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ANÁLISE DO MATERIAL HARMÔNICO NOS COMPASSOS 

INICIAIS DO NONETO DE VILLA-LOBOS

 !"#$%&'%(!)*$%+!##'*
ECA/USP – ptsalles@usp.br

Resumo,%-%.)'*'/0'%!)012$%3%"4!%!/5#1*'%&$%4!0')1!#%6!)47/18$%.)'*'/0'%/$*%8$4.!**$*%1/181!1*%&$%9$/'0$%:;<=>?%&'%@1##!A
B$C$*D%$C)!%$/&'%!%1/E"F/81!%&!%+!2)!GH$%&!% )14!I')!%&'%+0)!I1/*JK%L$1%!.$/0!&!%.$)%&1I')*$*%!/!#1*0!*M%9'*0!%!C$)&!2'4D%
'/0)'0!/0$D%&'*0!8!4A*'%$*%.)$8'&14'/0$*%6!)47/18$*%!&$0!&$*%.$)%@1##!AB$C$*D%$*%N"!1*%!0'*0!4%*"!%C"*8!%&'% *$#"GO'*%
.)P.)1!*%.!)!%$%.)$C#'4!%&!%8$4.$*1GH$%4"*18!#M
Palavras-chave,%Q/5#1*'D%4!0')1!#%6!)47/18$D%*14'0)1!D%('$)1!%&$*%R$/S"/0$*D

Introdução 
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1. Interação melódico-harmônica
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2. Intervenção dos sopros no segundo compasso

a#!"0!D%$C$3%'%L!2$0'%'/0)!4%*$C)'%!%/$0!%B5%*"*0'/0!&!%.'#$%*!]M%Q%`2")!GH$%&$%$C$3%*'%&'*0!8!%

*$C)'%!*%/$0!*% #$/2!*%&$*%&'4!1*% 1/*0)"4'/0$*M%Q%8#!)1/'0!%'/0)!%"4%.$"8$%&'.$1*D%8$4%!%/$0!%_P%N"'%3%

C)'I'4'/0'%*"*0'/0!&!%!/0'*%&'%"4!%)5.1&!%̀ 2")!GH$%'*8!#!)M%m"!/&$%!%8#!)1/'0!%*'%'*0!C1#1^!%'4%l3%/!%)'21H$%

2)!I'D%$%*!]%I$#0!%!%*'%!210!)%C)'I'4'/0'M%($&$*%'**'*%'I'/0$*%'*0H$%1/0')#12!&$*%'4%0$)/$%&$%'1]$%B5%A%_PD%

8$/L$)4'%!%0!C'#!%!C!1]$%N"'%$*%!.)'*'/0!%'4%$)&'4%!.)$]14!&!4'/0'%8)$/$#P218!%:b]M%h?,

-C$3% _P%A%l3!"A%e1
>A>+!]D%E!"0!D%8#!)1/'0! B5%n%B5 %A%_P
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3. O segundo acorde do piano e as transformações decorrentes
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Notas principais Notas ornamentais Agrupamentos 3-3
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4. Transição
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$80!07/18!%:*'%']8'0"!)4$*%$%e1#%/$%8M<?%'%!**14%.$&'4%*')%$C*')I!&!*%I5)1!*%L$)4!GO'*%&'%>A>M%=%Q$%̀ /!#%&'**!%

`2")!GH$%&!%8#!)1/'0!D%!%E!"0!%412)!%.!)!%$%)'21*0)$%!2"&$%8$4%`2")!GH$%&'%8!)50')%*'4'#6!/0'%:/$I!4'/0'%

$%e1#%!#0')!%!%8$#'GH$%$80!07/18!D%$%$80!8$)&'%YA=Z?M

a#!"0!%'%8#!)1/'0!%*"*0'/0!4%'/0H$%/$0!*%#$/2!*%8$4%!%&T!&'%+$#AB5 D%'%$%L!2$0'%8$4.#'0!%!%0)!/*1GH$%

8$4%"4%0$N"'%&1!07/18$%:2)!G!*%o%.)'*'/G!%&$%6']!8$)&'%XA>=D%8$4%C)'I'%1/0')L')F/81!%&$%B5# ornamental do 
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5. Transposição da melodia inicial: um contraste diatônico
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b]M%;;,%1/0')!GH$%&$%0'0)!8$)&'%cA;;%8$4%l3 D%/$*%8$4.!**$*%;>%!%;X%&$%NonetoM

A1 Transição A2

8M;Ah 8MXA;= 8M;>A;Z
e'#$&1!%&$%*!]q%!8$)&'*%&$%.1!/$%
'%1/0')I'/GO'*%&$%$C$3M

R!&F/81!%&!%8#!)1/'0!D%*'2"1&!%.$)%
E!"0!%'%L!2$0'M

e'#$&1!%&$C)!&!%.$)%*!]%'%E!"0!q%!8$4.!/6!4'/0$%
&'/*$%8$4%*!0")!GH$%&1!07/18!M

b]M%;=,%)'*"4$%&$*%'I'/0$*%.)'*'/0'*%/!%()!/*1GH$%&!%*'GH$%1/181!#%&$%NonetoM

 !"#$%&'()*+,-)&".%+'&
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