn vows,

No more he singeth mournful, her sadness she doth lose.

The worm doth woo the mortal, death claims a living bride,

Night unto day is married, morn unto eventide;

Earth is a merry damsel, and heaver a knight so true,

And Earth is quite coquettish, and beseemeth in vain to sue.

Now to the application, to the reading of the roll,

To bringing thee to justice, and marshalling thy soul:

Thou art a human solo, a being cold, and lone,

Wilt have no kind companion, thou reap’st what thou hast sown.
[1] [no stanza break ]



Hast never silent hours, and minutes all too long,

And a deal of sad reflection, and wailing instead of song?
There’s Sarah, and Eliza, and Emeline so fair,

And Harriet, and Susan, and she with curling hair!

Thine eyes are sadly blinded, but yet thou mayest see

Six true, and comely maidens sitting upon the tree;
Approach that tree with caution, then up it boldly climb,
And seize the one thou lovest, nor care for space, or time!
Then bear her to the greenwood, and build for her a bower,
And give her what she asketh, jewel, or bird, or flower—
And bring the fife, and trumpet, and beat upon the drum -
And bid the world Goodmorrow, and go to glory home!

Manuscripr: This valentine (Bingham 9¢8-3-4), which is dated
“March 4th. 1850.,” was sent to Elbridge G. Bowdoin, a young bachelor
practicing law in the office of Edward Dickinson. The six “comely maid-
ens” who are named were probably Sarah Taylor, Eliza Coleman, Emeline
Kellogg, Harriet Merrill, Susan Gilbert (who later married ED’s brother
Austin), and ED herself — “she with curling hair.” This is the earliest
known poem by Emily Dickinson. It was presented by Bowdoin to Anna M.
Kellogg, a sister of Rufus B. Kellogg who was graduated from Ambherst in
1858 and served as the first alumni trustee (1875-1885). Miss Kellogg in
turn gave it to Lavinia Dickinson (see AB, 205-206). It is now in the
possession of Millicent Todd Bingham.

PusLicaTion: Letters (1894), 137-139; (1931), 136-138. Some but
not all of the italics are reproduced. The name Sabra in the 1894 edition
is corrected to Susan in the 1931 edition. There are a few minor changes
in punctuation.

2

There is another sky,

Ever serene and fair,

And there is another sunshine,

Though it be darkness there;

Never mind faded forests, Austin,

Never mind silent fields —

Here is a little forest,

Whose leaf is ever green; [no stanza break]

[2]



Here is a brighter garden,
Where not a frost has been;
In its unfading flowers

I hear the bright bee hum;
Prithee, my brother,

Into my garden come!

Manuscrrer: These lines conclude a letter (Bingham), written on 17
October 1851, to her brother Austin. ED made no line division, and the
text does not appear as verse. The line arrangement and capitalization of
first letters in the lines are here arbitrarily established.

PusLicaTion: Letters (ed. 1894), 97; (ed. 1931), 95-96; also in LL
(1924), 167. The letter is edited by Millicent Todd Bingham in Emily
Dickinson’s Home (New York, 1955).

3

“Sic transit gloria mundi,”
“How doth the busy bee,”
“Dum vivimus vivamus,”
I stay mine enemy!

Oh “veni, vidi, vici!”
Oh caput cap-a-pie!

And oh “memento mori”
When I am far from thee!

Hurrah for Peter Parley!
Hurrah for Daniel Boon!

Three cheers, sir, for the gentleman
Who first observed the moon!

Peter, put up the sunshine;
Pattie, arrange the stars;
Tell Luna, tea is waiting,

And call your brother Mars!

Put down the apple, Adam,
And come away with me,
So shalt thou have a pippin
From off my father’s tree!

[3]



I climb the “Hill of Science,”
I “view the landscape o'er;”
Such transcendental prospect,

I ne’er beheld before!

Unto the Legislature
My country bids me go;
I'll take my india rubbers,
In case the wind should blow!

During my education,
It was announced to me
That gravitation, stumbling,
Fell from an apple tree!

The earth upon an axis

Was once supposed to turn,
By way of a gymnastic

In honor of the sun!

It was the brave Columbus,
A sailing o’er the tide,

Who notified the nations
Of where I would reside!

Mortality is fatal —
Gentility is fine,

Rascality, heroic,
Insolvency, sublime!

Our Fathers being weary,
Laid down on Bunker Hill;
And tho’ full many a morning,
Yet they are sleeping still, -

The trumpet, sir, shall wake them,
In dreams I see them rise,

Each with a solemn musket
A marching to the skies!

[4]



A coward will remain, Sir,
Until the fight is done;
But an immortal hero

Will take his hat, and run!

Good bye, Sir, I am going;
My country calleth me;

Allow me, Sir, at parting,
To wipe my weeping €’e.

In token of our friendship
Accept this “Bonnie Doon,”

And when the hand that plucked it
Hath passed beyond the moon,

The memory of my ashes
Will consolation be;

Then, farewell, Tuscarora,
And farewell, Sir, to thee!

St. Valentine—"52

No autograph copy of this “valentine” has been located. It is here re-
produced from the Springfield Daily Republican of 20 February 1852. It
is the first of seven poems known to be published in her lifetime. It is one
of her earliest verses and certainly the longest. The valentines of the 1850’s
were successful in proportion to the extravagance and elaborateness of
their expression. Those written by ED held a special place in the minds of
her contemporaries for their ornate drollery. This valentine was sent to
William Howland (1822-1880), a graduate of Amherst College where he
had recently been serving as a tutor. Whether he or another sent it to the
Republican, the purpose of valentine exchanges was carried forward: to
surprise the sender by a riposte and to keep up the badinage as long as
possible. The verses are editorially prefaced thus:

A VALENTINE

The hand that wrote the following amusing medley to a gentleman

friend of ours, as “a valentine,” is capable of writing very fi ings,

and there is certainly no presumption in entertaining a private wish

(5]



that a correspondence, more direct than this, may be established
between it and the Republican.

One of the Monson, Massachusetts, relatives, Eudocia Converse —a first
cousin of ED’s mother — transcribed it into her 1848-1853 commonplace
book, with the notation “Valentine by Miss E Dickinson of Amherst.” The

knowledge of her authorship clearly was abroad. One word differs:

50. dreams] streams

It could easily have been a misreading of ED’s initial “d” as she formed
them at that time, and strongly suggests that she transcribed it from a
manuscript copy — if not ED’s then another’s — rather than from the Repub-
lican.

PusLicaTiON: Its initial publication has been discussed. It is also in
Letters (ed. 1894), 140-142; (ed. 1931), 138-141; and in LL (1924),
147-149. The text follows the Republican version except for four altera-
tions:

11. gentleman] gentlemen 46. Laid] Lay
19. shalt] shall so. dreams] dream

4

On this wondrous sea
Sailing silently,

Ho! Pilot, ho!

Knowest thou the shore
Where no breakers roar—
Where the storm is oer?

In the peaceful west
Many the sails at rest—
The anchors fast—
Thither I pilot thee—
Land Ho! Eternity!
Ashore at last!

Manuscriprs: There are two fair copies. That reproduced above
(H B 73) was sent as a message to Sue in March 1853, when she was
visiting in Manchester, New Hampshire. Headed “Write! Comrade,

[6]



writel,” it is evidently a note asking for a letter. It is in pencil, addressed
“Susie~" and signed “Emilie~.” Sue made two transcripts of it. One re-
produces the complete text but misread the heading as “Wait Comrade
Wait!” (H ST 23e). Sue dated it 1848. Her other transcript (H ST 24)
is identical in text except that the heading and the first three lines are
wanting; it is not dated. On ED’s holograph above Mrs. Bianchi wrote:

The first verse Aunt Emily sent to Mamma — (She thought when
both were sixteen or so— )

The later copy, written about 1858, ED transcribed into packet 82 (Bing-
ham 15€e):

On this wondrous sea—Sailing silently -
Ho! Pilot! Ho!

Knowest thou the shore

Where no breakers roar -

Where the storm is o’er—

In the silent West
Many - the Sails at rest-
The Anchors fast.
Thither I pilot thee -
Land! Ho! Eternity!
Ashore at last!

One word is variant:
7. peaceful] silent

PusLicaTION: Poems (1896), 200, titled “Eternity.” The text derives
from the packet copy. Two words are altered:

8. thel omitted 9. The] Their

Though not printed in LL (1924), it is referred to (pages 78-79) as a
poem “sent to Susan in 1848 when she was but eighteen. . .”

5

I have a Bird in spring
Which for myself doth sing—
The spring decoys.

And as the summer nears -
And as the Rose appears,

Robin is gone.

[7]



Yet do I not repine
Knowing that Bird of mine
Though flown -

Learneth beyond the sea
Melody new for me

And will return.

Fast in a safer hand

Held in a truer Land

Are mine —

And though they now depart
Tell I my doubting heart
They're thine.

In a serener Bright,

In a more golden light

I see

Each little doubt and fear
Each little discord here

Removed.

Then will I not repine,
Knowing that Bird of mine
Though flown

Shall in a distant tree
Bright melody for me
Return.

Manuscriper: Early in September 1854, in an unpublished letter to Sue

(H L 177) beginning: “Sue - You can go or stay. . .”

PusLication: FF (1932), 181-182 —the poem only, for the letter is

omitted. Two words are altered:

3. decoys] always 13. safer] softer

A variant of the second stanza, printed as prose, is in Letters (ed. 1894),
162; (ed. 1931), 159; also LL (1924), 188 —a concluding paragraph in a
letter to Dr. and Mrs. J. G. Holland. It there reads: “Then will I not re-
pine, knowing that bird of mine, though flown — learneth beyond the sea,
melody new for me, and will return.” It is dated in these printings “Late

[8]



Autumn, 1853.” In LH (1951), 38, where it has been reprinted among
the other Holland letters, the suggested period assigned is early 1854 —a
more probable date.

6
Frequently the woods are pink--

Frequently are brown.
Frequently the hills undress
Behind my native town.

Oft a head is crested

I was wont to see—

And as oft a cranny

Where it used to be—

And the Earth —they tell me
On it’s Axis turned!
Wonderful Rotation!

By but twelve performed!

Manuscripts: There are two, both written abous 1858, and both fair
copies. The copy evidently sent to Sue (H 255) is reproduced above. The
copy in packet 82 (Bingham 12b) is identical in text. It has minor differ-
ences in form: there is a comma after “Frequently” (line 2), dashes are at
the end of lines 4 and 11, and “rotation” (line 11) is not capitalized. In line
g of the copy to Sue, ED scratched out “world” and substituted “Earth.”

PusLicaTioN: Poems (1891), 157. It derives from the packet copy and
is arranged as three quatrains. The italics are not retained.

7

"The feet of people walking home
With gayer sandals go—
. The Crocus — till she rises
The Vassal of the snow —
The lips at Hallelujah
Long years of practise bore
Till bye and bye these Bargemen
Walked singing on the shore.

[9]



Pearls are the Diver’s farthings
Extorted from the Sea -
Pinions — the Seraph’s wagon
Pedestrian once —as we —

Night is the morning’s Canvas
YLarceny - legacy —

Death, but our rapt attentior
‘To Immortality.

{ My figures fail to tell me

" How far the Village lies —

- Whose peasants are the Angels—
Whose Cantons dot the skies —
My Classics vail their faces —
My faith that Dark adores -

. Which from it’s solemn abbeys

' Such resurrection pours.

Manuscriets: There are three autograph copies of this poem, all writ-
ten about 1858. The copy reproduced above is in packet 10 (H 45). The
second is in packet 82 (Bingham 14b). The third (H 334), possibly sent
to Sue, is on a half-sheet roughly torn at the spine and is without address
or signature, but it has been folded as if enclosed in an envelope. All three
copies are identical in text. The second and third copies have dashes at
the end of lines 9, 11, 13, and exclamation points at the end of line 24; in
both, “immortality” (line 16) is not capitalized. In the second copy there
is a dash at the end of lines 3 and 6, a comma after “bye and bye” (line 7),
and a dash after “Death” (line 15). In the third copy, “legacy” (line 14) is
underlined. In the second copy line 8 reads: “Walked —singing—on the
shore”; in the third copy it reads: “Walked singing, on the shore!”

Pusrication: SH (1914), 90-91. Two words are altered:

2. With] In 12. Pedestrian] Pedestrians

The text is so reproduced in CP (1924). In the Centenary edition (1930)
and later collections a further alteration is made:

5. at] of

[10]



8

I'There is a word
| Which bears a sword
Can pierce an armed man -
It hurls it’s barbed syllables
"And is mute again—
But where it fell
The saved will tell
On patriotic day,
Some epauletted Brother
Gave his breath away.

Wherever runs the breathless sun —
Wherever roams the day—

There is it’s noiseless onset —

There is it’s victory!

"Behold the keenest marksman!
The most accomplished shot!
Time’s sublimest target
Is a soul “forgot!”

Manuscripts: There are two, identical in text, both written about
1858. The copy reproduced above is in packet 8o (Bingham 1a). The other
copy (H 349) is addressed “Sue-" and signed “Emily-"; line 10 is con-
cluded with an exclamation point, and line 15 with a dash.

PusLicaTioN: Poems (1896), 83, titled “Forgotten.” One word is altered:

5. And] At once

9

Through lane it lay = thro’ bramble
Through clearing and thro’ wood -
Banditti often passed us

Upon the lonely road.

The wolf came peering curious —
The owl looked puzzled down -
The serpent’s satin figure

lid stealthily along -

[11]



The tempests touched our garments—
The lightning’s poinards gleamed -
Fierce from the Crag above us

The hungry Vulture screamed -

The satyrs fingers beckoned —
'The valley murmured “Come” -
These were the mates —

This was the road

These children fluttered home.

Manuscriers: The copy reproduced above is in packet 8o (Bingham
1b), written about 1858; it is identical in text with the copy (H 359)
addressed “Sue-" and signed “Emily-":

Thro’ lane it lay - thro’ bramble -
Thro’ clearing, and thro’ wood -
Banditti often passed us

Upon the lonely road -

The wolf came peering curious -
The owl looked puzzled down -
The Serpent’s satin figure

Glid stealthily along -

The tempests touched our garments -
The Lightning’s poinards gleamed -
Fierce from the crag above us

The hungry Vulture screamed -
The Satyr’s fingers beckoned -
The Valley murmured “Come” -
These were the mates -

This was the road

These Children fluttered home.

PusLicaTioN: CP (1924), 297-298. Though the text derives from the
copy to Sue, it is arranged as four quatrains. One word is altered:
5. peering] purring
Line 15 reads:

‘These were the mates — and this the road

[12]



IO

My wheel is in the dark!

I cannot see a spoke

Yet know it’s dripping feet
Go round and round.

My foot is on the Tide!
An unfrequented road -
Yet have all roads

A clearing at the end -

Some have resigned the Loom -
Some in the busy tomb
Find quaint employ -

Some with new —stately feet—
Pass royal thro’ the gate -
Flinging the problem back

At you and I!

Manuscriets: There are two, both written about 1858. The text of
the copy in packet 8o (Bingham 4a), reproduced above, is identical with
that in the copy to Sue (H 291) below. The latter, with a different stanza
and line arrangement, has been folded as if enclosed in an envelope.

My wheel is in the dark.
I cannot see a spoke -

Yet know it’s dripping feet
Go round and round.

My foot is on the Tide —
An unfrequented road
Yet have all roads

A “Clearing” at the end.

Some have resigned the Loom -
Some - in the busy tomb

Find quaint employ.

Some with new - stately feet

Pass royal thro' the gate

Flinging the problem back at you and L.

[13]



Pusricarion: SH (1914), 19. The text derives from the copy to Sue.
In SH and in CP (1924) the text is accurately rendered. In later collec-
tions the last word is altered:
I] me

1I

I never told the buried gold
Upon the hill - that lies—

I saw the sun —his plunder done
Crouch low to guard his prize.

He stood as near

As stood you here—

A pace had been between —

Did but a snake bisect the brake
My life had forfeit been.

That was a wondrous booty —
I hope twas honest gained.
Those were the fairest ingots
That ever kissed the spade!

Whether to keep the secret —
Whether to reveal —
/Whether as I ponder
“Kidd” will sudden sail -

Could a shrewd advise me
We might e’en divide—
Should a shrewd betray me -
Atropos decide!

Manuscriprs: There are two, both written about 1858. The copy re-
produced above is in packet 1 (H 3a). The copy below (H 273), without
address or signature, presumably was sent to Sue.

I never told the buried gold
Upon the hill that lies-

I saw the sun, his plunder done -
Crouch low to guard his prize -

[14]



He stood as near

As stood you here -

A pace had been between -

Did but a snake bisect the brake
My life had forfeit been.

That was a wondrous booty -
I hope "twas honest gained -
Those were the fairest ingots
That ever kissed the spade.

Whether to keep the secret -
Whether to reveal -
:Whether while I ponder
Kidd may sudden sail -

Could a shrewd advise me
We might e’en divide -
Should a shrewd betray me -
“Atropos” decide —

It is variant in lines 16, 17, and 20.

PusricaTion: SH (1914), 48-49. The second stanza is regularized to
four lines. The text follows the copy to Sue; “betray” is not italicized. One
word is altered:

12. fairest] finest

12

The morns are meeker than they were —
The nuts are getting brown —
The berry’s cheek is plumper -

The Rose is out of town.

The Maple wears a gayer scarf -
The field a scarlet gown -

Lest I sh’d be old fashioned

I'll put a trinket on.

Manuscriprs: There are two, both written about 1858. That repro-
duced above (H 4a) is in packet 1. The other (H 344), signed “Emilie-,”
was probably sent to Sue. It has been folded as if enclosed in an envelope,
and slit and laced with a ribbon knot which once held a flower. The copies

[15]



are identical in text and form except that the copy to Sue has a dash at
the end of line 4, one after “field” (line 6), and an exclamation point at
the end of line 8.

PusricaTioN: Poems (1890), 102, titled “Autumn.”

13

Sleep is supposed to be
By souls of sanity
The shutting of the eye.

Sleep is the station grand
Down wh’, on either hand
The hosts of witness stand!

Morn is supposed to be
By people of degree
The breaking of the Day.

Morning has not occurred!

That shall Aurora be -
East of Eternity—

One with the banner gay -
One in the red array -

That is the break of Day!

Manuscrriprs: There are two, identical in text, both written about
1858. The copy reproduced above is in packet 1 (H 4d). The copy below
(H B 127) was sent to Sue.

Sleep is supposed to be
By souls of sanity -
The shutting of the eye.

Sleep is the station grand
Down wh’ on either hand -
The Hosts of Witness stand!

Mom is supposed to be
By people of degree -
The breaking of the Day!

[16]



Morning has not occurred!

That shall Aurora be

East of Eternity!

One with the banner gay,
One in the red array -
That is the Break of Day!

This copy is introduced by a note:

To my Father —
to whose untiring efforts in my behalf, I am indebted for my morn-
ing-hours—viz—3. A M. to 12. P M. these grateful lines are in-
scribed by his aff

Daughter.

Mrs. Bianchi says (FF, 226) that they were addressed to Sue “and sent to
her in fun — apropos of her father’s hobby of their early rising. . .”

PusricarioN: The packet copy furnished the text published in Poems
(1890), 150. The italics are not retained and the lines are arranged as
five three-line stanzas. The copy to Sue is in FF (1932), 226227, and the
lines here also are arranged as five three-line stanzas. In FF one word is
altered:

7. Morn] Noon

14
One Sister have I in our house,
And one, a hedge away.

There's only one recorded,
But both belong to me.

One came the road that I came -
And wore my last year’s gown —
The other, as a bird her nest,
Builded our hearts among.

She did not sing as we did -
It was a different tune—
Herself to her a music

As Bumble bee of June.
[17]



Today is far from Childhood -
But up and down the hills

I held her hand the tighter -
Which shortened all the miles—

And still her hum

The years among,
Deceives the Butterfly;
Still in her Eye

The Violets lie

Mouldered this many May.

I spilt the dew —
But took the morn —
I chose this single star

From out the wide night's numbers -

Sue — forevermore!

5. road] way

I5

The Guest is gold and crimson -

An Opal guest and gray—
Of Ermine is his doublet —
His Capuchin gay—

He reaches town at nightfall -
He stops at every door—
Who looks for him at morning

[18]

Manuscrrpr: Late 1858. It is the copy sent to Sue, signed “Emilie -,”
and is pasted into Martha D. Bianchi’s own copy of The Single Hound
now in Houghton Library (H SH 1). Austin and Sue were married 1 July
1856 and moved into the house which Edward Dickinson had built for
them on adjoining property. The lines were perhaps sent as a birthday
greeting, 19 December 1858.

Pusricarion: SH (1914), 1—2, headed “To Sue” and signed “Emilie.”
In later collections the heading is deleted and the signature is altered to
“Emily.” The poem is printed as six quatrains. One word is altered:

[no stanza break]



I pray him too - explore
The Lark’s pure territory —
Or the Lapwing’s shore!

Manuscriprs: There are two autograph copies, both written about
1858. That reproduced above is in packet 8o (Bingham 1c). A variant
addressed “Sue” and signed “Emilie—" is titled “ ‘Navy’ Sunset!”:

The guest is gold and crimson,
An Opal guest, and gray -
Of Ermine is his doublet,
His Capuchin gay,
He comes to town at nightfall,
He stops at every door -
Who looks for him at morning,
I pray him too- explore
The Lark’s pure territory,
Or the Lapwing’s shore!

One word differs:

5. reaches] comes to

Pusrication: FF (1932), 185. It derives from the copy to Sue; the
italics are not reproduced.

16

I would distil a cup,

And bear to all my friends,
Drinking to her no more astir,
By beck, or burn, or moor!

No autograph copy of this poem is known. It is incorporated in a letter
to Samuel Bowles, and the “her” is probably summer.

Pusrication: Letters (ed. 1894), 192; (ed. 1931), 183; also LL

(1924), 203, printed as prose. Mrs. Todd conjecturally dates it late August,
1858.

17
Baffled for just a day or two—
Embarrassed — not afraid — [no stanza break)

[19]



Encounter in my garden

An unexpected Maid.

She beckons, and the woods start—
She nods, and all begin -

Surely, such a country

I was never in!

Manuscriprs: There are two, identical in text, both written late in
1858. The copy reproduced above is in packet 8o (Bingham 4f). The other
fair copy, signed “Emilie,” was sent to Mrs. J. G. Holland (H H 14); a
rosebud is still tied to it by a ribbon attached through slits in the paper.

Baffled for just a day or two-
Embarrassed — not afraid -
Encounter in my garden

An unexpected Maid!

She beckons, and the Woods start -
She nods, and all begin -
Surely - such a country

I was never in!

PusLicaTioN: The packet copy furnished the text in BM (1945), 47
The copy to Mrs. Holland is reproduced in LH (1951), 64, where it is
provisionally dated 1860.

18

The Gentian weaves her fringes —
The Maple’s loom is red —
My departing blossoms

Obviate parade.

A brief, but patient illness —

An hour to prepare,

And one below, this morning

Is where the angels are -

It was a short procession,

The Bobolink was there —

An aged Bee addressed us—

And then we knelt in prayer—  [no stanza break]

[20]



We trust that she was willing -
We ask that we may be.
Summer — Sister — Seraph!

Let us go with thee!

In the name of the Bee -
And of the Butterfly -
And of the Breeze — Amen!

Manuscripr: About 1858, in packet 82 (Bingham 12a)
PusLicaTION: Poems (1891), 170-171, titled “Summer’s Obsequies.”
Lines 5-16 are arranged as three quatrains.

19
A sepal, petal, and a thorn
Upon a common summer’s morn —
A flask of Dew— A Bee or two—

A Breeze—a caper in the trees—
And I'm a Rose!

ManuscrrpT: About 1858, in packet 82 (Bingham 12¢).
Pusrication: Poems (1896), 114, titled “A Rose.” The text is ar-
ranged as a six-line stanza. One word is altered:

3. flask] flash

20

Distrustful of the Gentian—
And just to turn away,

The fluttering of her fringes
Chid my perfidy -

Weary for my
I will singing go-—

I shall not feel the sleet —then—
I shall not fear the snow.

Flees so the phantom meadow

Before the breathless Bee—~  [no stanza break]
[21]



So bubble brooks in deserts
On Ears that dying lie—

Burn so the Evening Spires
To Eyes that Closing go—

Hangs so distant Heaven —

To a hand below.

Manuscripr: About 1858, in packet 82 (Bingham 12d). The dash in
the fifth line may suggest that ED intended the packet copy as a prototype,
the blank to be filled in with whatever name was appropriate if she en-
closed a copy of the poem to a friend.

PusLication: BM (1945), 323-324.

21

We lose — because we win —
Gamblers — recollecting which
+Toss their dice again!

Manuscrrer: About 1858, in packet 82 (Bingham 12¢).
PusLicaTioN: BM (1945), 271. The text is arranged as a quatrain.

22

All these my banners be.

I sow my pageantry

In May-

It rises train by train —

Then sleeps in state again —

My chancel -all the plain
Today.

To lose—if one can find again-—
To miss—if one shall meet—
The Burglar cannot rob—then —
The Broker cannot cheat.

So build the hillocks gaily
Thou little spade of mine [no stanza break]

[22]



Leaving nooks for Daisy
And for Columbine -
You and I the secret

Of the Crocus know —

Let us chant it softly —
“There is no more snow!”

To him who keeps an Orchis’ heart —
The swamps are pink with June.

Manuscripr: About 1858, in packet 82 (Bingham 12f).

PusricatioN: BM (1945), 45. These three stanzas or sections are
printed and indexed as three poems numbered 75, 76, 77. The middle
section is arranged into three quatrains. A note accompanying them says
that ED may have thought of them “as parts of one poem, since she wrote

them all on one page without her usual marks of separation.” Such is
probably the case.

23
I had a guinea golden -
I lost it in the sand -
And tho’ the sum was simple
And pounds were in the land —
Still, had it such a value
Unto my frugal eye—
That when I could not find it-
I sat me down to sigh.

I had a crimson Robin -

Who sang full many a day

But when the woods were painted,
He, too, did fly away —

Time brought me other Robins -
Their ballads were the same —
Still, for my missing Troubadour
I kept the “house at hame.”

[23]



I had a star in heaven—

One “Pleiad” was it's name —
And when I was not heeding,
It wandered from the same.

And tho’ the skies are crowded —
And all the night ashine -

I do not care about it—

Since none of them are mine.

My story has a moral -

I have a missing friend -
“Pleiad” it's name, and Robin,
And guinea in the sand.
And when this mournful ditty
Accompanied with tear—
Shall meet the eye of traitor
In country far from here -
Grant that repentance solemn
May seize upon his mind -
And he no consolation

Beneath the sun may find.

Manuscriet: About 1858, in packet 82 (Bingham 13a).

PusricaTioN: Poems (1896), 32-33, titled “I Had a Guinea Golden.”
Mrs. Todd'’s footnote in the 1896 edition (not retained in later collected
editions) conjectures: “This poem may have had, like many others, a per-
sonal origin. It is more than probable that it was sent to some friend travel-
ling in Europe, a dainty reminder of letter-writing delinquencies.”

24
There is a morn by men unseen —
Whose maids upon remoter green
Keep their Seraphic May -
And all day long, with dance and game,
And gambol I may never name -
Employ their holiday.

[24]



Here to light measure, move the feet
Which walk no more the village street —
Nor by the wood are found -

Here are the birds that sought the sun
When last year’s distaff idle hung

And summer’s brows were bound.

Ne'er saw I such a wondrous scene -
Ne'er such a ring on such a green—

Nor so serene array —

As if the stars some summer night
Should swing their cups of Chrysolite —
And revel till the day —

Like thee to dance-like thee to sing—
People upon that mystic green—

I ask, each new May Morn.

I wait thy far, fantastic bells -
Announcing me in other dells -

Unto the different dawn!

Manuscript: About 1858, in packet 82 (Bingham 13b).
Pusrication: BM (1945), 222—223.

25
She slept beneath a tree—
Remembered but by me.
I touched her Cradle mute -
She recognized the foot—
Put on her carmine suit

And see!

Manuscripr: About 1858, in packet 82 (Bingham 14a).
PusLicaTion: Poems (1896), 102, titled “The Tulip.”

[25]



26

It’s all I have to bring today -

This, and my heart beside -

This, and my heart, and all the fields—
And all the meadows wide -

Be sure you count—sh’d I forget
Some one the sum could tell -

This, and my heart, and all the Bees
Which in the Clover dwell.

Manuscrrer: About 1858, in packet 82 (Bingham 14c).
PusricaTion: Poems (1896), v.

27
Morns like these — we parted —
Noons like these —she rose -
Fluttering first — then firmer
To her fair repose.

Never did she lisp it—

It was not for me—

She — was mute from transport-
I-from agony —

Till - the evening nearing
One the curtains drew —
Quick! A Sharper rustling!
And this linnet flew!

Manuscrier: About 1858, in packet 82 (Bingham 14d).

PusricaTioN: The first stanza concludes the obituary notice written
by Susan Dickinson and printed in the Springfield Republican, 18 May
1886, on the day before Emily was buried. The complete poem was pub-
lished in Poems (1891), 186. Two lines show variants, which may indicate
that the published version derived from a different copy:

6. It was] And 'twas 10. curtains] shutters

[26]



28

So has a Daisy vanished
From the fields today —
So tiptoed many a slipper
To Paradise away —

Oozed so in crimson bubbles
Day’s departing tide —
Blooming — tripping — flowing —
Are ye then with God?

Manuscript: About 1858, in packet 82 (Bingham 14e).
PusLication: BM (1945), 195.

29
If those I loved were lost
The Crier’s voice w'd tell me—
If those I loved were found
The bells of Ghent w'd ring—
Did those I loved repose
The Daisy would impel me.
Philip —~ when bewildered
Bore his riddle in!

Manuscriers: There are two, both written about 1858. The copy in
packet 82 (Bingham 15a) is reproduced above. There is also the worksheet
draft (Bingham 98-4A-2):

If those I loved were lost the criers
voice would tell me ~

ne'er? weuld-

If those I loved were found the bells of
Ghent would ring.

Did those I loved repose, The

Daisy would impel me — Philip

: ing when bewildered
bore his riddle in -

It seems possible that this poem owes its inspiration to the very popular

[27]



verse play Philip van Artevelde (1834), by Sir Henry Taylor. Among the
Dickinson books at Harvard is an 1835 edition of it, published in Boston.
It was owned by Austin and bears his label: “Wm. A. Dickinson.” In the
same collection is an 1863 edition inscribed in pencil “Emily.” Evidently it
was an especially favored piece of literature in the Dickinson family. The
story of Philip van Artevelde (c. 1340-1382), who successfully led the men
of Ghent against the Count of Flanders only to be slain when his forces
later were routed with appalling loss, is told by Froissart whose account
Taylor follows. Philip’s end, according to Froissart as quoted in Taylor’s
notes, was inglorious: “. . . it was judged that he fell into a little dyke, and
many of them of Ghent upon him, and was so pressed to death.” Philip’s
final speech in the play concludes:

What have I done? — Why such a death? — Why thus? —
Oh! for a wound as wide as famine’s mouth
To make a soldier’s passage for my soul.
[He is borne along in the route towards the bridge.

PusLicaTioN: BM (1945), 119. It follows the packet copy and the text
is arranged as two quatrains.

30

Adrift! A little boat adrift!
And night is coming down!
Will no one guide a little boat
Unto the nearest town?

So Sailors say —on yesterday —
Just as the dusk was brown
One little boat gave up it’s strife
And gurgled down and down.

So angels say—on yesterday —

Just as the dawn was red

One little boat — o’erspent with gales—
Retrimmed it’s masts—redecked it’s sails—
And shot - exultant on!

Manuscripr: About 1858, in packet 82 (Bingham 15b).
[28]



PusLicaTioN: Poems (1896), 185. In line 3 no is not italicized. These
words are altered:

9. So] But 13] Exultant, onward sped!

31
Summer for thee, grant I may be
When Summer days are flown!

Thy music still, when Whippowil

And Oriole —are done!

For thee to bloom, I'll skip the tomb
And row my blossoms o'er!
Pray gather me-
Anemone -
Thy flower — forevermore!

Manuscript: About 1858, in packet 82 (Bingham 15¢).
PusricaTion: Poems (1896), 79, titled “Song.” The text is arranged
as two quatrains. One word is altered:

6. row] sow

32
When Roses cease to bloom, Sir,
And Violets are done—

When Bumblebees in solemn flight
Have passed beyond the Sun -

The hand that paused to gather .
Upon this Summer’s day

Will idle lie —in Auburn-—

Then take my flowers — pray!

Manuscript: About 1858, in packet 82 (Bingham 15d). Evidently
ED here refers to Mt. Auburn Cemetery in Cambridge. She had visited
it in August 1846, when she made a trip to Boston, and she wrote hes
friend Abiah Root about the deep impression the “City of the Dead” made
on her (Letters, ed. 1931, page 17).

[290]



PusLicaTioN: Poems (1896), 78, titled “With a Flower.” The text is
arranged as two quatrains. Two words are altered:

1. Sir] dear 8. flowers] flower

33

If recollecting were forgetting,
Then I remember not.

And if forgetting, recollecting,
How near I had forgot.

And if to miss, were merry,
And to mourn, were gay,

How very blithe the fingers
That gathered this, Today*

Manuscripts: There are two, both written about 1858. That repro-
duced above (Bingham), in pencil and signed “Emilie.,” was sent to
Samuel Bowles. It is a variant of the copy in packet 82 (Bingham 15e) in
three lines:

1. Oh if remembering were forgetting -
7. How very blithe the maiden
8. Who gathered these today!

Lines 2 and 4 end with exclamation points; dashes, not commas, are in lines
1, 3, and 5; line 6 is without internal punctuation.

PusLicaTiON: Letters (ed. 1894), 216; (ed. 1931), 188; also LL (1924),
255. It follows the Bowles copy. It is also in Poems (1896), 39, titled
“With Flowers.” In Poems “this” (line 8) is rendered “these.” In both
printings line 6 is altered to read “And if to mourn were gay.”

34
Garlands for Queens, may be -

Laurels — for rare degree

Of soul or sword.

Ah - but remembering me -

Ah - but remembering thee —

Nature in chivalry -

Nature in charity - [no stanza break]

[30]



Nature in equity -
The Rose ordained!

Manuscrier: About 1858, in packet 82 (Bingham 15g).
Pusrication: BM (1945), 48.

35

Nobody knows this little Rose w=
It might a pilgrim be

Did I not take it from the ways
And lift it up to thee,

Only a Bee will miss it—

Only a Butterfly,

Hastening from far journey -
On it’s breast to lie—

Only a Bird will wonder—
Only a Breeze will sigh -

Ah Little Rose —how easy

For such as thee to die!

Manuscrrers: There are two fair copies, identical in text. That repro-
duced above is in packet 82 (Bingham 15h), written about 1858. A later
copy (Bingham ¢8-4A-10), on embossed stationery, was written about
1860.

Nobody knows this little Rose -
It might a pilgrim be

Did I not take it from the ways
And lift it up to Thee.

Only a Bee will miss it -

Only a Butterfly,

Hastening from far journey

On it’s breast to lie -

Only a Bird - will wonder-
Only a Breeze will sigh,

Ab, little Rose!

How easy - for such as thee, to diel

PusLication: Youth's Companion, LXIV (24 December 1891), 672,
titled “A Nameless Rose”; BM (1945) 48, without title. In both printings
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it is arranged as three quatrains and follows the line arrangement of the
packet copy.

36
Snow flakes.

I counted till they danced so
Their slippers leaped the town,
And then I took a pencil

To note the rebels down.

And then they grew so jolly

I did resign the prig,

And ten of my once stately toes
Are marshalled for a jig!

Manuscripr: About 1858, in packet 8o (Bingham 1d). This is one of
three packet poems to be given a title.
PusrrcaTion: BM (1945), 95. It is arranged as two quatrains.

37

Before the ice is in the pools —
Before the skaters go,

Or any cheek at nightfall

Is tarnished by the snow—

Before the fields have finished,
Before the Christmas tree,
Wonder upon wonder

Will arrive to me!

What we touch the hems of
On a summer’s day—
What is only walking

Just a bridge away—

That which sings so—speaks so—

When there’s no one here - [no stanza break ]
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Will the frock I wept in

Answer me to wear?

Manuscrrer: About 1858, in packet 8o (Bingham 1e).
PusricaTiON: Poems (1896), 183.

38

By such and such an offering
To Mr. So and So,

The web of life woven —

So martyrs albums show!

Manuscrier: Late 1858, in packet 8o (Bingham 1f).
PusricatioN: BM (1945), 327

39
It did not surprise me -

So I said-or thought—
She will stir her pinions
And the nest forgot,

Traverse broader forests—
Build in gayer boughs,
Breathe in Ear more modern
God’s old fashioned vows-—

This was but a Birdling -
What and if it be -
One within my bosom

Had departed me?

This was but a story —
What and if indeed

There were just such coffin
In the heart instead?

Manuscript: About 1858, in packet 8o (Bingham 2a).
Pusrication: BM (1945), 111-112.
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40
When I count the seeds

That are sown beneath,
To bloom so, bye and bye-

When I con the people

Lain so low,

To be received as high -

When I believe the garden

Mortal shall not see—

Pick by faith it’s blossom

And avoid it’s Bee,

I can spare this summer, unreiuctanuy.

Manuscript: Late 1858, in packet 8o (Bingham 2b).
PusricaTion: BM (1945), 52. The text is arranged as two six-line
stanzas.

41
I robbed the Woods—
The trusting Woods.
The unsuspecting Trees
Brought out their Burs and mosses
My fantasy to pleasé.,
I scanned their trinkets curious—
I grasped -1 bore away —
What will the solemn Hemlock -
What will the Oak tree say?

Manuscriprs: There are two fair copies. The earlier, written about
1858, is in packet 8o (Bingham 3a). It is now first published. The variant
below (Bingham 98-3-34), written about 1861, is on embossed stationery,
folded as if enclosed in an envelope.

Who robbed the Woods —

The trusting Woods?

The unsuspecting Trees

Brought out their Burs and Mosses - [no stanza break]
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His fantasy to please-

He scanned their trinkets - curious -
He grasped - he bore away -

What will the solemn Hemlock -
What will the Fir tree — say?

PusLicaTioN: The variant is in Poems (1891), 132.

42

A Day! Help! Help! Another Day!
Your prayers, oh Passer by! '
From such a common ball as this
Might date a Victory!

From marshallings as simple

The flags of nations swang.

Steady —my soul: What issues
Upon thine arrow hang!

ManuscripT: Late 1858, in packet 8o (Bingham 3b).
PusLicaTion: BM (1945), 12.

43

Could live — did live —

Could die - did die -

Could smile upon the whole
T[h]rough faith in one he met not,
To introduce his soul.

Could go from scene familiar
To an untraversed spot—
Could contemplate the journey
With unpuzzled heart -

Such trust had one among us,
Among us not today—

We who saw the launching
Never sailed the Bay!
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Manuscrier: Late 1858, in packet 8o (Bingham 3c).
PusLicaTioN: BM (1945), 193. Lines 1 and 2 are printed as one line.

44

If she had been the Mistletoe
And I had been the Rose -

How gay upon your table

My velvet life to close—

Since I am of the Druid,

And she is of the dew—

I'll deck Tradition’s buttonhole:
And send the Rose to you.

Manuscriers: There are two, identical in text, written late in 1858.
That reproduced above (Bingham 3d) is in packet 8o. The copy to Bowles
(Bingham) is signed “E.” and endorsed “Mr Bowles.” In line 1 “she” is
underlined, and line 7 is without punctuation.

PusLicaTion: Letters (ed. 1894), 210; (ed. 1931), 199—200; also LL
(1924), 237, among the messages to Bowles.

45
There’s something quieter than sleep
Within this inner room!
It wears a sprig upon it’s breast —
And will not tell it’s name.

Some touch it, and some kiss it—
Some chafe it’s idle hand —

It has a simple gravity

I do not understand!

I would not weep if I were they -
How rude in one to sob!

Might scare the quiet fairy ;
Back to her native wood!

While simple-hearted neighbors
Chat of the “Early dead” - [no stanza break )
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We - prone to periphrasis,
Remark that Birds have fled!

Manuscrier: Late 1858, in packet 8o (Bingham 4b).

PusLicaTion: Poems (1896), 176, titled “Deady” with stanza 3 omitted.
The poem is republished in New England Qlarterly, XX (1947), 27, with
the missing stanza restored.

46
I keep my pledge.
I was not called -
Death did not notice me.
I bring my Rose.
I plight again,
By every sainted Bee-—
By Daisy called from hillside -
By Bobolink from lane.
Blossom and I-
Her oath, and mine -
Will surely come again.

Manuscriet: About 1858, in packet 8o (Bingham 4¢).
PusLication: BM (1945), 329. The italics are not retained.

47

Heart! We will forget him!
You and I — tonight!
You may forget the warmth he gave -

I will forget the light!

When you have done, pray tell me
That I may straight begin!

. Haste! lest while you're lagging
I remember him!

Manuscriet: About 1858, in packet 8o (Bingham 4d).
[37]



" PusLicaTioN: Poems (1 896), 87. Two lines are altered:

6] That I my thoughts may dim 8] I may remember him

48
Once more, my now bewildered Dove
Bestirs her puzzled wings
Once more her mistress, on the deep
Her troubled question flings —

Thrice to the floating casement
The Patriarch’s bird returned,
Courage! My brave Columba!
There may yet be Land!

Manuscripr: About 1858, in packet 8o (Bingham ge).
PusLicaTtioN: BM (1945), 234. The italics are not retained.

49

I never lost as much but twice,
And that was in the sod.
Twice have I stood a beggar
Before the door of God! ‘

Angels —twice descending
Reimbursed my store —
Burglar! Banker — Father!
I am poor once more!

Manuscript: About 1858, in packet 1 (H 3bD.

PusLicaTiON: Poems (1890), 152.

50
I hav'nt told my garden yet—
Lest that should conquer me.

I hav’'nt quite the strength now
To break it to the Bee —
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I will not name it in the street
For shops w’d stare at me—

That one so shy—so ignorant
Should have the face to die.

The hillsides must not know it—
Where I have rambled so—

Nor tell the loving forests

The day that I shall go—

Nor lisp it at the table -
Nor heedless by the way
Hint that within the Riddle
One will walk today —

Manuscrier: About 1858, in packet 1 (H 3c¢).
Pusrication: Poems (1891), 189. The contraction “hav'nt” (lines
and 3) is spelled out. Lines 6 and 7 are altered to read:

For shops would stare, that I,
So shy, so very ignorant,

51
I often passed the village
When going home from school -

And wondered what they did there -
And why it was so still —

I did not know the year then -
In which my call would come -
Earlier, by the Dial,

Than the rest have gone.

It’s stiller than the sundown.
It’s cooler than the dawn —

The Daisies dare to come here —
And birds can flutter down -
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So when you are tired —

Or perplexed —or cold -

Trust the loving promise
Underneath the mould,

Cry “it’s I”, “take Dollie”
And I will enfold!

ManuscripT: About 1858, in packet 1 (H 3d). “Dollie” was a pet
name for Sue, to whom a copy, now lost, presumably was sent.

Pusrication: BM (1945), 326. The text derives from a transcript
of the packet copy made by Mrs. Todd.

52
Whether my bark went down at sea—
Whether she met with gales—
Whether to isles enchanted
She bent her docile sails —

By what mystic mooring

She is held today —

This is the errand of the eye
Out upon the Bay.

Manuscrrer: About 1858, in packet 1 (H 4b).
PusLicaTion: Poems (1890), 38.

53

Taken from men - this morning —
Carried by men today —

Met by the Gods with banners -
Who marshalled her away - -

One little maid - from playmates —
One little mind from school -
There must be guests in Eden —
All the rooms are full -
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Far—as the East from Even—
Dim — as the border star -
Courtiers quaint, in Kingdoms
Our departed are.

Manuscrripr: About 1858, in packet 1 (H 4¢).
PusLicaTiON: Poems (1891), 220, titled “Requiem.”

54

If I should die,

And you should live—

And time sh’d gurgle on—

And morn sh’d beam —

And noon should burn -

As it has usual done—

If Birds should build as early
And Bees as bustling go—

One might depart at option
From enterprise below!

Tis sweet to know that stocks will stand
When we with Daisies lie -
That Commerce will continue —
And Trades as briskly fly—

It makes the parting tranquil
And keeps the soul serene -
That gentlemen so sprightly

Conduct the pleasing scene!

Manuscript: About 1858, in packet 1 (H 4e).
PusricaTioN: Poems (1891), 212.

55

By Chivalries as tiny,
A Blossom, or a Book,

The seeds of smiles are planted -
Which blossom in the dark.
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Manuscrrpr: About 1858, in packet 1 (H 4f).
PusricaTioN: BM (1945), 326. The text derives from a transcript
made by Mrs. Todd.

56

If I should cease to bring a Rose
Upon a festal day,

Twill be because beyond the Rose
I have been called away —

If I should cease to take the names
My buds commemorate —

Twill be because Death’s finger

Claps my murmuring lip!

Manuscrier: About 1858 (Bingham 105-4).
Pusrication: BM (1945), 333. It concludes the volume.

57
To venerate the simple days

Which lead the seasons by,
Needs but to remember
That from you or I,

They may take the trifle
Termed mortality!

Manuscrier: About 1858 (Bingham 105-10). The lines are written
on the bottom part of a torn leaf of stationery. The quality of the stationery
and the handwriting suggest that the leaf might once have been part of
a packet.

PusLicaTioN: Poems (1896), 19. One word is altered:

4. I1 me
The published text has a second stanza:

To invest existence with a stately air,
Needs but to remember
That the acorn there [no stanza break]
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Is the egg of forests
For the upper air!

It is possible that the leaf was torn after the text was transcribed for pub-
lication, and that the missing stanza was on the top part of the verso of

the leaf. The

italics are not retained.

58

Delayed till she had ceased to know —
Delayed till in it’s vest of snow

Her loving bosom lay —

An hour behind the fleeting breath -
Later by just an hour than Death -
Oh lagging Yesterday!

Could she have guessed that it w[oul]d be
Could but a crier of the joy

Have climbed the distant hill -

Had not the bliss so slow a pace

Who knows but this surrendered face
Were undefeated still?

Oh if there may departing be

Any forgot by Victory

In her imperial round -

Show them this meek apparreled thing
That could not stop to be a king -
Doubtful if it be crowned!

Manuscripts: There are two, both written about 1859. The copy re-
produced above is in packet 1 (H r1a). A second fair copy (H 245) is ad-

dressed “Sue.’

* One word is variant:

13. departing] remaining

In form the copies are identical except that in the copy to Sue two words

are italicized:

7. guessed 18. Doubtful

and “would” (line 7) is spelled out; a period concludes line 3, an exclama-
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tion point line 9, a comma follows “Any” (line 14), and line 17 is without
punctuation.

PusLicarion: This was one of fourteen poems selected for publication
in an article contributed by T. W. Higginson to the Christian Union, XLII
(25 September 1890), 393, and there titled “Too Late.” Two words are
altered, the first to effect rime; the second is evidently a misprint:

8. joyl glee 15. round] sound

It was first collected in Poems (1890), 110111, titled “Too Late.” As in
Higginson’s article, the text derives from the packet copy. The misprint
is corrected, but the alteration in line 8 remains.

59
A little East of Jordan,

Evangelists record,
A Gymnast and an Angel
Did wrestle long and hard -

Till morning touching mountain —
And Jacob, waxing strong,
The Angel begged permission

To Breakfast—to return—

Not so, said cunning Jacob!
“I will not let thee go
Except thou bless me” — Stranger!

The which acceded to—

Light swung the silver fleeces
“Peniel” Hills beyond,

And the bewildered Gymnast
Found he had worsted God!

r1. Stranger] Signor

Manuscript: About 1859, in packet 2 (H s5a). The story of Jacob
wrestling with the angel is told in Genesis 32. Verse 30 explains:
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And Jacob called the name of the place Peniel: for I have seen God
face to face, and my life is preserved.

In one of the very latest letters that ED wrote to Higginson, presumably
in early spring 1886, shortly before her death, she comments on her in-
creasing illness, concluding with a note of affectionate remembrance for
Higginson and his family thus:

Audacity of Bliss, said Jacob to the Angel “I will not let thee go
except I bless thee” — Pugilist and Poet, Jacob was correct —

The suggested change for line 11 is entered in pencil, in handwriting of a
much later date.

PusricaTion: SH (1914), 110. There are significant textual differ-
ences:

1. East of] over 10] And girt his loins anew

2. Evangelists] As Genesis 11] “Until thou bless me, stranger!”
3] An Angel and a Wrestler 14. beyond] among

8. to return] and return 15. bewildered Gymnast] astonished
9. said cunning] quoth wily Worestler

The nature of the variants suggests that the Single Hound version derived
from a copy, now lost, probably sent to Sue. The packet copy, published

in New England Quarterly, XX (1947), 148, derives from a transcript
made by Mrs. Todd.

60

Like her the Saints retire,
In their Chapeaux of fire,
Martial as she!

Like her the Evenings steal
Purple and Cochineal
After the Day!

“Departed” — both —they say!
i.e. gathered away,
Not found,
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Argues the Aster still -
Reasons the Daffodil
Profound!

Manuscrrers: There are two, both written about 1859. The copy re-
produced above is in packet 2 (H 7a). The copy below (H 284), in pencil,
is addressed “Sue” and signed “Emily -":

Like her the Saints retire -
In a Chapeau of fire -
Martial, as she,

Like her, the evenings steal
Purple and Cochineal
Unto the Day.

“Departed both”, they say -
i e gathered away!

Not found!

Argues the Aster still -
Reasons the Daffodil
Profound!

Three words are variant:

2. their Chapeaux] a Chapeau 6. After] Unto
Pusrication: FF (1932), 187. It reproduces the packet copy.

61

Papa above!

Regard a Mouse
O’erpowered by the Cat!
Reserve within thy kingdom
A “Mansion” for the Rat!

Snug in seraphic Cupboards
To nibble all the day,

While unsuspecting Cycles
Wheel solemnly away!

Manuscripts: About 1859, in packet 2 (H 7b). The photostat of a
second (penciled) copy addressed “Sue” and signed “Emilie.,” written at
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the same time, is at Harvard. The holograph has not been located. It is
identical in form and differs in the text in one word only:

9. solemnly] pompously

PusLication: SH (1914), 100. The text follows that of the copy to
Sue.

62

“Sown in dishonor”!

Ah! Indeed!

May this “dishonor” be?

If T were half so fine myself
I'd notice nobody!

“Sown in corruption”!

Not so fast!

Apostle is askew!
Corinthians 1. 15. narrates
A Circumstance or two!

Manuscripts: There are two fair copies, both written about 1859. The
copy reproduced above is in packet 2 (H 7d). The copy below (H 321),
in pencil, is addressed “Sue-.”

“Sown in dishonor”?

Ah! indeed!

May this dishonor be?

If I were half so fine, myself,
I'd notice nobody!

“Sown in corruption’?

By no means!

Apostle is askew!
Corinthians 1. 15. narrates
A circumstance, or twol!

Line 7 is variant. The reference is to 1 Corinthians 15. 42-43:

So also is the resurrection of the dead. It is sown in corruption; it
is raised in incorruption: It is sown in dishonor; it is raised in glory:
it is sown in weakness; it is raised in power.
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The chapter commonly is interpreted as a demonstration that by Christ’s
resurrection he proved the necessity of man’s resurrection.

PusLicaTion: SH (1914), 105. The text derives from the copy to Sue.
The italics are not reproduced.

63V
If pain for pedce prepares
Lo, what “Augustan” years
Our feet await!

If springs from winter rise,
Can the Anemones
Be reckoned up?

If night stands first — then noon
To gird us for the sun,
What gaze!

When from a thousand skies
On our developed eyes
Noons blaze!

Manuscriets: There are two, both written about 1859. The copy re-
produced above (H 7f) is in packet 2. The other copy (H B 136) is in
pencil addressed “Sue-"; it is headed “Dear Sue,” and signed “Emily-":

If pain for peace prepares -
Lo, the “Augustan” Years
Our feet await!

If springs, from winter rise -
Can the Anemone’s
Be reckoned up?

If Night stands 1°*-then noon-
To gird us for the sun—
What gaze -

When from a thousand skies
On our developed eyes
Noons blaze!
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A variant is introduced in line 2:
what] the

Pusrication: SH (1914), 87. The text, without italics, follows the
copy to Sue.

64

Some Rainbow — coming from the Fair!
Some Vision of the World Cashmere -
I confidently see!

Or else a Peacock’s purple Train
Feather by feather—on the plain
Fritters itself away!

The dreamy Butterflies bestir!
Lethargic pools resume the whirr
Of last year’s sundered tune!

From some old Fortress on the sun
Baronial Bees —march —one by one -
In murmuring platoon!

The Robins stand as thick today
As flakes of snow stood yesterday —
On fence —and Roof —and Twig!
The Orchis binds her feather on
For her old lover — Don the Sun!
Revisiting the Bog!

. Without Commander! Countless! Still!
The Regiments of Wood and Hill
In bright detachment stand!
Behold! Whose Multitudes are these?
The children of whose turbaned seas—
Or what Circassian Land?

Manuscriers: There are two fair copies, both written about 18s9.
That reproduced above is in packet 2 (H 8a); that below (H 319) is
addressed “Sue” and signed “Emily.”
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Some Rainbow — coming from the Fair!
Some Vision of the World Cashmere

I confidently seel

Or else a Peacock’s purple train
Feather by feather - on the plain ~
Fritters itself away!

The dreamy Butterflies bestir!
Lethargic pools resume the whirr
Of last year’s sundered tune -
From some old Fortress on the sun
Baronial Bees march - one by one -
In murmuring platoon!

The Robins stand as thick today
As flakes of snow did, yesterday -
On fence, and roof — and twig -
The Orchis binds her feather on
For her old lover - Don the Sun -
Revisiting the Bog.

Without Commander - countless — still -
The Regiments of Wood and Hill

In bright detachments stand!

Behold! Whose Multitudes are these?
The Children of whose Turbaned seas —
Or what Circassian Land!

Two words are variant:

14. stood] did 21. detachment] detachments
Below her signature she wrote:

Dear Sue -
I havnt “paid you an attention” for some time.

Girl.

Pusrication: Poems (1890), 76-77, titled “Summer’s-Armies.” The
text derives from the packet copy. One word is altered:

20. Regiments] regiment

65
I cant tell you—but you feel it—
Nor can you tell me— [no stanza break]
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Saints, with ravished slate and pencil
Solve our April Day!

Sweeter than a vanished frolic
From a vanished green!

Swifter than the hoofs of Horsemen
Round a Ledge of dream!

Modest, let us walk among it
With our faces vailed —

As they say polite Archangels
Do in meeting God!

Not for me - to prate about it!
Not for you-to say

To some fashionable Lady
“Charming April Day”!

Rather — Heaven’s “Peter Parley”!
By which Children slow
To sublimer Recitation

Are prepared to go!

Manuscriers: There two fair copies, both written about 1859. That
reproduced above is in packet 2 (H 8¢c). The other (H 269), identical in
text, was sent to Sue and is signed “Emily -":

I cant tell you, but you feel it -

Nor can you tell me -

Saints, with ravished slate and pencil
Solve our April Day!

Sweeter than a vanished Frolic

From a vanished Green!

Swifter than the Hoofs of Hors[elmen —
Round a Ledge of Dream!

Modest - let us walk among it -
With our “faces vailed” -

As they say, polite ‘Archangels’
Do in meeting God!
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Not for me to prate about it!
Not for you to say

To some fashionable Lady,
“Charming April Day”!

Rather, Heaven’s ‘Peter Parley’,
By which children - slow -

To sublimer Recitation

Are prepared to go!

“Peter Parley” was the pseudonym under which the Boston publisher
Samuel Griswold Goodrich (1793-1860) issued some one hundred moral-
istic tales for juvenile instruction.

PusricaTion: SH (1914), 41. The text follows the copy to Sue to the
extent of reproducing the italics in stanza 4. One word is altered:

3. ravished] vanished

66

So from the mould
Scarlet and Gold

Many a Bulb will rise—
Hidden away, cunningly,
From sagacious eyes.

So from Cocoon
Many a Worm

Leap so Highland gay,
Peasants like me,

Peasants like Thee
Gaze perplexedly!

Manuscriprs: There are two, identical in text, both written about
1859. The copy in packet 83 (Bingham 16a) is reproduced above. The
other copy (H 313), in pencil, is addressed “Sue—" and signed “Emilie.”
It has a comma at the end of line 1, and a period at the end of line 11,
but is otherwise identical in form.

Pusrication: SH (1914), 57. It is without stanza division and the
italics are not reproduced.
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67

Success is counted sweetest
By those who ne’er succeed.
To comprehend a nectar
Requires sorest need.

Not one of all the purple Host
Who took the Flag today

Can tell the definition

So clear of Victory

As he defeated — dying ~
On whose forbidden ear
The distant strains of triumph
Burst agonized and clear!

Manuscriers: There are three autograph copies. That in packet 83
(Bingham 16c), reproduced above, was written in 1859. The penciled copy
to Sue (H B 189), written at the same time, is identical in text with the
packet copy. In form it is without stanza division, lines 7 and 8 are one,
“flag” (line 6) is not capitalized, and a period concludes the last line. The
copy to T. W. Higginson (BPL Higg 11) was one of four poems enclosed
in a letter (BPL Higg 54) written in July 1862. Its text is identical with
that of the other two copies, but the form varies somewhat:

Success —is counted sweetest
By those who ne’er succeed -
To Comprehend a Nectar -
Requires sorest need —

Not one of all the Purple Host
Who took the Flag - today —
Can tell the Definition —so clear - of Victory -
As He - defeated - dying -

On whose forbidden ear -

The distant strains of Triumph
Burst — agonized —and Clear!

PusLicaTioN: The story of how ED allowed Helen Hunt Jackson to in-
clude this poem in A Masque of Poets (1878) is set forth in detail in the
introduction, pages xxx—xxxiii. The volume was issued by Roberts Brothers,
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and the editor, Thomas Niles, acknowledged to ED that he had made some
editorial alterations. He had in fact made six.
2. whol that 7. clear] plain

3. a nectar] the nectar 12] Break, agonizing clear
4. sorest] the sorest

When the poem was collected in Poems (1890), 13, it was printed as three
quatrains and all the alterations made by Niles were corrected except one:

12. Burst] Break

Since the text in Poems presumably derives either from the packet copy or
the copy to Higginson, and since all three extant copies are identical in.
text, one infers that “Break” is an editorial substitution.

68

Ambition cannot find him.
Affection does’nt know

How many leagues of nowhere
Lie between them now.

Yesterday, undistinguished!
Eminent Today

For our mutual honor,
Immortality!

Manuscriets: There are two, both written about 1859. The copy re-
produced above is in packet 83 (Bingham 16f). The copy below, in pencil
(H 233), was sent to Sue. It is identical in text with the packet copy:

Ambition cannot find him!
Affection does’'nt know

How many leagues of Nowhere
Lie between them now!
Yesterday, undistinguished!
Eminent Today

For our mutual honor,
Immortality!

Pusrication: SH (1914), 113. The text derives from the copy to
Sue, but does not reproduce the italics.
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Low at my problem bending,
Another problem comes—
Larger than mine — Serener —
Involving statelier sums.

I check my busy pencil,

My figures file away.
Wherefore, my baffled fingers
Thy perplexity?

Manuscriprs: There are two fair copies, both written about 1859.
That reproduced above (Bingham 17c) is in packet 83. The variant to
Sue (H 286) is in pencil:

Low at my problem bending,
Another problem comes -
Larger than mine - Serener -
Involving statelier sums —

I check my busy pencil,

My ciphers steal away,
Wherefore my baffled fingers
Thine extremity?

In line 8 ED began to write “Thy pe,” altered “Thy” to “Thine” and
crossed out “pe.” The variants are in lines 6 and 8.
Pusrication: SH (1914), 86. It reproduces the copy to Sue, but with-
out italics. The final three lines are altered to read:
My ciphers slip away,
Wherefore, my baffled fingers,
Time Eternity?

70
‘Arcturus” is his other name —
I'd rather call him “Star.”

It's very mean of Science
To go and interfere!

I'slew a worm the other day -
A “Savan” passing by [no stanza break]

[55]



Murmured “Resurgam” —“Centipede”!
“Oh Lord - how frail are we”!

I pull a flower from the woods—
A monster with a glass
Computes the stamens in a breath—

And has her in a “class”!

Whereas I took the Butterfly
Aforetime in my hat—
He sits erect in “Cabinets” —

The Clover bells forgot.

What once was “Heaven”

Is “Zenith” now -

Where I proposed to go

When Time’s brief masquerade was done
Is mapped and charted too.

What if the poles sh’d frisk about
And stand upon their heads!
I hope I'm ready for “the worst” —

Whatever prank betides!

Perhaps the “Kingdom of Heaven’s” changed -
I hope the “Children” there
Wont be “new fashioned” when I come -

And laugh at me —and stare —

I hope the Father in the skies

Will lift his little girl -

Old fashioned — naughty —everything —
Over the stile of ‘“Pearl”.

Manuscripts: There are two, both written about 1859. The copy re-
produced above (H 236) was sent to Sue and is signed “Emily-". The
other copy in packet 83 (Bingham 18a) is identical in text and line spac-
ing. There are a few differences in form. Exclamation points conclude
lines 2, 16, 21, 29, 32. Other changes are:

18. “Zenith”] “Zenith” 32] “Old fashioned!” naughty! every-
22. sh’d] should thing!
33. “Pearl"] “war "
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PusLicaTiOoN: Poems (1891), 136-137, titled “Old-Fashioped,” The
second stanza is omitted. Line 3 is altered to read: ’

It’s so unkind of science

The missing stanza is printed in AB (1945), 39; and the entire poem
printed in New England Quarterly, XX (1947), 11-12, with line 3 cor-
rected.

71

A throe upon the features—
A hurry in the breath -

An extasy of parting
Denominated “Death” —

An anguish at the mention
Which when to patience grown,
I've known permission given
To rejoin it's own.

Manuscripts: There are two fair copies, both written about 1859.
That reproduced above (Bingham 19b) is in packet 83. The copy below
(H 239), in pencil, is identical in text; it was sent to Sue.

A throe upon the features -

A hurry in the breath -

An extacy of parting
Denominated Death.

An anguish at the mention
Which when to patience grown,
I've known permission given

To rejoin it's own.

It is without address or signature.
PusricaTion: Poems (1891), 226. The text derives from the packet

copy.

72

Glowing is her Bonnet,
Glowing is her Cheek,
Glowing is her Kirtle,
Yet she cannot speak.
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Better as the Daisy
From the Summer hill
Vanish unrecorded
Save by tearful rill -

Save by loving sunrise
Looking for her face.
Save by feet unnumbered
Pausing at the place.

Manuscriers: There are two, both written about 1859. The copy re-
produced above is in packet 83 (Bingham 19¢). A copy to Sue (H 258),

signed “Sister~,” is identical in text but shows minor differences in form:

Glowing is her Bonnet,
Glowing is her Cheek,
Glowing is her Kirtle,
Yet she cannot speak!

Better as the Daisy
From the “Summer hill”
Vanish unrecorded

Save by tearful Rill-

Save by loving Sunrise
Looking for her face!
Save by feet unnumbered
Pausing at the place!

PusLication: SH (1914), 66.

73

Who never lost, are unprepared
A Coronet to find!

Who never thirsted

Flagons, and Cooling Tamarind!

Who never climbed the weary league -
Can such a foot explore

The purple territories

On Pizarro’s shore?
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How many Legions overcome —
The Emperor will say?

How many Colors taken

On Revolution Day?

How many Bullets bearest?
Hast Thou the Royal scar?
Angels! Write “Promoted”
On this Soldier’s brow!

Manuscriets: There are two, both written about 1859. The copy re-
produced above (H ¢a) is in packet 3. The other (H 377), signed
“Emily —,” was probably sent to Sue. Its text is slightly variant in lines 1

and 15:

Who never lost, is unprepared
A Coronet - to find.

Who never thirsted,

Flagons, and cooling Tamarind.
Who never climbed the weary league -
Can such a foot explore

The purple Territories

On Pizarro’s shore?

How many legions overcome -
The Emperor will say?

How many Colors taken

On Revolution Day?

How many Bullets bearest?
Hast thou the Royal Scar!
Angels! Mark “promoted”

On this soldier’s brow!

PusLicaTioN: Poems (1891), 29, titled “Triumphant.” The text de-
rives from the packet copy. The italics are not retained. The first word of
line 4 concludes line 3. The word order of line 14 is altered to effect a

rhyme:

The royal scar hast thou?

74
A Lady red - amid the Hill

Her annual secret keeps! [no stanza break)
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A Lady white, within the Field
In placid Lily sleeps!

The tidy Breezes, with their Brooms—
Sweep vale—and hill —and tree!
Prithee, My pretty Housewives!

Who may expected be?

The Neighbors do not yet suspect!
The Woods exchange a smile!
Orchard, and Buttercup, and Bird -
In such a little while!

And yet, how still the Landscape stands!
How nonchalant the Hedge!

As if the “Resurrection”

Were nothing very strange!

Manuscripts: The copy reproduced above (H gb), in packet 3, was
written about 1859. The copy addressed “Sue” and signed “Emily-"
(H 227), written at the same time, has a variant fourth line:

A Lady red, amid the Hill
Her annual secret keeps.

A Lady white, within the field
In chintz and lily sleeps.

The tidy Breezes, with their Brooms
Sweep vale, and hill, and tree,
Prithee, my pretty Housewives!
Who may expected be?

The neighbors do not yet suspect!
The Woods exchange a smile!
Orchard, and Buttercup, and Bird
In such a little while!

And yet how still the Landscape stands!
How nonchalant the Hedge!

As if the Resurrection

Were nothing very strange!

PusLicaTiON: Poems (1896), 105, titled “The Waking Year.” It de-
rives from the packet copy. Three words are altered:”
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1. amid] upon 16. strange] odd
14. hedgel wood

75

She died at play,
Gambolled away

"Her Iease of spotted hours,
Then sank as gaily as a Turk
Upon a Couch of flowers.

Her ghost strolled softly o’er the hill
Yesterday, and Today,

Her vestments as the silver fleece —
Her countenance as spray.

Manuscripts: There are two, both written about 1859. That repro-
duced above (H 10b) is in packet 3. The other (H 310), in pencil, was
sent to Sue, and is signed “Emily.” They are identical in text and form
except that in the copy to Sue “Today” (line 7) is not capitalized.

Pusrication: SH (1914), 38. The text is without stanza division. In
CP (1924) the first five lines are at the bottom of page 269, the last four

at the top of 270. In later collections the stanza division therefore is re-
stored.

26

Exultation is the going

Of an inland soul to sea,

Past the houses — past the headlands ~
Into deep Eternity —

Bred as we, among the mountains,
Can the sailor understand

The divine intoxication

Of the first league out from land?

Manuscripts: There are two copies, identical in text, both written
about 1859. That reproduced above (H 254) is in pencil and was probably
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sent to Sue. The copy below (H 10d) is in packet 3. The right margin of
the manuscript has been trimmed:

Exultation is the going

Of an inland soul to sea -

Past the Houses,

Past the Headlands,

Into deep Eternity -

Bred as we, among the mounta[ins]
Can the sailor understand
The divine intoxication

Of the first league out from Lan[d]

PusricaTiON: Poems (1890), 116, titled “Setting Sail.” The text de-
rives from the packet copy and is arranged as fwo-quatrains.

77

I never hear the word “escape”
Without a quicker blood,

A sudden expectation,

A flying attitude!

I never hear of prisons broad
By soldiers battered down,
But I tug childish at my bars
Only to fail again!

Manuscripets: There are two fair copies, identical in text, both written
about 1859. That reproduced above is in packet 3 (H 10e). The other
copy (H 272), in pencil, is addressed “Sue-":

I never hear the word “Escape”
Without a quicker blood!

A sudden expectation!
A flying attitude!

I never hear of prisons broad
By soldiers battered down -
But I tug, childish, at my bars
Only to fail again!

PusricatioN: Poems (1891), 31, titled “Escape.” The text derives
from the packet copy.
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A poor—torn heart—a tattered heart—
That sat it down to rest—

Nor noticed that the Ebbing Day
Flowed silver to the West—

Nor noticed Night did soft descend -
Nor Constellation burn -

Intent upon the vision

Of latitudes unknown.

The angels —happening that way
This dusty heart espied -
Tenderly took it up from toil
And carried it to God -

There —sandals for the Barefoot —
There — gathered from the gales—
Do the blue havens by the hand
Lead the wandering Sails.

Manuscriprs: There are two, both written about 1859. The copy re-
produced above (H 11d) is in packet 3. The second copy, in pencil, was
probably sent to Sue (H B 175):

A poor - torn Heart - a tattered heart,
That sat it down to rest—

Nor noticed that the ebbing Day
Flowed silver to the West;

Nor noticed night did soft descend,
Nor Constellation burn -

Intent upon a vision

Of Latitudes unknow -

The Angels, happening that way
This dusty heart espied -
Tenderly took it up from toil,
And carried it to God -
There - Sandals for the Barefoot -
There - gathered from the gales
Do the blue Havens by the hand
Lead the wandering sails.
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Onto this copy ED stitched two pictures clipped from her father’s copy of
The Old Curiosity Shop. It is variant in line 7:

the] a

PusLicaTION: Poems (1891), 45; the text is derived from the packet
copy.

79

Going to Heaven!

I dont know when —

Pray do not ask me how!

Indeed I'm too astonished

To think of answering you!
Going to Heaven!

How dim it sounds!

And yet it will be done

As sure as flocks go home at night
Unto the Shepherd’s arm!

Perhaps you're going too!

Who knows?

If you sh’d get there first

Save just a little place for me

Close to the two I lost—

The smallest “Robe” will fit me

And just a bit of “Crown” -

For you know we do not mind our dress
When we are going home —

I'm glad I dont believe it

For it w'd stop my breath —

And I'd like to look a little more

At such a curious Earth!

I am glad they did believe it

Whom I have never found

Since the mighty Autumn afternoon
I left them in the ground.
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Manuscriprs: There are two copies, both written about 1859. The
copy in packet 3 (H 12c) is reproduced above; the copy to Sue, signed
“Emilie-" (H 259), is in pencil. It is identical in text. In form contrac-
tions are spelled out; exclamation points are used at the end of lines 2, 15,

27; commas for lines 3, 17, 21; a dash after line 20; and “Robe” (line 16)
is not capitalized.

PusLicaTION: Poems (1891), 182-183.

8o

Our lives are Swiss—

So still —so Cool -

Till some odd afternoon

The Alps neglect their Curtains
And we look farther on!

Italy stands the other side!
While like a guard between —
The solemn Alps—

The siren Alps

Forever intervene!

Manuscripts: There are two fair copies, identical in text, both written
about 1859. That reproduced above is in packet 3 (H 12d). The copy
below (H 305), in pencil, presumably was sent to Sue.

Our lives are Swiss,

So still - so cool -

Till some odd afternoon

The Alps neglect their curtains
And we look further on.

Italy stands the other side -
While like a guard between -
The solemn Alps -

The siren Alps

Forever intervene

PusLication: Poems (1896), 55, titled “Alpine Glow.” The text fol-

lows the packet copy in stanza division and in the spelling “farther” (line
5). The italics are not reproduced.
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We should not mind so small a flower -
Except it quiet bring

Our little garden that we lost

Back to the Lawn again.

So spicy her Carnations nod -
So drunken, reel her Bees—
So silver steal a hundred flutes
From out a hundred trees—

That whoso sees this little flower
By faith may clear behold

The Bobolinks around the throne
And Dandelions gold.

Manuscriprs: The copy reproduced above (H 31b) is in packet 7,
written about 1859. Another copy (H 372), written at the same time in
pencil, is addressed “Sue-" and signed “Emilie—.” It is identical in text

with the packet copy; in form, lines 6 and 7 read:

So drunken reel her Bees -
So silver, steal a hundred Flutes

and there is a comma after “faith” (line 10).

PusLication: SH (1914), 92. The text is arranged without stanza

division. One word is altered:

5. nod] red

82

Whose cheek is this?

What rosy face

Has lost a blush today?

I found her - ‘pleiad’—in the woods
And bore her safe away.

Robins, in the tradition

Did cover such with leaves, [no stanza break]

[66]



But which the cheek -
And which the pall

My scrutiny deceives.

Manuscrrer: About 1859 (H B 186). It is a penciled note, addressed
“Sue.” At the head ED has mounted a tiny picture of a bird, clipped from
a copy of the New England Primer. The thread with which she attached

a flower still remains.

PusLication: FF (1932), 185-186. The text is arranged as two quat-
rains.

83

Heart, not so heavy as mine
Wending late home -

As it passed my window
Whistled itself a tune —

A careless snatch —a ballad -
A ditty of the street —

Yet to my irritated Ear

An Anodyne so sweet —

It was as if a Bobolink
Sauntering this way
Carolled, and paused, and carolled -
Then bubbled slow away!

It was as if a chirping brook
Upon a dusty way -

.Set bleeding feet to minuets
Without the knowing why!
Tomorrow, night will come again —
Perhaps, weary and sore —

Ah Bugle! By my window

I pray you pass once more.

Manuscriprs: There are two, both written about 1859. That repro-
duced above (Bingham), sent to an unidentified recipient, is signed
“Emily.” It is a variant of the copy in packet 7 (H 29a):
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Heart not so heavy as mine
Wending late home -

As it passed my window
Whistled itself a tune -

A careless snatch - a ballad -
A Ditty of the street -
Yet to my irritated ear
An anodyne so sweet -

It was as if a Bobolink

Sauntering this wa

Carolled, and mused, and carolled -
Then bubbled slow away -

It was as if a chirping brook
Upon a toilsome way

Set bleeding feet to minuets
Without the knowing why —

Tomorrow — night will come again -
Perhaps - tired and sore -

Oh Bugle, by the window

I pray you stroll once more!

The variants in the revised copy are in lines 11, 14, 17-20. A third copy,
now lost, was sent to Kate Anthon, whose transcription of it (H B 126)
shows its text to have been identical with the revised version, except that
it is arranged in quatrains, and in line 14 “a dusty” is rendered “the dusty.”
Kate first visited Sue in Amherst in March and again in August 1859.
Her version is titled “Whistling under my window.” The nature of the
variants in the published text suggests that it may have derived from yet
another version.

Pusrication: Poems (1891), 71-72. The text follows that of the
packet copy with two exceptions:

18. Perhaps - tired] Weary, perhaps, 19] Ah, bugle, by my window

84
Her breast is fit for pearls,
But I was not a “Diver” -
Her brow is fit for thrones
But I have not a crest. [no stanza break]
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Her heart is fit for home —
I-a Sparrow - build there
Sweet of twigs and twine
My perennial nest.

Manuscriprs: There are two, both written about 1859. That repro-
duced above (Bingham), in pencil and signed “Emily.,” was sent to
Samuel Bowles. It is identical in form with the semifinal copy in packet
83 (Bingham 18e), except that it adopts the suggested change “home”
(line 5) for the originally written, “rest.” The spelling of the second word
in line 8 is “perrennial.” One word is variant:

4- have] had

PusLicaTion: The copy to Bowles is in Letters (ed. 1894), 215; (ed.
1931), 202—203; also LL (1924), 253.

85

“They have not chosen me,” he said,
“But I have chosen them!”
Brave — Broken hearted statement —
Uttered in Bethleem!

I could not have told it,
But since Jesus dared —
Sovreign! Know a Daisy

Thy dishonor shared!

Manuscriprs: There are two, both written about 1859. That repro-
duced above (Bingham), in pencil, is addressed “Mrs Bowles—" and
signed “Emily.” The copy in packet 7 (H 30c) is identical in form except
that dashes, not commas, are used in line 1, only “dared” is italicized, and
a comma follows “Sovreign” (line 7). Line 5 reads: “I could have not told
it,” but ED wrote 1 over “not” and 2 over “have.” That order she adopted
in the copy to Mrs. Bowles.

PusLicaTion: The text of the copy to Mrs. Bowles is in Letters (ed.
1894), 217; (ed. 1931), 204; also LL (1924), 255. Only “I” is italicized.
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South Winds jostle them —

Bumblebees come ~
Hover — hesitate -
Drink, and are gone -

Butterflies pause

On their passage Cashmere -
I -softly plucking,

Present them here!

Manuscrrers: This is one of the poems which ED used to accompany
a gift of flowers. The copy reproduced above is in packet 83 (Bingham
17b), written about 1859. A second copy (H 320) is in pencil, written
at the same time. It is addressed “Mr. Gilbert—" and is headed “Sir-".
Sue’s brother, Thomas Dwight Gilbert of Michigan, was in Amherst on
25 July 1859. The note evidently was sent with flowers. The text is identi-
cal with that of the packet copy. There are two differences in form:

3] Drink - and are gone. 71 I-softly plucking

There is no stanza division. A third copy (Bingham 98-4B-13), written
about 1860, is arranged thus:

South Winds jostle them -

Bumblebees come -

Hover - hesitate — drink - and are gone -
Butterflies pause-on their passage Cashmere -
I-softly plucking -

Present them here.

The fourth copy (BPL Higg 9) was one of three poems which ED en-
closed in the second letter she wrote to T. W. Higginson (BPL Higg 51),
postmarked 25 April 1862:

South Winds jostle them -

Bumblebees come -

Hover - Hesitate - Drink, and are gone -
Butterflies pause-on their passage Cashmere -
I, softly plucking,

Present them - Here -
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PusricaTiON: Poems (1891), 160, titled “With Flowers.” The text
derives from the packet copy.

87
A darting fear—a pomp-a tear-
A waking on the morn

to find that what one waked for,
inhales the different dawn.

Manuscript: The lines, written as prose, conclude a letter (Harvard)
written to Mrs. Joseph Haven, about March 1859.

PusLicaTiON: Printed as prose, the lines are published in Indiana
Quarterly for Bookmen, 1 (1945), 117-118.

88
As by the dead we love to sit,

Become so wondrous dear—
As for the lost we grapple
Tho’ all the rest are here -

In broken mathematics
We estimate our prize
Vast —in it's fading ratio
To our penurious eyes!

Manuscripts: There are two, identical in text. The copy reproduced
above, in packet 1 (H 2f), was written during 1859. The letter to Mrs.
J. G. Holland in which the lines are incorporated was written on 2 March
of the same year (H H 16):

As by the dead we love to sit -
Become so wondrous dear -
As for the lost we grapple
Though all the rest are here -
In broken Mathematics

We estimate our prize

Vast, in it’s fading ratio

To our penurious eyes.
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PusLicaTION: Poems (1891), 193, from the packet copy. The copy to
Mrs. Holland is in LH (1951), 62.

89

Some things that fly there be -
Birds — Hours — the Bumblebee —
Of these no Elegy.

Some things that stay there be -
Grief — Hills — Eternity —
Nor this behooveth me.

There are that resting, rise.
Can I expound the skies?
How still the Riddle lies!

Manuscrrer: About 1859, in packet 1 (H 1b).
PusricaTion: Poems (1890), 27, titled “The Secret.”

90
Within my reach!

I could have touched!

I might have chanced that way!
Soft sauntered thro’ the village -
Sauntered as soft away!

So unsuspected Violets

Within the meadows go-

Too late for striving fingers
That passed, an hour ago!

Manuscripr: About 1859, in packet 1 (H 1c).
PusricaTioN: Poems (1890), 19, titled “Almost!” Two words are
altered:

. meadows go] fields lie low
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91

So bashful when I spied her!
So pretty —so ashamed!

So hidden in her leaflets
Lest anybody find -

So breathless till I passed her—

So helpless when I turned

And bore her struggling, blushing,
Her simple haunts beyond!

For whom I robbed the Dingle -
For whom betrayed the Dell -
Many, will doubtless ask me,
But I shall never tell!

Manuscrier: About 1859, in packet 1 (H 1d).
PusLicaTiON: Poems (1890), 91.

92

My friend must be a Bird -
Because it flies!

Mortal, my friend must be,
Because it dies!

Barbs has it, like a Beel!
Ah, curious friend!

Thou puzzlest me!

Manuscripr: About 1859, in packet 1 (H 1e).
PusLicaTioN: Poems (1896), 91, titled “Who?”

93

Went up a year this evening!

I recollect it well!

Amid no bells nor bravoes

The bystanders will tell! [no stanza break]

[73]



Cheerful -as to the village -
Tranquil —as to repose —
Chastened — as to the Chapel
This humble Tourist rose!

Did not talk of returning!
Alluded to no time

When, were the gales propitious —
We might look for him!

Was grateful for the Roses

In life’s diverse boquet— -
Talked softly of new species

To pick another day;

Beguiling thus the wonder

The wondrous nearer drew —
Hands bustled at the moorings—
The crowd respectful grew —
Ascended from our vision

To Countenances new!

A Difference — A Daisy —

Is all the rest I knew!

Manuscrier: About 1859, in packet 1 (H 1f).

PusricaTioN: It first appeared in the Independent, XLIII (5 February
1891), 1, titled “Emigravit.” It was collected in Poems (1891), 218-219,
titled “Gone.” The italics are not retained.

94

Angels, in the early morning

May be seen the Dews among,
Stooping — plucking — smiling — flying -
Do the Buds to them belong?

Angels, when the sun is hottest

May be seen the sands among,
Stooping — plucking — sighing — flying —
Parched the flowers they bear along.
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ManuscrieT: About 1859, in packet 1 (H 2a).
PusricaTion: Poems (1890), go.

95

My nosegays are for Captives —
Dim - long expectant eyes,
Fingers denied the plucking,
Patient till Paradise.

To such, if they sh’d whisper
Of morning and the moor,
They bear no other errand,
And I, no other prayer.

Manuscriet: About 1859, in packet 1 (H 2b).
PusricaTioN: Poems (1891), 17.

96

Sexton! My Master’s sleeping here.
Pray lead me to his bed!

I came to build the Bird’s nest,
And sow the Early seed -

That when the snow creeps slowly
From off his chamber door—
Daisies point the way there -

And the Troubadour.

Manuscriet: About 1859, in packet 1 (H 2c).
Pusrication: UP (1935), 113.

97

The rainbow never tells me
That gust and storm are by,
Yet is she more convincing

Than Philosophy.
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My flowers turn from Forums-—
Yet eloquent declare

What Cato could’nt prove me
Except the birds were here!

Manuscrrer: About 1859, in packet 1 (H 2d).
PusLication: FP (1929), 56. Line 7 is altered to read:

What Cato couldn’t prove to me

The italics are not reproduced.

98
One dignity delays for all -
One mitred Afternoon—
None can avoid this purple -
None evade this Crown!

Coach, it insures, and footmen —
Chamber, and state, and throng -
Bells, also, in the village
As we ride grand along!

What dignified Attendants!
What service when we pause!
How loyally at parting

Their hundred hats they raise!

How pomp surpassing ermine
When simple You, and I,
Present our meek escutscheon

And claim the rank to die!

Manuscrier: About 1859, in packet 1 (H 2e).

PusLication: This is one of fourteen poems selected for publication
in an article contributed by T. W. Higginson to the Christian Union,
XLII (25 September 1890), 393. The text is identical with that in Poems
(1890), 109. Both derive from the packet copy, and the spelling of
“escutscheon” is regularized.
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New feet within my garden go-

New fingers stir the sod —
A Troubadour upon the Elm
Betrays the solitude.

New children play upon the green -
New Weary sleep below —

And still the pensive Spring returns—
And still the punctual snow!

Manuscrier: About 1859, in packet 1 (H 2g).
PusLicaTion: Poems (1890), 69.

100

A science —so the Savans say,
“Comparative Anatomy” —

By which a single bone -

Is made a secret to unfold

Of some rare tenant of the mold,
Else perished in the stone—

So to the eye prospective led,
This meekest flower of the mead
Upon a winter’s day,

Stands representative in gold
Of Rose and Lily, manifold,
And countless Butterfly!

Manuscripr: About 1859, in packet 2 (H 5¢).
PusLication: FP (1929), 26. The text is arranged without stanza
division. One word is altered:

11. manifold] marigold
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101

Will there really be a “Morning”?
Is there such a thing as “Day”?
Could I see it from the mountains
If T were as tall as they?

Has it feet like Water lilies?
Has it feathers like a Bird?

Is it brought from famous countries

Of which I have never heard?

Oh some Scholar! Oh some Sailor!

Oh some Wise Man from the skies!
Please to tell a little Pilgrim

Where the place called “Morning” lies!

Manuscrrer: About 1859, in packet 2 (H sd).

PusLicaTION: It first appeared in St. Nicholas, XVIII (May 1891), 491,
titled “Morning.” It was collected in Poems (1891), 113, titled “Out of the
Morning.”

102

Great Caesar! Condescend
The Daisy, to receive,
Gathered by Cato’s Daughter,
With your majestic leave!

Manuscripr: About 1859, in packet 2 (H se).
PusricaTioN: FF (1932), 244. It is said to derive from a copy sent to
Austin.

103

I have a King, who does not speak—
So - wondering — thro’ the hours meek
I trudge the day away -

Half glad when it is night, and sleep,
If, haply, thro’ a dream, to peep

In parlors, shut by day.

[781]



And if I do—when morning

It is as if a hundred drums

Did round my pillow roll,

And shouts fill all my Childish sky,
And Bells keep saying ‘Victory’

From steeples in my soul!

And if I dont —the little Bird
Within the Orchard, is not heard,
And I omit to pray

‘Father, thy will be done’ today | ‘
For my will goes the other way, -
And it were perjury!

Manuscripr: About 1859, in packet 2 (H 6a).
PusLicaTion: Poems (1896), 49.

104

Where 1 have lost, I softer tread -

I sow sweet flower from garden bed -

I pause above that vanished head
And mourn.

Whom I have lost, I pious guard

From accent harsh, or ruthless word —

Feeling as if their pillow heard,
Though stone!

When I have lost, you'll know by this—
A Bonnet black—A dusk surplice -
A little tremor in my voice

Like this!
Why, I have lost, the people know

Who dressed in frocks of purest snow
Went home a century ago

Next Bliss!
Manuscrrer: About 1859, in packet 2 (H 6b).
[79]



PusricatioN: FF (1932), 223-224. One word is altered:
8. Though] Through

185

To hang our head —ostensibly —
And subsequent, to find

That such was not the posture
Of our immortal mind -

Affords the sly presumption
That in so dense a fuzz—

You —too —take Cobweb attitudes
Upon a plane of Gauze!

Manuscrrer: About 1859, in packet 2 (H 6d).
PusricaTion: Poems (1896), 57.

16

The Daisy follows soft the Sun -

And when his golden walk is done—
Sits shily at his feet—

He — waking — finds the flower there -
Wherefore - Marauder — art thou here?
Because, Sir, love is sweet!

We are the Flower—Thou the Sun!
Forgive us, if as days decline—

We nearer steal to Thee!

Enamored of the parting West -

The peace —the flight —the Amethyst—
Night’s possibility!

ManuscrrpT: About 1859, in packet 2 (H 6e).
PusLicaTion: Poems (1890), 146. One word is altered:

4. there] near

[8]



197

"Twas such a little-little boat
That toddled down the bay!
"Twas such a gallant - gallant sea
That beckoned it away!

"Twas such a greedy, greedy wave
That licked it from the Coast—
Nor ever guessed the stately sails
My little craft was lost!

Manuscrrpr: About 1859, in packet 2 (H 7c).
PusricaTION: Poems (1890), 37, titled “Unreturning.” The italics are
not retained.

163

Surgeons must be very careful
When they take the knife!
Underneath their fine incisions

Stirs the Culprit— Life!

Manuscript: About 1859, in packet 2 (H 7g).
PusLicaTioN: Poems (1891), 38. The italics are not reproduced.

109
By a flower - By a letter -
By a nimble love -
If I weld the Rivet faster —
Final fast — above —

Never mind my breathless Anvil!
Never mind Repose!
Never mind the sooty faces

Tugging at the Forge!

Manuscript: About 1859, in packet 2 (H 8b).
PusLicatioN: FF (1932), 227-228.

[81]



110

Artists wrestled here!
Lo, a tint Cashmere!
Lo, a Rose!

Student of the Year!
For the easel here

Say Repose!

Manuscrrpr: About 1859, in packet 83 (Bingham 16b).
PusLicaTion: BM (1945), 49.

I11

The Bee is not afraid of me.
I know the Butterfly.
The pretty people in the Woods

Receive me cordially —

The Brooks laugh louder when I come -
The Breezes madder play;
Wherefore mine eye thy silver mists,

Wherefore, Oh Summer’s Day?

ManNuscrrpr: About 1859, in packet 83 (Bingham 16d).
PusricaTion: Poems (1890), 75. One word is altered:

7. eyel eyes

I12

Where bells no more affright the morn -
Where scrabble never comes —

Where very nimble Gentlemen

Are forced to keep their rooms —

Where tired Children placid sleep

Thro’ Centuries of noon

This place is Bliss — this town is Heaven —
Please, Pater, pretty soon!

[82]



“Oh could we climb where Moses stood,
And view the Landscape o’er”

Noet Father’s bells — nor Factories,
Could scare us any more!

Manuscript: About 1859, in packet 83 (Bingham 16e). It is not pos-
sible to know whether this lighthearted plea for early morning quiet fol-
lowed a series of disruptions. The poem “Sleep is supposed to be,” written
in the previous year, similarly objects to early rising. The quotation in the
third stanza is a free rendering of the fourth stanza of Isaac Watts’s hymn
“There is a land of pure delight”:

Could we but climb where Moses stood,
And view the landscape o'er,

Not Jordan’s stream, nor death’s cold flood
Should fright us from the shore.

“Father’s bells” would seem to imply that Edward Dickinson roused the
family for breakfast. Factory whistles were unwelcome alarms. As a col-
lege town, Amherst had more than a small village’s customary share of
“very nimble Gentlemen.”

Pusrication: BM (1945), 118. The quotation marks in lines 9 and 10
are not retained.

113
Our share of night to bear -

Our share of morning -

Our blank in bliss to fill

Our blank in scorning—

Here a star, and there a star,
Some lose their way!

Here a mist, and there a mist,
Afterwards — Day!

ManuscrieT: About 1859, in packet 83 (Bingham 16g).
PusLicaTioN: Poems (1890), 14.

[83]



114

Good night, because we must,
How intricate the dust!

I would go, to know!

Oh incognito!

Saucy, Saucy Seraph

To elude me so!

Father! they wont tell me,
Wont you tell them to?

Manuscriers: There are two, both written about 1859. That repro-
duced above (Bingham), in pencil, was sent to an unidentified recipient.
That in packet 83 (Bingham 17a) differs in form only:

“Good night,” because we must!
How intricate the Dust!

I would go to know -

Oh Incognito!

Saucy, saucy Seraph,

To elude me so!

Father! they wont tell me!
Wont you tell them to?

PusricaTioN: BM (1945), 210. It follows the packet copy.

115

What Inn is this

Where for the night

Peculiar Traveller comes?
Who is the Landlord?
Where the maids?

Behold, what curious rooms!
No ruddy fires on the hearth -
No brimming Tankards flow -
Necromancer! Landlord!

Who are these below?

[84]



Manuscrrpr: About 1859, in packet 83 (Bingham 17d).
PusLication: Poems (1891), 221.

116

I had some things that I called mine -
And God, that he called his,

Till, recently a rival Claim

Disturbed these amities.

The property, my garden,
Which having sown with care,
He claims the pretty acre,

And sends a Bailiff there.

The station of the parties
Forbids publicity,

But Justice is sublimer
Than arms, or pedigree.

I'll institute an “Action” -
I'll vindicate the law —
Jove! Choose your counsel -
I retain “Shaw”!

ManuscrieT: About 1859, in packet 83 (Bingham 17e).
Pusrication: BM (1945), 52—-53. A note reads thus:

“A man who used to dig for her—a day laborer.” M. L. T.

The Ambherst Directory for 1879 list